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With a musical love letter to his rapidly changing hometown 
Oakland’s favorite sideman takes center stage page 21 


GUARDIAN PHOTO Of KEV CHOICE 
BY BRITTANY M. POWELL 


STAYING ALIVE 

Dealing with AIDS Survivors Syndrome P14 


CROOKED COPS TECH NEWS 

SFPD officers indicted for abusing the poor P13 ! Google Glassholes and displacement talks P8-10 






















































PUBLIC SQUARE: 


GLOBAL SOUTH EDITION 


SAT, MAR 15, 11 AM - MIDNIGHT 


YBCAs Public Square is a confluence of art experiences happening throughout 
our spaces. From public dance classes to exhilarating performances to intellectual 
discussions to PUBLIC INTIMACY, the Gallery Exhibition featuring new work from 


South Africa, the Public Square incorporates an entire day of activities that allows 
everyone to passionately engage in creative expression. , f , , , .. 

ybca.org/global-south 


50 Cent Tabernacle 

Companhia Urbana de Dan^a / 

Global South After Party 

11 AM -4 PM 50 Cents 

Sonia Destri Lie 

FEATURING SAMBAFUNK, 

Five (almost) free dance classes ranging from Bhangra to 

ID: ENTIDADES and NA PISTA 

RICO PABON, DJ WONWAY, 

Tango to Brazillian Hip Hop 

Thu-Sat, Mar 13 - 15,8 PM 

and DJ LEYDIS 

Field of Inquiry 

General: $30 in Advance, $35 at the Door, 

Student, Senior, Teacher: $25 in Advance 

9 PM - Midnight 

$5 All Night / Free with performance ticket 

11 AM-7 PM Free 

YBCA's Future Soul Think Tank hosts discussions intersecting 
“Soul Culture” and Global South 

$30 at the Door 

YBCA Members $25 / YBCAYou FREE 


This tour of Companhia Urbana de Danga is made possible through Southern Exposure: Performing Arts of Latin America, a program of Mid 
Atlantic Arts Foundation in partnership with the National Endowment for the Arts and the Robert Sterling Clark Foundation. This project is 
made possible, in part, by Rekha Patel, Terra Incognita Capital, and the National Performance Network's Performing Americas Program. 
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MEDIA SPONSOR 


EAST BAY EXPRESS 

YERBA BUENA CENTER FOR THE ARTS • YBCA.ORG • 415.978.ARTS 
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“[Sonia Destri Lie] has dissected 
hip-hop and dismantled its trickery... 
the dancers are remarkable ....” 


—Gia Kourlis, The New York Times 




Companhia Urbana de Dan^a Sonia Destri Lie 
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Part of Public Square: Global South Edition 
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RODRIGO MONGOLIN 
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POP2014 

THE DREAM 

SATURDAY APRIL 5 


6PM - 2AM 

POPTHEDREAM.COM 


ORACLE 






FLOWERS / PRE-ROLLS / CONCENTRATES / EDIBLES 
TOPICALS / CLONES / SEEDS / ACCESSORIES 


SPRING IS RIGHT AROUND THE CORNER .. 
GET AN EARLY START ON YOUR GARDEN! 


We have a great selection of 
seeds & clones in stock. 
Stop in today to get 
your garden started! 
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INTELLIGENCE 


GAMING HERO 
HONORED 

Women are kidnapped, beaten and 
raped in video games at rates that 
make Hollywood seem egalitarian. 
Bechdel test? Gaming doesn’t even 
come close to that. Fighting against 
the tide, Anita Sarkeesian rocked 
gamer nerdom through her “Tropes 
vs Women” YouTube series, which 
highlighted the awful trend of bad 
female stereotypes in videogames. 
Now the Youtube star (and local 
City College of San Francisco media 
literacy teacher) will receive an 
Ambassador Award honoring her 
advocacy at the upcomingGame 
Developers Conference this month. 
A good next step would be those 
same game developers pledging to 
make less sexist games. 



SIGN O’THE TIMES: 


Spotted at the Willows bar in SoMa 


XL PROTEST XS 

Rememberwhen giant protests 
used to rock the streets of San 
Francisco? A Mon/3 protest against 
the Keystone XL oil pipeline 
attracted a relatively small crowd 
of demonstrators, yet was accom¬ 
panied by a heavy police presence 
that seemed way over the top for 
some gentle environmentalists 
who just want sane policy on 
climate change. Later, The Daily 
Californian reported that four UC 
Berkeley students were arrested 
on suspicion of trespassing, and 
released several hours later. 


OAKLAND’S 
FOR FEMINISTS 

Real estate blog Estately named its 
top 11 feminist cities, ranked by 
“inclusive dialogues and potential 
for new grassroots movements to 
take hold,” though how they suss 
that out is anyone’s guess. Oakland 
madethe listdueto Mills College’s 
presence and a Guardian article 
(linked to by Estately) on marching 
Feministvigilante gangs from 2012. 
Yes, San Francisco was snubbed 
in another listicle: Estately said we 
were too expensive for feminism. 
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NOISE POPPED 

In its 22nd year, Noise Pop has 
gone from beingthe little San 
Francisco festival that could to a 
well-oiled live music machine. New 
for 2014 was an official festival 
headquarters at the designer’s hub 
The NWBLK, and an expanded 
emphasis on electronic artists, like 
Matthew Dear (pictured), who per¬ 
formed a set as Audion that nearly 
induced sensory overload. But for 
some, of course, the festival will 
always be about the local acts — like 
garage rocker and sometime Ty 
Segall sideman Mikal Cronin, who 
seemed more comfortable in the 
spotlightthan we’ve ever seen him 
before. | photo by ryan prendiville 
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WRITING ON 
THE WALL? 

Located in the heart of 
the Mission District, 
Clarion Alley Mural 
Project’s latest addition 
is the timely Wall of 
Shame and Solutions, 
painted by Christopher 
Statton, Megan Wilson, 
and Mike Reger. 
According to the artists, 
the mural addresses “the 
current crisis of displace- 
mentandthedisman- 
tling of our city’s historic 
culture.” It counters 
“shames” with com¬ 
mon-sense “solutions,” 
like regulating and taxing 
companies like Airbnb 
and Uber, and re-open¬ 
ing San Francisco’s parks 
at night. | photo by 

STEVE RHODES 


SNAPSHOT: CIRCLE 


PHOTO BY @MELIPS 

Tag your Instagram photos #sfbgsnapshotfor a chance to be featured here 
in next week’s paper. Each week we’ll pick a new theme, and a new 
favorite. Next week’s photo challenge theme: “wind.” 


FREE ISN’T FREE 

Google has offered to step up and 
fund Free Muni For Youth, a pro¬ 
gram that helps youth from low-in- 
come families with transportation. 
The response from a person whose 
family this gift is meant to help? “I am 
still facing an eviction,” said Manuela 
Esteva, a Latina Mission resident, 
part of the Free Muni for Youth coali¬ 
tion, and member of POWER (People 
Organized to Win Employment 
Rights). “This is a good step, but we 
need Google and othertech compa¬ 
nies at the table with the community 
to really address the deep impact 
they are having on families like mine 
all across the city.” 


RIP BUSH MAN 


Yes there were two men who identified as Bush Man in the Wharf, and 
one of them, Gregory Jacobs, died of heart failure late February. The 
man who for more than 30 years surprised tourists (and some locals) 
by shouting from behind two bushy branches was dedicated to his 
job, his cousin said told KTVU. “Yeah, every time he got out of the 
hospital he would come straight out and sit down (at the wharf) with 
his hospital band still on his wrist. He got in his spot as if nothing was 
wrong with him.” Seewww.sfbg.com/goodbyebushman for more. 


THE FEMALE GAZE 


Since we only get one month, ladies, we had better do it right: The 
Women’s Film Institute will host the 9th annual San Francisco 
International Women’s Film Festival (SFIWFF), a showcase of inde¬ 
pendent short films directed by women, over the course of two days this 
month: March 7 and March 29. This Friday’s opening program highlights 
local filmmakers at the New Parkway in Oakland, with many of them on 
hand fora post-screening Q&A. Oh, and about that pesky “women still 
making77 cents to the dollar compared with men” thing — admission is 
totally free, www.sfiwff.com | pictured: “kiss her I’m famous” 


ART HEARTBREAK 

On Valentine’s Day, several tenants 
of77 Geary Street got dumped. 
Contemporary art galleries on 
the second floor of the Financial 
District building received eviction 
notices to make room for the 
expansion of Mulesoft, a software 
and consultingfirm that will pay 
more than twice the rent for the 
space. Rena Bransten Gallery has 
occupied the space for 27 years; 
George Krevsky Gallery will be relo¬ 
cating to Oakland after 22 years; 
and Marx & Zavattero is perma¬ 
nently closing its gallery after 12 
years. “It has become startlingly 
clearthatthe brick-and-mortar 
gallery model is no longer a sus¬ 
tainable endeavor for us,” states 
the latter gallery’s website. But this 
isn’t the first event of this kind. For 
several years, art galleries in neigh¬ 
boring areas have had to close their 
doors due to soaring rent prices 
and changing landscapes. From 
the Mission to FiDi and SoMa, 
tech has been slowly replacing art, 
which begs the question: Istech 
the 21st century art? Hmm. 


FOLLOW US FOR 
MORE INTELLIGENCE 

O @ sfb g 

O San Francisco 
Bay Guardian 


© @sfbayguardian 


WWW.SFBG.COM 
































































BAY-GUARDIAN 

THE SAN FRANCISCO BAY GUARDIAN I SFBG.COM 


An independent, locally owned 
and edited newspaper 


“IT IS A NEWSPAPER’S DUTY TO PRINT 
THE NEWS AND RAISE HELL.” 

Wilbur Storey, statement of the aims 
of the Chicago Times, 1861 


PUBLISHER MARKEBIESCHKE 
EDITORSTEVENT. JONES 

EDITORIAL 

SENIOR EDITOR, ARTS AND ENTERTAINMENT 

CHERYL EDDY 

NEWS EDITOR REBECCA BOWE 
MUSIC EDITOR EMMASILVERS 
STAFF WRITER JOE FITZGERALD RODRIGUEZ 
COLUMNISTS MARCIAGAGLIARDI, 

JASON HENDERSON, JESSICA LANYADOO 
COPY EDITOR STEWART APPLIN 
EDITOR AT LARGE BRUCE B. BRUGMANN 
CONTRIBUTING EDITORS KIMBERLYCHUN, 
SUSAN GERHARD, JOHNNY RAYHUSTON, 

LYNN RAPOPORT, J.H. TOMPKINS 
CONTRIBUTING WRITERS ROBERT AVILA, 
DAVID BACON, DARWIN BONDGRAHAM, 
GARRETTCAPLES, MICHELLE DEVEREAUX, 
CAMPER ENGLISH, RITA FELCIANO, PETER GALVIN, 
SHAWN GAYNOR, NICOLEGLUCKSTERN, 
GARYHANAUER, DENNIS HARVEY, MARTINA. LEE, 
SEAN MCCOURT, D. SCOT MILLER, 

RYAN PRENDIVILLE, BEN RICHARDSON, 

EMILY SAVAGE, AMBER SCHADEWALD, 
NORMAN SOLOMON, MATTSUSSMAN, 
MICHELLE TEA, ANDRE TORREZ, 

SARA MARIA VIZCARRON DO 
INTERNS FRANCISCO ALVARADO, 

BRYAN AUGUSTUS, LAURA B. CHILDS, 

BRIAN MCMAHON, SABRINA RUBAKOVIC 

ART 

ART DIRECTOR BROOKEGINNARD 
SECTION ILLUSTRATOR LISACONGDON 
CONTRIBUTING ARTISTS TIM DAW, 

KEENEY + LAW PHOTOGRAPHY, MIKEKOOZMIN, 
BRITTANY M. POWELL, MATTHEW REAMER, 
AMANDA RHOADES, CHARLES RUSSO, 
SIXTEENTH + BROADWAY PHOTOGRAPHY, 
LUKETHOMAS, TOM TOMORROW 

PRODUCTION 

CREATIVE SERVICES DIRECTOR BILL EVANS 
ASSISTANT PRODUCTION MANAGER 

DORAN SHELLEY 

BUSINESS 

CONTROLLER RACHEL LIU 

SALES AND MARKETING 

ADVERTISING SALES MANAGER EMILY FORSTER 
MARKETING MANAGER JACKIE ANDREWS 
ACCOUNT EXECUTIVES JESSICA BATES-SMITH, 
SHAUNACASEY, VERONICAGUEVARA, TIM HAYMAN, 
CLAYTON LAMB, DAVID LEE, SAM LISS, 
SABRINASHELTON, JORDAN SPIERS, 

KEITH WINSTON 

ADVERTISING SALES COORDINATOR MYEISHA KEYS 

THE SAN FRANCISCO NEWSPAPER CO. 

225 BUSH ST., 17TH FLOOR 
SAN FRANCISCO, CA 94104 

PRESIDENT TODD A. VOGT 
EXECUTIVE V.P. AND CFO PAT BROWN 
EXECUTIVE V.P. DAVIDCECCARELLI 
CIRCULATION DIRECTOR MIKE HIGGINS 

EDITORIAL, BUSINESS (415)255-3100 
CIRCULATION (415)359-2862 
FAX (415)437-3657, (415)255-8955 

DISPLAY/NATIONAL ADVERTISING (415) 255-4600 
FAX (415)487-2594 

FOUNDERS AND CO-PUBLISHERS, 1966-2012 

BRUCE B. BRUGMANN ANDJEAN DIBBLE 


THE SAN FRANCISCO BAY GUARDIAN (ISSN0036 4096) PUBLISHED 
WEEKLY EVERY WEDNESDAY BY SAN FRANCISCO NEWSPAPER CO., 
225 BUSH ST., 17TH FLOOR, SF, CA 94104. COPYRIGHT © 2012 BY 
SAN FRANCISCO NEWSPAPER CO. LLC. ALL RIGHTS RESERVED. 
REPRODUCTION OR USE WITHOUT PERMISSION IS STRICTLY 
PROHIBITED. THE SAN FRANCISCO BAY GUARDIAN WAS ADJUDICATED 
NOV. 5,1975, AS A NEWSPAPER OF GENERAL CIRCULATION IN 
SAN FRANCISCO COUNTY. NOT RESPONSIBLE FOR UNSOLICITED 
MANUSCRIPTS OR ART. 

BACK ISSUES: CHECK OUR SEARCH ENGINE FOR ARCHIVES OF 
ARTICLES PUBLISHED IN 1995 OR LATER. A COMPLETE FILE OF BACK 
ISSUES CAN BE FOUND ATTHE SAN FRANCISCO PUBLIC LIBRARY, 
MAIN BRANCH. BACK ISSUES ARE AVAILABLE BY MAIL FOR $5 PER 
ISSUE. ADD $2 FOR ISSUES PRIOR TO 1985. CURRENT COPIES OF THE 
GUARDIAN ARE AVAILABLE FREE OF CHARGE, LIMITED TO ONE COPY 
PER READER. ADDITIONAL COPIES OFTHE CURRENT ISSUE OFTHE 
GUARDIAN ARE AVAILABLE FREE AT THE GUARDIAN OFFICE, OR FOR 
$5 BY MAIL. NO PERSON MAY, WITHOUT PERMISSION OF THE GUARD¬ 
IAN, TAKE MORE THAN ONE COPY OF EACH GUARDIAN WEEKLY ISSUE. 

A-A-N ® 



CLAUDE SIDI, DMD 

450 SUTTER • SUITE 1819 • 982-4242 
CLAUDESIDI.COM 


DENTAL 
CLEANING EXAM 
& X-RAYS 


- INCLUDES- 

TEETH CLEANING* 4 BITE WING X-RAYS 
COMPLETE EXAM • FREE TOOTHBRUSH 

* WITH THIS COUPON, NEW PATIENTS ONLY, 
REGULAR PRICE: $225, EXP 3/19/2014 



The Burger Heard ‘Round the World: Burger Frequencies Forever 
Burger Records is going global on Saturday for the second annual Burger 
Revolution world-wide party, and BFF.fm (Best Frequencies Forever) is 
bringing it home to Thee Parkside with an afternoon of live music, merch 
giveaways, and tons of fun. Your Saturday afternoon isn’t going to get any 
cooler than this, folks. Featuring music by DJ Al Lover, White Cloud, a Blood 
Sister solo set, and BFF.fm DJ sets by the hello, cheetle. girls. 


Saturday, March 8 from 3-6pm @ Thee Parkside, 160017th St, SF. \ FREE 
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BENDERS BAR & GRILL 
806 S. VAN NESS @ 19™ 
415.824.1800 

MARCH ARTIST OF THE MONTH 
SAN FRANCISCO ROCK ARCHIVIST 

JAMES OLNESS 

3 DECADES OF ROCK POSTER ART 

KITCHEN HOURS: 

MON - FRI6PM - 11PM, SAT 4PM - 10PM 
EXTENDED KITCHEN HOURS FRI/SAT ‘TIL 1AM 

WWW.BENDERSBAR.COM 
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Make-Out Room 


WEDNESDAY 3/05 AT 9PM, NO COVER 

FRIGO-BAR! 

INT’L DANCE PARTY 

DJ 2 SHY-SHY & DJ MELT W/ U 
CUMBIA/THAIFUNK/AFRO-BEAT/RAI 
ELECTRO-REGGAE/AFRO-FUNK/ASIAN-PSYCH & MORE! 

SATURDAY 3/08 AT 6:30PM, $5-10 

WRITERS WITH DRINKS! 

CLIFFORD CHASE • RACHEL CANTOR 
AV F LOX * MELISSA BRO PER 
FOLLOWING AT 10PM, $5 

EL SUPERRITMO! 

W/ ROGER MAS Y EL KOOL KYLE 

CUMBIA/PANCEHALL/SALSA/HIP-HOP 

3225 22nd ST. @ MISSION SF CA 94110 
415-647-2888 • www.makeoutroom.com 





VOTED BEST BIKE SHOP 2013! 


We’ve won more Reader’s Choice 
awards than any other shop in town! 


BAY GUARDIAN • SF WEEKLY 
BAY AREA REPORTER 
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OPINION 


THIS CITY HAS BROKEN TRUST WITH THE PEOPLE WHO NEED ITS HELP THE MOST. 




STOP BABBLING AND THINK, MAN' 
WHAT WOULD HAPPEN TO THIS COUNTRY- - 
TO OUR VERY WAY OF LIFE— IF 
EVERY PERSON STUCK IN A TEDIOUS, 
SOUL-CRUSHING JOB JUST DECIDED 
TO UP AND QUIT? 


NOW BE AN ADULT- -AND A 
PATRIOT- -AND GET BACK To 
YoUR CUBICLE! 



I’M HERE TO SAVE YOU FROM A 
TERRIBLE MISTAKE ; citizen; 

: DON'T DO IT--DON'T FORSAKE THE 
INHERENT DIGNITY OF WORKING! 


AT THE 
JOB YOU 
CURRENTLY 
HAVE. 


BUT I HATE IT HERE.' 
Z’VE ONLY BEEN STICK¬ 
ING IT OUT FOR THE 

INSURANCE! 




by TOM TOMORROW 

SO YOU'VE BEEN DISINCENTIVttED 
BY OSAMACARE; CREEPING big 
GOVERNMENT SOCIALISM HAS SAPPED 
YOU OF YOUR GOOD OLD-FASHIONED 
AMERICAN WORK ETHIC! 


ACTUALLY X'M HOPING 
TO START MY OWN 
BUSINESS — 



next time: IHOTFM-MAN CONFRONTS 
THE CITIZENS OF WEST VIRGINIA! 


WHY WON’T YOU DRINK THE WATER? 

its PERFECTLY SAFM1 


TRUST 
THE FREE 
MARKET! 


Create more police accountability 


EDITORIAL "Our department is shak¬ 
en/' Police Chief Greg Suhr said last 
week when federal indictments of 
six cops who had been menacing 
and taking advantage of poor peo¬ 
ple were unsealed (see "Crooked 
cops," page 13). But it was stirring 
for those of us who believe in social 
justice and government transparen¬ 
cy to finally see action taken, three 
years after seeing damning video 
footage of cops stealing the few 
belongings that some people have. 

Too often, widely witnessed 
cases of police misconduct simply 
slip into a black hole, shielded from 
public accountability by the overly 
broad Peace Officers Bill of Rights, 
which protects even the most egre¬ 
gious serial offenders from respon¬ 
sibility for their actions. 

Suhr said other cops will face 
disciplinary action for connections 
to or awareness of the indicted 
crimes, and the ongoing investi¬ 
gation will go wherever it leads — 
but not into the command staff, as 
Suhr definitively said in response 
to a direct question from the 
Guardian. That's not good enough. 

District Attorney George 


Gascon — who was police chief 
during many of the crimes — and 
his commanders need to be asked 
the classic cover-up question: What 
did you know and when did you 
know it? Because Gascon's answer 
to us that he learned of problems 
in the SROs only when Public 
Defender Jeff Adachi released the 
videos just doesn't ring true. 

Police mistreatment of sin¬ 
gle-occupancy hotels and other poor 
people has been well-known. It's 
been going on for years, and it con¬ 
tinues to this day — as our reporters 
found from simply asking around at 
the Henry Hotel. We're happy with 
Suhr's reforms of SRO procedures 
and his decision to place cameras on 
more cops, but that doesn't solve the 
police accountability problem. 

City leaders have chosen to fun¬ 
nel tech firms into the poorest parts 
of town, with the unseemly encour¬ 
agement of attorney and politi¬ 
cal climber Randy Shaw, whose 
Tenderloin Housing Clinic runs 
many SROs under city contracts. 
And it's been done with increased 
police pressure on the poor, includ¬ 
ing a new police substation built to 


appease and entice Twitter. 

Those of us who criticized the 
decision to make the top cop into 
the top prosecutor were right that it 
would compromise police account¬ 
ability efforts, which are almost 
non-existent in today's District 
Attorney's Office, even as the city 
aggressively works to "clean up" the 
Tenderloin and parts of town with 
high concentrations of poor people, 
such as 16th and Mission. 

Adachi has been the hero 
behind these indictments, and 
he needs to be rewarded by the 
Mayor's Office with more funding 
for the police accountability unit he 
seeks. We can't wait three years for 
the feds to bring our crooked cops 
to justice in every case. If the DA's 
Office can't or won't hold officers 
accountable, then the city should 
help the Public Defenders Office 
play that role. The overworked 
Office of Citizen Complaints 
should also get more funding from 
the city's current budget surplus. 

This city has broken trust with 
the people who need its help the 
most, and it's time to repair that 
damage, sfbg 


Bogus chain store 
study ignores 
small biz benefits 


BY STACY MITCHELL 

OPINION Earlier this month, San 
Francisco's Office of Economic 
Analysis waded into the debate over 
whether the city should beef up its 
policy restricting the spread of chain 
stores. In a new study, the OEA 
concludes that the city's regulations 
are harming the local economy and 
that adding additional restrictions 
would only do more damage. But 
this sweeping conclusion, hailed by 
proponents of formula retail, rests on 
a deeply flawed analysis. The study is 
riddled with data problems so signif¬ 
icant as to nullify its conclusions. 

San Francisco is the only city of 
any significant size where "formula" 
businesses, defined as retail stores 
or restaurants that have 10 or more 
outlets, must obtain a special permit 
to locate in a neighborhood business 
district. The law's impact, in one 
sense at least, is readily apparent: 
Independent businesses account for 
about two-thirds of the retail square 
footage and market share in San 
Francisco, compared to only about 
one-quarter nationally. Although 
chains have been gaining ground in 
San Francisco, the city far outstrips 
New York, Chicago, and other major 
cities in the sheer numbers of home¬ 
grown grocers, bookstores, hardware 
stores, and other unique businesses 
that line its streets. 

San Francisco's policy has gaps, 
however, which have prompted a 
slew of recent proposals to amend 
the law. Members of the Board of 
Supervisors have proposed a variety 
of changes, such as extending the 
policy to cover more commercial 
districts (it only applies in neighbor¬ 
hood business districts) and broad¬ 
ening the definition of what counts 
as a formula business. 

The OEA presents its study as 
an injection of hard economic data 
into this policy debate. There are 
three pieces to its analysis. Let's take 
each in turn. 

First, the OEA reports that 
chains provide more jobs than inde¬ 
pendent retailers do. It presents U.S. 
Census data showing that retailers 
with fewer than 10 outlets employ 
3.2 workers per $1 million in sales, 


while chains (10 or more outlets) 
employ 4.3 people. 

One major problem with this 
statistic is that the OEA includes car 
dealerships. Retail studies generally 
exclude the auto sector, because 
car dealers differ in fundamental 
ways from other retailers and car 
sales account for such a large chunk 
of consumer spending that they 
can skew one's results. The OEA's 
analysis is a classic example of 
this. Because the vast majority of 
car dealerships are independently 
owned and employ relatively few 
people per $1 million in sales, by 
including them, the OEA drags 
down the employment figure for 
local retailers overall. 

If you take out car dealers, which 
are not subject to San Francisco's 
formula business policy anyway, and 
also remove "non-store" retailers, a 
category that includes enterprises like 
heating oil dealers and mail order 
houses, a different picture emerges. 
Retailers with fewer than 10 outlets 
employ 5.3 people per $1 million in 
sales, compared to only 4.5 for those 
with 10 or more locations. 

The actual difference is even a bit 
more than this, because chains han¬ 
dle their own distribution, employ¬ 
ing people to work in warehouses, 
while independents typically rely 
on other businesses for this. And, of 
course, a portion of the jobs chain 
stores create are not local jobs; they 
are housed back at corporate head¬ 
quarters. The OEA fails to mention 
either of these fairly obvious caveats. 

The superior ability of non-for¬ 
mula businesses to create jobs is 
notably evident across many of the 
categories that generate most of the 
city's formula business applications, 
including clothing, grocery, and 
casual dining. The only exception 
is drugstores, a category in which 
chains appear to be supporting more 
jobs. But even this may not be a true 
exception, since most independent 
pharmacies focus almost exclusively 
on medicine, while chain drugstores 
are hybrid convenience stores, 
employing people to ring up sales of 
cigarettes and greeting cards. 

The second and third pieces 
of the OEA's analysis are linked 
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OPINION 


SOURCE: US CENSUS BUREAU, 
2007 ECONOMIC CENSUS 


JOBS CREATED PER $1 MILLION IN SALES 


BUSINESSES 

All retail stores (excluding auto dealers and non-store retailers) 
Bookstores and newsdealers 
Clothing stores 
Coffee shops 

Eatingand drinking places 
Electronics and appliance stores 
Grocery stores 
Limited-service restaurants 
Pharamcies and drug stores 


LESS THAN 10 LOCATIONS 

5.3 
10.5 

8.6 

27.0 

22.7 
5.0 

6.4 

22.8 

3.4 


10 OR MORE LOCATIONS 

4.5 

7.7 

7.9 

18.4 

21.5 

4.2 

4.9 
21.7 

4.3 


together. The study concedes that, 
compared to chains, independents 
circulate more of their revenue in 
the local area, creating additional 
economic activity and jobs. But, it 
contends, prices at chains are 17 per¬ 
cent lower; enough, according to the 
OEA's math, to outweigh the eco¬ 
nomic benefits of this recirculation. 

On the lighter side of this 
seesaw calculation sits the OEA's 
estimate of how much money local 
retailers circulate in the city's econ¬ 
omy. This estimate is notably small¬ 
er than what other studies have 
found. When I asked Dan Houston, 
a principal with Civic Economics, 
why his firm's studies show that 
independent businesses have a big¬ 
ger impact, he pointed to two areas 
where his firm's figures differ from 
the OEA's. One is labor. 

"We're finding that local wages 
and operating income [at indepen¬ 
dent businesses] are much bigger, 
closer to 25 percent [of expenses] 
rather than the 15 percent the OEA 
finds," said Houston. 

The other is spending on inven¬ 
tory. Civic Economics has found 
that independent retailers and 
restaurants source some of their 
goods locally, whereas the OEA 


assumes that all of this spending 
leaves the area. 

Sitting on the heavier side of the 
OEA's seesaw is its conclusion that 
chains charge lower prices. As defin¬ 
itive as its 17 percent figure sounds 
and as pivotal as it is to the study's 
math, it is a highly questionable 
number. It's based on a limited sam¬ 
pling of prices in which large swaths 
of the retail sector, including apparel 
stores and restaurants, were excluded. 

"I just hate to see a statistic like 
that being used when it is so limited 
in what was being measured," said 
Matt Cunningham, another princi¬ 
pal at Civic Economics. 


It only takes a slight adjustment 
of these wobbly figures to produce 
the opposite conclusion: that for¬ 
mula businesses do more economic 
harm than good. All one has to do 
to tip the OEA's seesaw in the other 
direction is to assume a slightly larg¬ 
er recirculation of revenue on the 
part of independents and a slightly 
lower price advantage on the part of 
chains. (Just dropping the price dif¬ 
ference to 14 percent will do it.) 

Perhaps the worst aspect of 
the OEA's study is that it seems 
to float in space, untethered to 
what's actually happening on the 
ground. Many of the chains that 


are clamoring to open in the city's 
neighborhoods are high-end retail¬ 
ers whose products carry a price pre¬ 
mium. Their arrival typically drives 
up commercial rents, making it 
harder for businesses that sell basic 
low-margin goods to survive. 

Nor does the OEA attempt to sit¬ 
uate its analysis in the context of sev¬ 
eral peer-reviewed studies that don't 
just model the potential impacts of 
corporate consolidation, but actually 
track them. In a study published 
in Economic Development Quarterly, for 
example, economists Stephan Goetz 
and David Fleming report that coun¬ 
ties that have a larger share of their 


economy in the hands of locally 
owned businesses have experienced 
higher median household income 
growth than places dominated by 
large corporations. 

The OEA's study will not be the 
city's only analytical look at its for¬ 
mula business policy. The Planning 
Department has commissioned its 
own study, preliminary findings 
of which were released this week. 
Among other useful statistics, the 
draft notes that most formula busi¬ 
ness applications are approved and 
fully one-quarter of the retail space 
in the city's neighborhoods is now 
occupied by chains, which suggests 
the permitting process is not as 
unfriendly to formula businesses as 
the law's opponents contend. 

Still, this figure is much smaller 
than in San Francisco's more cen¬ 
tralized commercial districts, which 
are not covered by the policy. Here, 
the chains' share of the available 
square footage stands at 53 percent 
and growing, sfbg 

Stacy Mitchell is a senior researcher at 
the Institute for Local Self-Reliance and 
author of Big-Box Swindle: The True 
Cost of Mega-Retailers and the Fight 
for America's Independent Businesses. 
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“STARING AT PEOPLE WHILE RECORDING THEM IS 
NOT GOING TO WIN YOU ANY FRIENDS.” - GOOGLE 


BY REBECCA BOWE 

rebecca@sfbg.com 

NEWS If one Googled “etiquette 
for wearing Google Glass" last 
week, the top search result was 
news of an incident involving 
Sarah Slocum, a social media con¬ 
sultant who achieved overnight 
international fame for winding up 
in a bar fight. 

It started Feb. 22 when Slocum 
popped into the Lower Haight 
bar Molotov's sometime before 
last call. She was wearing Google 
Glass, a wearable computer that 
can surf the web, live stream, and 
record through a computerized 
prism positioned on a set of glass¬ 
es in front of the right eye. 

Some of those present at 
Molotov's — known for its cheap 
Pabst Blue Ribbon and punk 
overtones — reacted angrily to 
her gadget, telling her to take it 
off because they thought she was 
recording. Based on what she 
wrote on Facebook, she didn't 
begin to film until after receiving 
the unwanted attention. 

Conflict ensued. San Francisco 
Police Department spokesperson 
Albie Esparza said, “one of the 
suspects grabbed the Google Glass 
off her face," according to the 
police report, “and she ran out of 
the bar in pursuit. She retrieved 
the Google Glass," only to discov¬ 
er later that her purse had been 
stolen. 

Based on two separate eye¬ 
witness accounts, a male patron 
did yank the wearable computer 
off her face, but gave it back to 
her; that prompted Slocum's male 
companion to throw a punch at 
him and the two wound up in a 
tussle on the hood of a car. 

Conflicting accounts aside, the 
incident made international news 
— likely because San Francisco 
has already earned a reputation 
as being ground zero for popular 
backlash against the tech sector 
and the dramatic economic shifts 
that have accompanied its rise. 

“What makes this story 
special," Slocum wrote on her 
Facebook page, “is that no one has 
experienced a hate crime or been 
targeted for a hate crime, which 
is what it was, for wearing Google 
Glass." (Actually, the legal defini¬ 
tion of “hate crime" only covers 
criminal acts motivated by bias 
against a victim's race, religion, 
ethnic origin, disability, or sex¬ 
ual orientation.) Slocum did not 
respond to Bay Guardian requests 


Don’t be a Glasshole 

Google Glass bar fights aren’t about class warfare — they’re about privacy 


for comment. 

“I get you," one of Slocum's 
friends wrote on her Facebook 
page as the bar fight was mush¬ 
rooming to epic proportions by 
the hour. “But when you cross 
boundaries you can't complain 
if the natives fight back! Are you 
aware of what it's like to try and 
LIVE in SF nowadays? What the 
techies have done to the city and 
the culture?" 

While many have interpreted 
the now-infamous incident as yet 
another sign of simmering class 
tension in a city where neighbor¬ 
hoods are undergoing rapid gen- 
trification, a separate issue will 
likely cause more flare-ups, 
particularly as Glass trickles 
into the mainstream. 

Walk into a bar with a 
computer that doubles as 
a recording device mounted 
squarely on your face and you are 
going to push people's buttons, so 
to speak. 

Glass users could easily 
wind up in legal hot water. Just 
as quickly, anyone a Glass user 
encounters while using the device 
to record could unwittingly wind 
up on the Internet. 

In California, it's illegal to 
record a private conversation 
without all parties' consent. The 
computerized prism of Glass lights 
up when it is recording, so third 
parties can tell if a user is filming 
because his or her eyeball will be 
illuminated. 

Even so (or if someone hacks 
his or her way around the light 
feature), it might not be totally 
obvious to others whether a Glass 
user is recording. Not everyone 
knows what the light means, and 
the device will remain fixed on 
the user's face whether it's in use 
or not. 

“Google Glass does not 
change any of the technolo¬ 
gy-neutral laws regulating wire¬ 
tapping," notes Chris Hoofnagle, 
an attorney at the Samuelson 
Law, Technology and Public 
Policy Clinic at the University 
of California Berkeley. “So for 
instance, a Glass user who records 
a conversation without the per¬ 
mission of everyone present will 


have violated California Penal 
Law 530, which requires actual or 
implied 'all party' consent. This is 
the case even if the conversation 
is in public, so long as the partic¬ 
ipants have some expectation of 
privacy in the conversation." 

A few weeks ago, Google pub¬ 
lished a set of guidelines formulat¬ 
ed with input from its “Explorer" 
community, a group of Glass beta 
testers that is more than 10,000 
strong (Glass, which costs $1,500 
for Explorers, is not yet available 
for retail). 


ior rather than technology, the 
Google narrative goes, so there's 
no reason why the company 
should take on any more respon¬ 
sibility for the ramifications that 
Glass may cause than the man¬ 
ufacturer of a camera or smart¬ 
phone assumes for its products. 

Nor does Google go out of 
its way to point Explorers to 
California Penal Law 530, or 
any other sort of legal safeguard 
designed to protect privacy. 


Someone who is “creepy 
or rude" while wearing 

Glass, according to these 
guidelines, is considered to be a 
“Glasshole." To wit: “Standing 
alone in the corner of a room 
staring at people while recording 
them through Glass is not going 
to win you any friends," Google 
explains, apparently for the ben¬ 
efit of those socially maladapted 
Explorers who could not piece 
this together on their own. 

But the guidelines are just 
that, and it's not as if Google 
reserves any right to deny ser¬ 
vice to people who behave like 
Glassholes. Google's stance is that 
Glass functions almost exactly 
like a smartphone, with the only 
difference being that it is posi¬ 
tioned on the face instead of held 
in the hand for a liberating expe¬ 
rience of hands-free technology. 
(There's another key difference: 
Any time content is captured via 
Glass, it is automatically backed 
up to the cloud, meaning it's 
instantly copied onto a server 
somewhere. Cellphones can do 
the same, or just store content 
offline like any other camera.) 

As the manufacturer, Google's 
line is that it should not be held 
to account for how people decide 
to use it — on the contrary, 
since Explorers are considered by 
Google to be in a “living laborato¬ 
ry," early adopters are encouraged 
to imagine wide-ranging uses for 
it. Laws ought to govern behav¬ 



Yet privacy is the lightning 
rod at the heart of the Glass con¬ 
troversy — the bar fights would 
have never started if it weren't for 
people feeling that their personal 
boundaries were being violated. 
Unlike a secretive government 
dragnet surveillance program qui¬ 
etly logging all of society's digital 
communications, Glass is right 
in people's faces, with its built-in 
recording capability, so the very 
presence of the device is enough 
to rankle passersby. 

Technically speaking, Google 
Glass could be used to check 
email, surf the web, translate 
a sign in a foreign language, 
receive step-by-step instructions 
for a recipe, live-stream a private 
exchange about a trade secret, or 
record some VIP snorting coke 
from across the room. 

It could even be used in con¬ 
junction with facial-recognition 
software, though Google officially 
prohibited this use after congres¬ 
sional representatives expressed 
concern about that. Nevertheless, 
a facial recognition app has 
reportedly been developed and 
can be “side loaded" for use, by 
reconfiguring the device — and as 
things stand, there's no real con¬ 
sequence for using the prohibited 
software. 

“Can you imagine," says 
John Mardikian, owner of 
Telegraph, an Oakland bar 


that recently imposed a ban 
on Google Glass, “if someone 
recorded everything you ever 
said when you were drunk? " 

Telegraph was the site of yet 
another showdown over Glass 
earlier this year. It culminated on 
an Oakland Art Murmur night 
when Matt Hunt, a 23-year-old 
Glass Explorer who had been 
helping Mardikian with web 
and social media for his bar, was 
physically escorted out by secu¬ 
rity after a confrontation with a 
bartender, Billy Agan, who'd told 
him to stop wearing the Google 
Glass. (This was before Telegraph 
imposed the ban.) 

There are conflicting 
accounts over just what hap¬ 
pened, involving messy allega¬ 
tions of homophobic language 
and assault on the one side, and 
defamation and unautho¬ 
rized use of social media 
accounts on the other, all 
of which is contradicted 
by opposing parties. The sor¬ 
did affair transpired between 
people who had existing per¬ 
sonal ties and has since spiraled 
into a civil lawsuit, but the one 
clear outcome is that a ban on 
Google Glass is now in effect at 
Telegraph. 

“I don't want it here because 
it's anti-community," Mardikian 
explained. “I want people to feel 
comfortable when they are here." 
He viewed the Molotov's incident 
as confirmation that banning 
Glass was the right choice, since 
allowing it appears to invite 
unwanted headaches. 

For his part, Hunt said he 
rarely uses the camera function 
because it's low quality and he 
has no interest in recording peo¬ 
ple. He said he supports business 
owners' rights to ban Glass, but 
views it as shortsighted. “Wearable 
technology is the technology of 
the future," Hunt says. “What are 
you going to do when everybody 
is wearing them?" 

Hunt said he welcomes the 
privacy debate, but believes it's 
rooted in misunderstanding 
about Glass. “I want privacy as 
much as you do," he said, “and 
I feel terrible sometimes that 
people think the NSA is watch¬ 
ing them through my eyes. ... 
Something I hear all the time is, 
there's a camera on your face, 
and therefore it's in my face. 

But what about cellphones? 
Surveillance cameras? Where do 
you draw the line?"sFBG 
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Barroom backchannel 

Can tech workers and progressive activists cooperate in the fight 
against displacement? Maybe, but don’t tell their bosses. 


BY JOE FITZGERALD RODRIGUEZ 

joe@sfbg.com 

NEWS Amid the political turmoil in 
the city around evictions of long¬ 
time San Franciscans, tech workers 
and progressive political activists are 
beginning to come together to brain¬ 
storm ways to address displacement. 

Tech workers have started to 
attend meetings meant to spark con¬ 
versation between the two opposing 
groups, hosted by local restaurant 
Casa Sanchez. Those interviewed 
by hyperlocal website Mission Local 
described the dinners as "heavy and 
charged," with blame for the hous¬ 
ing crisis pointing to all sides. 

Last week, Tech Workers Against 
Displacement Happy Hour was the 
latest opportunity for the two com¬ 
munities to come together and talk. 
But can tech workers become effec¬ 
tive partners in the search for solu¬ 
tions to the affordable housing crisis? 
The happy hour was promising, but 
it exposed some of the obstacles. 

The happy hour was partially 
organized by a politician running 
for office (Sup. David Campos, who 
is now running for the California 
Assembly), but was mostly the brain¬ 
child of two unlikely allies: SEIU 
labor representative Gus Feldman 
and Rolla Selbak, an employee at a 
multinational tech giant that she 
asked us not to name. 

And therein lies one of the chal¬ 
lenges: Will the well-paid tech workers 
be willing to rise up and challenge the 
corporate and capitalist interests that 
have overheated the local economy 
and fed the displacement crisis, the 
very forces that have allowed them to 
afford skyrocketing local rents? 

AWKWARD START 

Virgil's Sea Room was an apt choice 
for the happy hour. Five months ago 
and just a few blocks away on 24th 
Street, hundreds marched in the 
"Our Mission No Eviction" protest, 
where 71-year-old Mission muralist 
Rene Yanez told a tale of an artistic, 
vibrant Mission District in danger 
of losing its Latino population and 
its character. 

The night was a mostly positive 
exercise in bridge-building, though 
it started under a blanket of tension. 
Activists spoke of the housing crisis 
at a microphone to an audience of 
nearly 200 tech workers and activ¬ 
ists. Sparks flew and some left early, 
unhappy with what they called 
"activist lecturing." 

But as the empty beer cans grew 
in number, many tech workers came 
up to the microphone, and even 
more still mingled with the housing 
activists in the crowd. Riders of cor¬ 


porate buses figuratively (and maybe 
literally) clinked glasses with Erin 
McElroy, one of the leaders in the 
Heart of the City protests that have 
blockaded Google buses. 

Yet most tech workers didn't 
want to come out of the closet and 
identify with this nascent movement. 
Seeing a reporter with a notepad 
in hand, they shrank away. Those 
who did speak identified themselves 
in hushed tones accompanied by 
furtive glances. One man who 
identified himself 
as a tech worker 
laid down some 
rockin' slam 
poetry at the 
microphone. 

When we told 
him we tweeted 
his perfor¬ 
mance, the tall, 
broad-shouldered 
techie flew into a 
panic. 

"Please, please, 
please, you have to 
delete it. They can't 
know I was here," he 
told the Guardian, with 
panic in his eyes and sweat 
dripping down his forehead. He 
wasn't alone in his worry. 

One verified Google employee 
the Guardian initially spoke with 
on Twitter mingled with activists as 
well. "We're not so different, we all 
want the same thing," he told us. 

But even he was adamant that he 
not be identified. 

One software engineer from 
a rideshare company, Eric Butler, 
did not want his company named. 
When asked why he came out to 
talk to housing activists despite his 
concern, he said, "The issue of dis¬ 
placement hits everyone." 

In recognition of that, those 
from San Francisco that night called 
for tech workers to advocate for 
change from the inside, where they 
carry the most leverage and the 
most power. But that hasn't hap¬ 
pened yet, at least not publicly. 

"They want to talk, but their 
bosses have ordered them not to," 
McElroy told us. "It's pretty intense." 

The tech workers could be the 
city's strongest allies, if only they 
would challenge their employers 
and those invested in their compa¬ 


nies. Already, a few tech workers are 
joining in solidarity. 

IN BOTH CAMPS 

Kelsey Gilmore-Innis lives in the 
Excelsior District and works at a tech 
startup. "I'm part of the system," she 
told us. But she's also a San Francisco 
native. 


"My friends are SF native dirtbags 
who freestyle rap at any party, any¬ 
where," Gilmore-Innis, 27, said of her 
San Francisco roots. And like many of 
us, she had an eviction story to tell. 

"We weren't formally evicted, 
but were bought out, a precursor 
to the formal eviction processes. 
Eventually our whole block in Bernal 
Heights was replaced," she said. 

Her experience with eviction 
galvanized her. Though she has one 
foot in the tech camp, her other foot 
is firmly in the world of activism. 

The Anti-Eviction Mapping 
Project targets serial real estate spec¬ 
ulators responsible for the evictions 
of long-term San Franciscans in the 
effort to make a buck, and in her 
off hours Gilmore-Innis works side 
by side with McElroy, the project's 
rabble-rousing leader. 

To tech workers, that may 
sound like an Uber employee work¬ 
ing side by side with a cabbie. But 
for Gilmore-Innis, it's a part of her 
San Franciscan heritage. She's proud 


of San Francisco's rich activist his¬ 
tory, speaking fondly of inheriting 
the legacy of Harry Bridges, leader 
the historic 1934 General Strike in 
San Francisco. 

She channels activism in a 
uniquely technological way, gath¬ 
ering campaign finance data for 
the Anti-Eviction Mapping Project, 
aiming to build a searchable data¬ 
base to track money from shady real 
estate speculators flowing into San 
Francisco elections. 

It's public knowledge for pub¬ 
lic gain, a sentiment tech workers 
inspired with 
their fight for 
net neutrality 
and Internet 
freedom. But 
that's a fight 
tech workers are 
familiar with. 
Eviction may not 
be in their realm 
of experience. 

"I've been 
evicted and know 
people who were evict¬ 
ed. I think the grand 
majority [of tech workers] 
thinks it's an abstract plight. 

It's not real to them," she told us. 

Maybe she's right, but not every 
tech worker is at a billion-dollar corpo¬ 
ration. For some in the startup world, 
displacement is all too personal. 

ART AND TECH 

Matt Conn was one of the many 
new tech workers in the city who's 
built a startup from the ground up. 
His former company, Root Music, 
cashed in big, raising over $20 mil¬ 
lion and morphing into BandPage. 
Conn is now CEO and founder of 
the video game company MidBoss. 
He and a few others created the 
first LGBT video game convention, 
"GaymerX," which drew national 
attention from the gaming and 
mainstream press. Put simply: He's 
made it. 

But just a few years ago, Conn 
often slept on BART trains. And no, 
we're not talking the occasional 
nap. This was life. 

"I would get on really early in 
the morning and ride it four or 
five hours. You get on at Powell 
and you get a really good nap for 
$1.50. When I first came out to the 


West Coast, I knew I wanted to be 
here. I ran out of money, and it was 
a cost-effective way to stay in San 
Francisco," he told the Guardian. 

Now he's calling out the tech 
industry's practices through MidBoss' 
new game "Read Only Memories," a 
science fiction game featuring a jour¬ 
nalist as protagonist who is trying to 
save a kidnapped friend from a shad¬ 
owy tech company. 

In Conn's game, cyberpunk 
future San Francisco will be a fright¬ 
ening free-for-all grab for people's 
data, even more so than now. It 
also features many queer characters 
throughout, an effort to show a 
future where the LGBTQ communi¬ 
ty is accepted in everyday life. 

His game allegorically challenges 
the city's future, showcasing a high¬ 
ly gentrified city from Chinatown to 
"New Candlestick" — a not too sub¬ 
tle jab at the city's culture war today. 

Conn has been there. He's lived 
displacement. Is that why he'll speak 
out against tech where others won't? 
His answer was different than the 
one Gillmore-Innis gave us. 

"It's a culture that's very cult-like 
in a way, where people don't want to 
focus on the negative," he explained. 
His company is now crowdfunded, 
but that wasn't always the case. "At 
BandPage, we had multiple investors 
who also represented Netflix and 
other big names. I had to be careful 
in public not to knock something 
one of our investors had a holding 
in. You don't want to be That guy.'" 

It all goes back to the money, 
he said. 

"For most, like Google, their 
money came from billionaire and 
multimillionaire venture capitalists. 
No one wants to be the one speak¬ 
ing out against them," he said. 

He may have a point. The pow¬ 
erful venture capitalist Ron Conway, 
"The Godfather of Silicon Valley," is 
ever-present at Mayor Ed Lee's side. 
That's power in the tech world and 
the municipal one. Maybe it takes a 
bigger player in the tech industry to 
"come out," to inspire tech workers 
to push for egalitarian values. 

CHANGING THE CONVERSATION 

In a recent interview with the Wall 
Street Journal, Salesforce CEO Marc 
Benioff, head of one of the largest 
tech companies in the city, echoed 
sentiments made by every activist 
who's ever blocked a Google bus. 

"(Speculators) are using the Ellis 
Act during this unbelievable boom 
time to toss everyday residents out 
of their homes," he said. "I think it's 
unfair and I think it has to change. 

I think these buses — which if 
CONTINUES ON PAGE 12 » 
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MICROBLOG MISSION LOCAL’S DEFUNDING HIGHLIGHTS 
THE DECLINE OF HYPERLOCAL NEIGHBORHOOD NEWS. 


Neighborhood news hole 

.Mission Local dropped by its fiscal sponsor, 

.continuingthe decline in city reporting resources 


BY JOE FITZGERALD RODRIGUEZ 

joe@sfbg.com 

NEWS The San Francisco Chronicle and the San 
Francisco Examiner are the city's largest main¬ 
stream newspapers, but their reporting staffs 
have been gutted by layoffs over the last couple 
decades, leaving hyperlocal blogs and community 
newspapers to fill the reporting gaps. But now 
it appears the hyperlocal blogs, a good source of 
neighborhood news, are also facing hard times. 

A memo released last week revealed a strik¬ 
ing split that could affect media coverage in the 
Mission District: hyperlocal news site Mission 
Local is being dropped by its main fiscal sponsor, 
the University of California Berkeley Graduate 
School of Journalism. 

"It's now time for Mission Local to take the 
next step and re-launch itself as an independent, 
stand-alone media operation," J-School Dean 
Edward Wasserman wrote in a department-wide 
memo. "That means ending its role in the 
J-School's curriculum." 

Mission Local is a journalism lab for the UC 
Berkeley graduate students, covering everything 
in the Mission District from the Tamale Lady 
to Google bus riders. It's popular in the neigh¬ 
borhood, reaching as many as 100,000 unique 
visitors a month. In keeping with its locale, the 
website is available in English and Spanish. 

The UC Berkeley graduate students serve as 
the site's reporters and a little bit of everything 
else, from advertising sales to audience-building. 
That was a problem, Wasserman wrote. 

"That's not really what we do," he wrote. 
"Those are specialized areas, and the J-School 
doesn't have the instructional capacity to teach 
them to a Berkeley standard of excellence." 

But the main issue seems to be cost. "It's an 
expensive undertaking," he wrote. This and other 
hyperlocal sites were initially funded with grants 
from the Lord Loundation, but UC Berkeley start¬ 
ed picking up the tab when they ran out, among 
other fundraising avenues. 

Lydia Chavez, a professor at the J-School and the 


head of Mission Local, told the Guardian 
she disagreed with Wasserman's decision, 
and with his reasoning. 

"To be clear, I would have preferred to have 
Mission Local and the other hyper locals at the 
core of the school's curriculum," she said. And 
as for cost, she contests that Mission Local raised 
many funds on its own — Mission Local's cost to 
UC Berkeley was minimal, she said. 

But tales of Mission Local's demise would be 
exaggerated. Alex Mullaney is the editor in chief 
of the Ingleside Light, a neighborhood paper in 
the Ingleside District. He speculated that Mission 
Local's financial independence may thin out the 
staff, but it could help it find its footing editorially. 

"I think it's probably best for the publication," 
Mullaney told us. "It could gain permanent staff¬ 
ers rather than students, who are fleeting." 

Mullaney's paper is a testament to the power 
having a permanent presence in the neighborhood. 
Walking in the Ingleside district, he waves at shop 
owners he knows, and walking into The Ave Bar 
for him is like a homecoming, as bartenders and 
patrons alike give him warm, drunken hellos. 

Most local papers are similarly embedded in 
their communities, sometimes leading to stories 
that are picked up by larger papers. The Ingleside 
Light was the first to report on the rise of Internet 
gambling cafes, and subsequent rise in crime, in 
the Excelsior. The Examiner later picked up the 
story, publishing the neighborhood's plight to the 
city at large. 

Eventually the SLPD moved in and broke up 
one of the largest gambling Internet cafes, Net 
Stop, a victory for the neighborhood. 

It's safe to say Mullaney has his thumb on the 
pulse of the Ingleside, but although he partners 
with City College and San Lrancisco State stu¬ 
dents, he has two stable freelancers. 

Similarly entrenched in their neighborhood, 
the West Side Observer ran a column from 
Laguna Honda Hospital whistleblower Derek Kerr 
for years, who famously outed money scandals 
there. The Central City Extra in the Tenderloin 
continues to report on the conflicts and successes 



of Twitter's new pres¬ 
ence in the area. 

Though neigh¬ 
borhood papers have 
always been part of 
the city, the past few 
years have seen a rise in 
financially independent hyper¬ 
local neighborhood blogs, whose 
ranks Mission Local will now join. 

Lrom Haighteration to Mission Mission, 
Richmond Blog SL to Castro Biscuit, they 
cover almost every nook and cranny of San 
Lrancisco. Even a Muni line has exclusive cover¬ 
age in the form of the N-Judah Chronicles. 

Roy McKenzie, 31, is a web developer who 
runs Castro Biscuit. Though the blog had humble 
beginnings, lately it's taken on heavy stories such 
as Sup. Scott Wiener's campaign funding, alleging 
he took big bucks from developers with interest 
in evicting tenants. 

"When I wrote that I thought I'd get some 
blowback. The money is dirty not in that it's being 
laundered, but it's tied to people who are tainted 
through evictions," McKenzie said. Castro Biscuit 
first took off with his early and extensive coverage 
of the Castro nudist controversy. McKenzie says 
he covers stories he feels will be on everyone's lips, 
which he susses out through his love of the Castro. 

"This is my neighborhood, I live here, and it's 
more interesting than you think," he said. 

Mission Local does the same. It spent over 
a year fact checking the Chronicle's coverage of 
Mission vacancies, exploring the arguments for 
and against opening a new outlet of the chain 
American Apparel in the neighborhood. 

Castro Biscuit though isn't McKenzie's main 
job, but a hobby, he said, which doesn't spell 
financial wonders for Mission Local. 

Perhaps a better comparison would be the 
Mission's El Tecolote, which fundraises through 
its parent nonprofit, Accion Latina. It holds 
art gallery openings, fundraisers, and parties 
throughout the Mission, and even in the back¬ 
yard patio of its newsroom on 24th street. 

Chavez told us she isn't willing to walk away 
from Mission Local despite any funding challenges. 

"The Mission is now ground zero for so much 
that is happening in the city and the country 
that if I walked away from it now," she told the 
Guardian, "it would be like walking away from a 
terrific story." sfbg 


BARROOM BACKCHANNEL 

C0NT» 

you hang out in the Mission, [they 
come] every five minutes — they've 
got to be massively regulated... (and) 
we need to get the tech community 
giving back more aggressively." 

As a native San Lranciscan, he 
has reason to be invested in this 
place, and reason to call for change. 
Maybe some will listen. In fact, 
some of the biggest players may be 
starting to get the message. 

Google's $6.8 million donation 
to Lree Muni For Youth may stall 
talks about permanent funding, City 
Hall insiders told us, but at least its 
heart seemed to be in the right place. 
Conway pledged to form working 
groups that may bring computer cod¬ 
ing education into SFUSD schools, 
though no formal plans have been 
announced. Last week tech compa¬ 
nies joined in the fight for Ellis Act 
eviction reform on the state level. 

One of the organizers of the Tech 
Workers Against Displacement Happy 
Hour, Rolla Selbak, said she may host 
another one just like it, or help some¬ 
one else do it. The demand is high. 

Tech workers and activists 
expressed ardent interest in anoth¬ 
er night just like it on the group's 
Lacebook page. Others wrote into 
the San Lrancisco Chronicle to lam- 
bast its negative slant to the event, 
saying the event led to frank and 
honest discussions. 

Though we spoke with her at 
some length, Selbak encapsulated 
the night best in a piece she wrote 
for the Huffington Post the day we 
went to press. 

"By the end of the night, it was 
very apparent that the imaginary 
divide between fictional groups had 
melted, and we all saw each other 
as simply people, working together 
to bring change," she wrote. "A tech 
worker and an activist walked into 
a bar... and it was awesome. You 
should try it, too." sfbg 
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NEWS 


POLICE CHIEF GREG SUHR TALKS ABOUT FEDERAL INDICTMENTS, TRIGGERED BY VIDEO FOOTAGE OF COPS RAIDING SRO APARTMENTS. 

CONFERENCE PHOTO BY MIKE KOOZMIN; SCREENSHOT FROM HTTP://YOUTU.BE/RSWXB4KPH7Y 


BY STEVEN T. JONES 

steve@sfbg.com 

NEWS It's a bombshell police scan¬ 
dal befitting San Francisco's restive 
mood, dropping at a time when 
simmering class tensions have been 
making national news, and one more 
example of how the poor are getting 
trammeled by those with power. 

As politicians and tech titans 
were trying to make the gritty cen¬ 
tral city more welcoming to corpo¬ 
rations and their workers three years 
ago, a half-dozen plainclothed police 
officers were allegedly abusing poor 
people, illegally busting into their 
rooms, stealing anything that had 
value, forcing criminals to sell stolen 
drugs for them, and repeatedly tell¬ 
ing lies in police reports. 

When the targets of these abuses 
complained to the authorities, they 
were dismissed or ignored. Only 
when Public Defender Jeff Adachi 
and his investigators found and pub¬ 
licly revealed damning video surveil¬ 
lance from the targeted single-room 
occupancy hotels did federal author¬ 
ities launch an investigation. 

Adachi held press conferences 
in March and May of 2011 showing 
officers brutalizing SRO residents 
and leaving their rooms with laptops 
and other valuables that were never 
booked as evidence. When Greg 
Suhr was sworn in as police chief 
in April 2011, he put the officers on 
administrative duties, forced some 
to give up their weapons, changed 
department policies to deter cops 
from barging into people's rooms 
without warrants or probable cause, 
and cooperated with the Federal 
Bureau of Investigation on the case. 

That investigation resulted in 
federal grand jury indictments that 
were unsealed on Feb. 27, charging 
six SFPD cops with a variety of seri¬ 
ous charges, including civil rights 
violations and conspiracies, theft, 
extortion, drug conspiracies, and 
falsification of records. 

They are Officers Arshad Razzak, 
Richard Yick, and Raul Eric Elias, who 
worked in Southern Station, dealing 
with residents of SoMa SROs; and 
Sgt. Ian Furminger, Officer Edmond 
Vargas, and Reynaldo Vargas (who 
Suhr says was dismissed from SFPD 
for unrelated reasons as the investiga¬ 
tion got under way), who worked in 
Mission Station, where the drug con¬ 
spiracy allegedly took place, on top of 
shakedowns in Mission District SROs. 

All defendants are facing more 
than 20 years in prison (except Elias, 
who faces 10 years for civil rights 
conspiracy and one year for depri¬ 
vation of rights under color of law). 
The Southern Station defendants are 



Crooked cops 

SFPD officers indicted for 
abusing and stealing from the poor 


also facing $250,000 in fines. The 
Mission Station defendants face $1 
million in fines on the drug conspir¬ 
acy charges, which allegedly involved 
having informants sell a few pounds 
worth of marijuana seized by police. 

Attorney Michael Rains, who 
represents Razzak and has been des¬ 
ignated by the San Francisco Police 
Officers Association as a spokesper¬ 
son for the others, told the Guardian 
that all the defendants had difficult 
undercover jobs in the murky world 
of informants and drug dealers. 

"There was sloppiness in the 
reporting fin officials police reports], 
but sloppiness doesn't rise to the 
level of criminal activity," Rains told 
us, questioning the credibility of 
witnesses who have criminal records 
and the reliability and context of 
the video evidence. 

But Suhr strongly condemned 
the behavior outlined in the crimi¬ 
nal complaints, telling reporters that 
other SFPD officers connected to the 
case may still face disciplinary action 
and that, "My officers know I will 
not have dishonest cops among us." 

He called the indictments a seri¬ 
ous blow to the SFPD, appearing to 
choke up with emotion. 

"Our department is shaken," 
Suhr, who has been with the SFPD 
more than 30 years, told report¬ 
ers. "This is as serious a matter as 
I've ever encountered in the Police 
Department." 

Yet Suhr also distanced himself 


from scandal, telling reporters, 
"This conduct occurred before my 
time as chief." 

Most of the alleged crimes 
happened under former Police 
Chief and current District Attorney 
George Gascon shortly before he 
made that transition, one in which 
critics at the time raised concerns 
about whether he could be an effec¬ 
tive watchdog of SFPD misconduct. 
That conflict of interest was what 
sent this case to the feds. 

"It is extremely disappointing 
that the officers violated the trust 
of the community and tarnished 
the reputation of all the hard work¬ 
ing men and women in uniform," 
Gascon said in a press release. 

During a brief press conference 
that afternoon, Gascon denied 
responsibility for the misconduct: 
"Anytime you have a large organi¬ 
zation, you are going to have people 
who operate outside the boundaries 
of what is acceptable." 

Asked by the Guardian when he 
became aware of allegations that his 
officers were abusing SRO residents, 
he said, "We became aware at the 
same time everyone else did, when 
the videos came out." 

Gascon's Press Secretary Alex 
Bastian cut the press availability 
off after 10 minutes so Gascon 
could prepare for his State of Public 
Safety speech that afternoon, but 
Bastian told the Guardian he would 
get answers to our questions about 


I 

A 

the office's police 
accountability record. 

"When appropriate, we ensure 
the integrity of the system is not 
compromised by referring cases to 
other prosecuting agencies. In the 
abundance of caution, when this 
case was brought to my attention, 

I referred the case to the federal 
authorities to safeguard a thorough 
investigation and guarantee maxi¬ 
mum consequences," Gascon said in 
a prepared response, while Bastian 
ignored our requests for more 
responsive answers to our questions. 

But Adachi says these indict¬ 
ments are just the tip of the police 
misconduct iceberg, charging that 
police officers routinely lie in police 
reports and in court to justify ille¬ 
gal searches and other abuses of 
defendants who are poor or have 
drug problems, knowing that judges 
and juries tend to believe cops over 
criminals. 

"The indictments today are a vic¬ 
tory for ordinary San Franciscans," 
Adachi told reporters, emphasizing 
that in addition to personally profit¬ 
ing from the shakedowns, these offi¬ 
cers were also submitting false testi¬ 
mony in perhaps hundreds of cases, 
including about 100 that his office 
has gotten dismissed. "These allega¬ 
tions not only involve violations of 
the constitutional rights of our cli¬ 
ents, but also lying on police records 


that were used to send individuals 
to prison based on the testimony of 
these officers." 

Residents and employees of 
the Henry Hotel, one of four SROs 
involved in this case, told the 
Guardian that the indictments are a 
rare repudiation of police mistreat¬ 
ment of SRO residents, which they 
say continues to the day. 

"A lot of these people need help. 
They need guidance. They need a 
program. They need somebody to 
motivate them to go to their pro¬ 
grams, not a fucking cop who keeps 
harassing them," Jessie Demmings, 
a manager at the 132-room Henry 
Hotel on Sixth Street, told the 
Guardian. "They try to take that one 
step to go forward and then when 
you come outside you get greeted by 
a fucking cop having a bad day." 

Even though new SFPD pol¬ 
icies prohibit officers from using 
passkeys to enter people's rooms 
without a warrant, Demmings 
said it still happens. "The reason 
why we give the passkey is because 
they always threaten we're gonna 
kick in the door, we gonna have 
a batting ram come and bust the 
door in," he said. 

Adachi cited his office's long 
history of cases in which "officers 
were barging into rooms without 
warrants and they were lying about 
it in police reports." 

Cases of police abuse are han¬ 
dled by the city's Office of Citizen 
Complaints, but its work is shrouded 
in secrecy, thanks to the California 
Peace Officers Bill of Rights, and 
officers rarely face serious conse¬ 
quences for their actions. 

"We do have complaints with 
regard to the conduct within the 
SROs and we have made policy rec¬ 
ommendations to the chief," OCC 
Director Joyce Hicks told reporters 
at the SFPD press conference. She 
called the indictments "extra serious 
because it implicates the Fourth 
Amendment and people's rights." 

Adachi said that after revealing 
the videos in 2011, he persuaded 
Mayor Ed Lee to fund two positions 
in his office investigating police 
misconduct, but the Mayor's Office 
defunded those positions after a year 
and ignored Adachi's calls to restore 
them (as well as Bay Guardian calls 
for comment on the issue). 

"We felt like the public needs 
to know about this," Adachi said of 
the behavior revealed by the feder¬ 
al investigation. "What happened 
today is significant, and I think it 
will have deterrent effect." sfbg 

Sabrina Rubakovic and Brian 
McMahon contributed to this report. 
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TEZ ANDERSON IS A LONGTIME AIDS SURVIVOR WHO CO-FOUNDED LET’S KICK ASS. 

GUARDIAN PHOTO BY JUAN PARDO 


NEWS 


Staying alive 

Support group addresses Al DS Survivors Syndrome 
and the challenges of cheating death 



BY JOAQUIN PALOMINO 

news@sfbg.com 

NEWS By all accounts, Tez Anderson 
shouldn't be alive today. When he 
contracted HIV in 1981, doctors 
gave him only two years to live. 
Somehow, he managed to outlast 
that prognosis by three decades. 

"People ask me how I'm still 
here, and honestly, I don't know," 
he told the Guardian during an 
interview in his small office above 
Harvey's Restaurant in the Castro. "I 
would get these little reprieves — two 
more years here and there — and I 
just got used to living like that." 

Muscular and energetic, 
Anderson has a surprisingly 
light-hearted demeanor for some¬ 
one who has lived with death for 
his entire adult life, but there's no 
denying that he has been through a 
severe and sustained trauma. 

By 1992, AIDS had killed more 
residents of San Francisco than all 
four major wars of the 20th century 
combined. As a result, Anderson 
watched an entire generation of his 
friends — people whom he cared for 
and loved — succumb to the virus. 

The loss has taken its toll. For 
years, Anderson suffered from severe 
anxiety, deep depression, and rage. 
At times he even considered suicide. 
While driving the windy hills of San 
Francisco, Anderson would occasion¬ 
ally imagine letting go of his steer¬ 
ing wheel, sending his car careening 
down the hill. 

"I was planning it out so that 
it would look like an accident," he 
said. "I didn't want people to be 
hurt by the fact that I killed myself." 

Like Anderson, many AIDS 
survivors suffer emotional ailments 
akin to post-traumatic stress disorder 
or survivor's guilt. Walt Odets, a 
Berkeley-based psychologist who has 
worked with hundreds of gay men 
who lived through the AIDS epidem¬ 
ic, is convinced that a mental health 
crisis is unfolding among long-term 
HIV survivors. 

"There's an inability to live with 
vitality, to live with richness, to get 
up in the morning and feel like you 
have a future, if only for the day," he 
told us. "We're losing a lot of vital 
lives over this." 

Anderson believes that many 


AIDS survivors have a definable psy¬ 
chological syndrome. Last January 
he decided to give it a name: AIDS 
Survivor Syndrome, or ASS for short 
(the acronym was intentional). He 
and two friends, Michael Siever and 
Matt Sharp, have since formed the 
group Let's Kick ASS. 

Every Tuesday, they host a med¬ 
itation class, and on Saturdays they 
convene at the Church Street Cafe for 
coffee and conversation. On the third 
Wednesday of each month, the group 
puts on large workshops and forums. 

Just like during the 1980s and 
1990s, when HIV-positive people built 
a social movement around AIDS, Let's 
Kick ASS is trying to unite the com¬ 
munity in the face of hardship. 

"There's nothing that will take 
away or fully heal this wound," said 
Gregg Cassin, who has had HIV since 
the 1980s and works closely with 
Let's Kick ASS. "But as we learned 
from the early days of the epidemic, 
coming together as a community is 
where the healing takes place." 

COMING TOGETHER 

On a warm evening last September, 
Anderson hustled to set up tables 
and chairs in a large event space at 
the LGBT center on the outskirts of 
the Castro. It was the first town hall 
meeting for Let's Kick ASS, and he 
had no idea what to expect. At most, 
he thought that 50 people would 
show up. 

At around 6:30pm the first guests 
started to arrive. Then a few more 
people trickled into the room. By 7pm, 
every seat in the house was taken, and 
people were wedging into any avail¬ 
able nook and cranny. Some of the 
attendees hadn't seen each other in 
years and were hugging each other. 

"I was blown away by how many 
people wanted to hear about the 
group," Anderson recalled. "It felt 
like a class reunion." 

In the end about 200 people — 
almost all HIV-positive men over the 
age of 50 — came to the town hall. 
People shared stories from the past 
and discussed how to support each 
other in the future. Siever noted that 
many of those who came to the meet¬ 
ing had lost touch with the broader 
gay community. 

"We opened up a space for them 
to come together that needed to be 


opened up, but wasn't there anymore," 
he said. "It was, and still is, amazing." 

It may seem odd that only now, 
more than 30 years after the Center for 
Disease Control first reported HIV in 
the United States, survivors are show¬ 
ing symptoms of severe emotional 
trauma. But such a delay isn't uncom¬ 
mon; it wasn't, for example, until the 
mid-1960s that psychologists first 
noticed "survivor guilt" among those 
who lived through the Holocaust. 

"Many people believe that after 
a huge disaster, whether it's AIDS or 
something else, it takes about two 
decades for people to finally get to a 
place where they're ready to process 
and heal," said Robert Grant, who 
has studied AIDS since 1982 and is 
now a researcher at UCSF's Gladstone 
Institute. "People are just now starting 
to figure out what happened to them." 

Processing such a massive loss can 
cause a host of psychological ailments. 
Last year the San Francisco AIDS 
Foundation started a group for aging 
gay men called the 50-Plus Network. 
When asked what their "biggest issue" 
was, an overwhelming majority of the 
participants said social isolation. 

"If you have strong connections 
with people and they keep dying, 
pretty soon you pull back," said 
Jeff Liephart, senior director of pro¬ 
grams and services at the SF AIDS 
Foundation. "The unconscious sense 
is, 'if I create a new relationship, 
they're just going to die too'." 

Along with feelings of isolation, 
Liephart said many AIDS survivors are 
bewildered by the fact that they sur¬ 
vived the epidemic. Being HIV-positive 
during the crisis years was like know¬ 
ing you had a time bomb inside of you 
that could go off at any moment. 


"If you're in a life-threatening 
situation like that you can't process 
stuff," he explained. "Your brain just 
won't let you do it." 

STILL HERE 

Anderson has spent over three decades 
fighting HIV. In 1993 — just prior to 
being diagnosed with AIDS — he had 
his first opportunistic infection and 
came down with pneumocystis pneu¬ 
monia. Several years later his T-cell 
count dropped to 12, a dangerously 
low level. Today, Anderson suffers 
from severe neuropathy in his hands 
and feet and is technically disabled. 

Still, he has the virus more-or- 
less under control, and in 2005 he 
decided that AIDS wasn't going to kill 
him in the immediate future. This 
seemingly positive insight triggered a 
full-blown psychological crisis. 

While working on a movie produc¬ 
tion with an ex-boyfriend (Anderson 
co-wrote the screenplay for the 2006 
movie The Night Listener starring Robin 
Williams) he became noticeably agi¬ 
tated and was quick to get into verbal 
altercations. Within a year he had 
pushed away most of his friends. 

Anderson partially attributes his 
self-destructive behavior to the real¬ 
ization that he might live into old 
age, a thought he never considered 
during his entire adult life. 

"I spent so many years planning 
my own funeral, preparing everyone 
around me for my death, and I never 
planned for my future," he explained. 
"Being so intimate with death does 
something to your head. It makes you 
unable to make long term plans." 

Only now, at age 53, is Anderson 
getting ready to live a full life. When 
asked about retirement, he let out a 


chuckle. He has no 401 (K), Roth IRA, 
or contingency plan. Many of his 
HIV-positive friends over 50 are in a 
similar predicament, but he's optimis¬ 
tic that if they come together, they'll 
be able to figure out a solution. 

Over half of the people with AIDS 
in San Francisco are older than 50. As 
a result, AIDS service providers in the 
city have started paying much more 
attention to the mental and physical 
health ailments unique to long-term 
survivors. In 2012 UCSF started the 
Silver Project, which offers medical 
and social services to older people 
with HIV. The AIDS Foundation runs 
the 50-Plus Network, and the Alliance 
Health Project has been running a 
support group for gay men over 50 for 
the past five years. 

These organizations all do 
similar work to Let's Kick ASS, but 
Anderson believes his group is dif¬ 
ferent in one fundamental way: It's 
a nonhierarchical grassroots effort 
focused on peer-to-peer support. 

This philosophy was apparent at 
a recent Let's Kick ASS town hall 
meeting, where a group of about two 
dozen men — mostly older, gay, and 
white — sat in a circle and shared 
why they had come to the event. 

"I've put all of my experiences 
into a box, and I'm here to open 
up that box," one man said. "I'm 
here to find my community again," 
another added. 

Anderson was quiet throughout 
most of the meeting, but he chimed 
in a few times. At one point, he 
reminded everyone in the room that 
the space belonged to them. 

"We have 20 years until the real 
curtains fall," he said, "and we have 
a chance to make those next 20 years 
amazing." 

After Anderson made his com¬ 
ments, he sat down, crossed his arms, 
and listened closely as the group con¬ 
tinued sharing its stories. The man, 
who had recently contemplated sui¬ 
cide, now has a new appetite for life. 

"I read Joseph Campbell a while 
ago, and I remember him saying, 
'follow your bliss', find that thing 
that you're passionate about and do 
it whatever it takes," he said. "I've 
found my passion, and now I'm not 
angry, I'm not depressed, I'm not 
anxious, I have a happy home life. 
I've found my passion, and I have a 
community again." sfbg 

On March 15, Lets Kick ASS is host¬ 
ing a benefit at the Castro Theatre, 
where actress Rita Moreno will be 
interviewed on stage after the screen¬ 
ing of her film, Putting on the Ritz. 
The group is also planning the first 
National HIV/AIDS Long-Term 
Survivors Awareness Day on June 5. 
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NEWS BRIEFS 



NO COAL FOR 
OAKLAND PORT 


A company that operates a coal 
mine in Colorado has been looking 
to ship its fossil fuel products to Asia 
via the Port of Oakland. 

A coalition of environmental 
organizations sounded the alarm that 
the Board of Port Commissioners was 
considering a lease proposal from 
Bowie Resource Partners to operate 
a coal export facility at Oakland's 
Charles P. Howard Terminal. 

Another proposal submitted 
for consideration, from California 
Capital Group/ Kinder Morgan/ 
MetroPorts, could also lead to coal 
exports, said Jess Dervin-Ackerman, 
conservation organizer for the Bay 
Chapter of the Sierra Club. 

"We've really reduced our use of 
coal in this country, but that means 
we've just been sending it to Asia," 
Dervin-Ackerman noted. 

In addition to the global concerns 
about exacerbating climate change by 
shipping coal to be burned in power 
plants in Asia, where there are weaker 
environmental protections, environ¬ 
mentalists are worried that Oakland 
neighborhoods could be impacted by 
pollution from rail operations and 
fine coal dust that could leave air¬ 
borne traces behind as it is transport¬ 
ed to the marine terminals. 

Bowie proposed to ship not only 
coal, but petroleum coke, a pulver¬ 
ized fossil fuel that is illegal to burn 
in California. Already 128,000 bar¬ 
rels of this product, called petcoke 
for short, are shipped daily from 
throughout the state. 

The Port of Oakland staff, how¬ 
ever, has recommended rejecting the 
proposals from both entities. 

"Staff believes that Bowie's 
proposed use and operation of 
the property raises environmental 
concerns related to the handling 
of commodities such as coal. 
Environmental concerns about 
handling commodities such as 
coal stem primarily from issues of 
fugitive dust and climate change," 
a staff report noted. "Port staff 
believes that operations such as 
those proposed by Bowie conflict 


FOR LIVE NEWS AND ARTS UPDATES 
FOLLOW ¥ @SFBG 


with recently adopted Port pol¬ 
icies and programs intended to 
create or support environmental 
sustainability." 

In the face of opposition from 
environmentalists and the staff, the 
board voted against the proposals 
on Feb. 27. (Rebecca Bowe) 


REGISTER 
YOUR BIKE 

A new program registering San 
Francisco bicycles and their own¬ 
ers enrolled just over 500 bicyclists 
in its first two weeks, a small success 
story in the effort to reunite riders 
with their stolen bicycles. 

The program in question is 
Safe Bikes, a joint venture between 
the SFPD and SF Safe. Cyclists can 
log onto its website, register their 
bike's make and model, and when 
victims report a bike theft to police 
they can be reunited with their 
two-wheeled friend just as easily. 
There are 75,000 bike riders a day 
in San Francisco, according to the 
Budget and Legislative Analyst's 
office, a buffet of tantalizing goods 
for bike thieves. 

More than 500 bikes are a small 
dent in that number, but for only a 
two-week start it isn't too bad. Safe 
Bikes Manager Morgan St. Clair said 
it's only just begun its outreach. 

Next month it plans to host an 
event at Twitter headquarters, where 
it'll give away 50 Kryptonite locks, 
funded by the San Francisco Police 
Officers Association. 

"We've only gone to three bike 
shops so far," she said. But in the 
coming months St. Clair and her 
team of 15 volunteers have a city 
full of shops they plan to visit. 

An estimated 4,000 bicycles 
were stolen from riders in 2012, 
though only 812 were reported to 
police. St. Clair said there is a per¬ 
ception problem. 

"They think the police depart¬ 
ment isn't doing anything and 
say 'oh, what the heck,' and don't 
think they'll ever get it back," she 
said. "We're trying to change that 
mentality." 

In fact, the SFPD has been a 
strong driver of getting bikes back 
into the hands of owners, mostly at 
the behest of Officer Matt Friedman. 
He runs @SFbiketheft, a Twitter han¬ 
dle that tries to recover stolen bicy¬ 
cles and link them to owners. 

"We really want people to report 
more bicycle thefts," St. Clair said. 
And to have those reports be effec¬ 
tive, people need to register their 
bikes. (Joe Fitzgerald Rodriguez) 

CONTINUES ON PAGE 16 » 
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Done. Clean. Fast. Simple. 
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Jeff Johnston, EA, LL.M. (Tax) 

2327 Market near Noe, San Francisco, CA 

415 - 294-1040 

www.johnstontaxgroup.com/bar 
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NEWSOM MISSES 
THE TRAIN 

As California struggles to reduce its 
greenhouse gas emissions and meet 
the long-term transportation needs 
of a growing population, officials 
from Gov. Jerry Brown to Mayor Ed 
Lee have steadfastly supported the 
embattled California High-Speed 


Rail Project, which Lt. Gov. Gavin 
Newsom recently withdrew his sup¬ 
port from. California now has until 
July 1 to find funds to match the 
federal grants. 

It's not exactly surprising that 
this calculating and politically 
ambitious centrist would cave in to 
conservatives like this, particularly 
as Newsom tries to set himself up 
to succeed Brown in four years. 

But it's a sharp contrast to more 
principled politicians like Brown, 
and to those trying to create the 


transportation system future gen¬ 
erations will need, as President 
Barack Obama took a step toward 
doing by announcing new federal 
transportation funding. 

US Transportation Secretary 
Anthony Fox is also taking part 
in the three-day High Speed Rail 
Summit, sponsored by the United 
State High-Speed Rail Association, 
that began Feb. 25 in Washington 
DC. Its theme was Full Speed 
Ahead. 

"Secretary Foxx's experience 


at the local level as mayor of 
Charlotte is extremely valuable for 
shaping national transportation 
policy. We look forward to working 
with the Secretary to advance high 
speed rail in America across party 
lines/' USHSRA President and CEO 
Andy Kunz said in a press release. 

While Newsom's new tack 
may play well with myopic, pen¬ 
ny-pinching, car-dependent moder¬ 
ate and conservative voters, many 
of his allies and constituents were 
furious with his about-face on a 


the Bay Guardian that the company 
has contributed a collective 1,400 
hours of volunteer service to uphold 
the company's end of a community 
benefit agreement deal with the 
city, a requirement for those receiv¬ 
ing the local tax breaks. 

"Link-SF was part of the 
community benefit agreement," 
Maleshefski confirmed. The 
smartphone app, designed for 
use by homeless and low-income 
people seeking services, provides 
data on food, shelter, medical, or 



NEWS 


project that promises to get riders 
from downtown San Francisco to 
downtown Los Angeles in less than 
three hours. 

Among those unhappy is San 
Francisco resident Peter Nasatir, 
who forwarded the Guardian a let¬ 
ter that he sent to Newsom's office, 
which concluded, "High-speed rail 
is coming. The economy demands 
it, the environment demands it, 
and Central Valley population 
growth demands it. You may get 
some votes from moderates in the 
short run, but in the long run, you 
have positioned yourself as the 
most prominent person in the state 
to be on the wrong side of history." 
(Steven T. Jones) 

APP FOR 
HOMELESSNESS 

Mayor Ed Lee, Sup. Jane Kim, and 
representatives from tech firm 
Zendesk gathered at St. Anthony's 
in the Tenderloin Feb. 28 to 
announce the launch of a new 
smartphone tool, Link-SF, to help 
homeless and low-income people 
access services. 

Zendesk is a customer-service 
software company near Sixth and 
Market streets. It was the first tech 
company to move into mid-Market 
in 2011 and take advantage of the 
city's Central Market Payroll Tax 
Exclusion Zone (aka the "Twitter 
tax break"), a controversial bid to 
attract tech companies to an area 
that has historically had the city's 
highest concentration of poverty. 

Financially speaking, Zendesk 
is doing quite well. In 2012, 
it raised $60 million in new fund¬ 
ing and hired 160 new employees. 
That same year, the city's Central 
Market tax exclusion resulted in 
about $1.9 million in forgone 
revenues that the city would have 
otherwise collected from 14 com¬ 
panies that took advantage of the 
payroll-tax exclusion zone. 

Zendesk has 350 San Francisco 
employees, and Public Affairs 
Director Tiffany Maleshefski told 


employment assistance programs. 
"It's empowering for the users." 

(Rebecca Bowe) 


WEDNESDAY 5 

DEBATE: SUPERVISORS CAMPOS AND CHIU 
RUN FOR ASSEMBLY 

Potrero Hill Neighborhood House, 953 De Haro, 
SF. www.phdemclub.org. 7:30pm, free. Potrero 
Hill Democratic Club presents what promises to 
be a lively debate between two members of the 
Board of Supervisors runningto succeed Tom 
Ammiano in the State Assembly, District 17: 
David Campos and David Chiu. The two Davids, 
both Harvard-educated attorneys, agree on a 
lot — but the debates are a forum where their 
differences can be brought into sharp focus. 
Which David do you want to represent you in 
Sacramento? 

THURSDAY 6 

TRANS IN THE TENDERLOIN SINCE THE 1960S 

The GLBT Historical Society, 4127 18th St., 

SF. www.glbthistory.org. 7-9pm, $5 general 
admission, $3 for students. HearaboutSan 
Francisco’stransgenderTenderloin history, from 
the era when “screaming queens” acted up at the 
1966 Compton’s Cafeteria Riot to today. Stories 
will be shared by four individuals with decades of 
firsthand experience in the neighborhood: a for¬ 
mer sex worker, an ex-hair fairy and veteran tran¬ 
swoman activists. Moderated by GLBT History 
Museum curator Don Romesburg, this roundta¬ 
ble will feature Tamara Ching, Felicia Elizondo, 
Ronnie Lynn, and Veronika Fimbres. 

WHERE HAS ALL THE WATER GONE? 

Berkeley Fellowship of Unitarian Universalists’ 
Hall, 1924 Bonita, Berk, www.transitionberke- 
ley.com. 7pm, $5-$10 suggested donation. Join 
Transition Berkeley will hostthis evening of film 
and conversation about water. Watch part of 
“Last Call atthe Oasis,” and join in on a discus¬ 
sion about solutions. Speakers will include Matt 
Freiberg of the Berkeley Climate Action Coalition 
as well as experienced gardenersand home- 
owners who have mastered water conservation 
techniques. 

SATURDAY 8 

PROTEST AGAINST THE NUDITY BAN 

Jane Warner Plaza, Market and Castro, SF. www. 
mynakedtruth.tv. 12pm, free. Another protest 
against the nudity ban will occuron International 
Women’s Day, focusingon women’s rights to 
body freedom and lack thereof. Join naked, 
dressed, ortop-free. It is legal forwomen to be 
top-free in San Francisco. 

TUESDAY 11 

DAY OF ACTION: THIRD ANNIVERSARY OF 
FUKUSHIMA MELTDOWNS 

Japanese Consulate, 50 Fremont, SF. nonukes- 
action.wordpress.com. 3-4:30pm, free. Three 
years ago, an earthquake and tsunami ravaged 
Japan. The aftereffects are still felt today, as 
radiation from the Fukushima nuclear plant 
continuestothreaten lives. Wearetakingto 
the streets to demand action against the Tokyo 
Electric Power Company, which has been bun- 
glingthe remediation efforts. Join foran assem¬ 
bly of short speeches and delivery of a letterto 
the consul, then march to Union Square to rally 
in support of Japan, sfbg 
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the world or MARY BLAIR 


Explore the exuberant charm of Mary Blair, one of Walt Disney’s most 
inventive and influential designers and art directors. Blair’s joyful 
creativity, her appealing designs, and her energetic color palette 
endure in numerous media, including the classic Disney animated 
films Cinderella, Alice in Wonderland, and Peter Pan, and also in 
the theme park attraction it’s a small world. 


THE WALT 
DISNEY 
FAMILY 
MUSEUM 


WALTDISNEY.ORG 

104 Montgomery Street 
San Francisco, CA 94129 


Mary Blair, concepfttrfwork for Peter Pan (1953); collt 
f)isney Family Museum | © The Walt BisnesiFSimily M 


ion Walt Disney Fami 
ieum® Disney Enterpr 


l^fPoundation, gift of Ron^mS^ane Dis 
rrises, Inc, | © 2014 The Walt Disney Fam 


er; © Disney | MAGIC, COLOR, FLAIR: the world of Mary Blair is organized by Th^Wa+fi 
urn, LLC | The Walt Disney Fai^CBkuleum is not affiliated with Disney Enterprises, Inc. 
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HAWT DAWG! GO BUN WILD AT LOS SHUCOS. 

PHOTO BYTABLEHOPPER 


Modern English 


BY MARCIA GAGLIARDI 

culture@sfbg.com 

TABLEHOPPING New openings 
include The Coachman, The 
Square (N.B. not related to 
Square), sweet coffee spots, and 
hot hot dogs. 

CHOW NOW 

People who consider themselves 
fans of prime rib (raises hand) will 
probably want to check out the ver¬ 
sion that's being made at Charles 
Phan's brand-new restaurant, The 
Coachman (1148 Mission, SF. www. 
coachmansf.com), now open in 
the former Heaven's Dog space in 
SoMa. Nope, no more Chinese food 
in that location, and Phan's not 
doing Vietnamese either. 

The menu is actually inspired 
by English classics done right 
(long story), but being in 
California means there's going 
to be a seasonal bent too. The 
family-style menu includes lamb 
sweetbreads with mint ($12), pot¬ 
ted crab ($14), a tasty beef tartare 
topped fried smelt ($14), carrots, 
lentils, and parsley dill sauce with 
smoked date jam ($14). About 
that prime rib ($26): It's cooked 
in a salt crust for eight hours, and 
comes with a bone marrow jus 
and horseradish cream (oh yeah). 

Chef de cuisine Ross 
Wunderlich was brought over from 
one of Phan's other restaurants, 
Hard Water. The space was given a 
bit of an update, but the look isn't 


particularly of note. (Plus side: no 
tacky pub decor.) Besides, you'll 
be more focused on the cocktail 
menu from Erik Adkins, which 
highlights punches, cups, cobblers, 
and some farmhouse and rural 
drinks. You can even have your 
drink served in a hunting flask — 
order the Robert Burns' Hunting 
Flask for a maximum ye olde adult 
beverage experience, or order one 
of two cask-conditioned ales to go 
with your dinner. 

The former Washington Square 
Bar & Grill, and recently Bottle 
Cap, is now The Square (1707 Powell, 
SF. www.thesquaresf.com), from 
the Sons & Daughters duo, Teague 
Moriarty and Matt McNamara. This 
is not their usual composed cuisine 
style — think American dishes like 
a kale with ricotta salata, grilled 
bavette steak, whole roasted crab, 
a rack of baby back ribs (for two!), 
and a burger. 

The menu ranges from bar 
snacks to bigger plates ($7-$24). 
The late hours (Wed-Sun until 
lam) are a bonus, and there's a 
full bar, with twists on classics 
like the 7 'n' 7. Plenty of Cali 
and European wines as well. The 
90-seat space is handsome, with a 
bar, communal table, and plenty 
of spots saved for walk-ins, so feel 
free to swing on by. 

GET PERKY 

A couple new coffee spots have 
CONTINUES ON PAGE 18 » 
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LEATHERS 

Our entire inventory of garment 20% OFF 

and upholstery leathers is on sale. 

LYCRA peo/ Ape 

Choice of Cotton - Polyester - Nylon /O ■ 

Blends of 2 Way & 4 Way Stretch in Solids and Prints. 

*We have the largest selection and best price in Northern California. _ 

BATIKS NOW 

44/45 Wide. Handmade & Printed Batiks From 

Indonesia. 2 to 7 Yard Lengths. Value $7.98yd. wiwQ/yd 

SUNBRELLA ~ 

The choice fabric for outdoor use. ^ a 0^/yH 

These sun and weather resistant fabrics 
regularly sell for $30-$50. We have 2000 yards 
of Roll ends up to 10 yards each selling for $11.95/yd. 

*Receive an extra 20% Off any foam rubber purchased with the Sunbrella Special 

silks 

Our entire inventory of 45 to 60” /O ^^FF 

silks will be reduced. 


25% OFF 


*11.95/ 


20% OFF 


Price and Selection Important!! Visit Our Stores. 

201 11th Street 2315 Irving Street 3006 San Pablo 

Corner of Howard, SF San Francisco at Ashby, Berkeley 

(415)495-4201 (415)564-7333 (sio)548-2981 


Mon-Sun: 10am-6pm 


Mon-Sat: 9:45am-6pm 
Sun: 11am-4:45pm 


Mon-Sun: 10am-6pm 


Arid the $30 prix fixe dinner option 
when you buy tickets 
Enjoy a 4-course meal in the restaurant 
with reserved seats for the show. 


Visit our website for rleiaik 


Located in the Fillmore District 

World-Class Live Music 
+ Michelin-Rated Japanese Cuisine 


SAN FRANCISCO 


ri • • • 

Eiji 

J a |»a ncs(> lies I a a ra n t 

Try our 

HOMEMADE 

TOFU! 


317 Sanchez St @ 16th 
San Francisco 

415 . 558.8149 



42 TAPS & SPECIALIZED BOTTLE 
SELECTION FROM THE BEST 
BREWERIES IN THE WORLD 


OPEN EVERYDAY AT 12 
KITCHEN OPEN TILL 11PM 


34 MASON STREET, SF 
(415) 984-0279 
www.mikkellerbar.com 



ALL YOU CAN EAT 

SUSHI & JAPANESE TAPAS 


ZG Japanese 
Restaurant 

601 Van Ness, Suite F 
San Francisco, CA 94102 

2gjapanese.com 
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45 BEERS ON TAP • Gastropub fine (lining cuisine 
2 full bars • HAPPY HOUR MONDAY - FRIDAY 3-6PM 
Dinner Daily starting at 5:30pm 
BOTTOMLESS MIMOSAS BRUNCH 10am-3pm Sat + Sun 

CUP THIS AD FORA $1 PBR c 




1516 BROADWAY ST 
OPOLK ST 

415.673.1459 
.taps1516.com 
OTapsSF 


* * * • i 



Lalaza 

LATIN BISTRO 


BREAKFAST • LUNCH • DINNER 

Happy Hour Daily 5-7pm 

Select beer, wine, and small plates half off! 
Happier Hour every Wednesday featuring 
expanded food & drink menu 


( 

/ & 

\ r 

JLw 


4230 18TH ST 

415.525.4921 

WWW.CAFELATAZA.COM 


MON-THU 7AM-9PM 
FRI-SAT 7AM-10PM 
SUN 7AM-3PM 


SOMA 

Window Service • Delivery • Pick Up 

171 Stillman St. 
415-974-1303 

Potrero Hill 

Dine-ln • Pick Up 

300 Conneticut St. 
415-641-1440 

West Portal 

Counter Service • Delivery • Pick Up 

170 West Portal Ave. 
415-242-4628 


Order online 
and sign up for 
GHP Rewards 



ORDER ONLINE 

www.GoatHill.com 


Goat (Hill dPifta 

San Francisco Sourdough Pizza since 1975 



Read the 
digital 
version 
of the 
Guardian 
every week 
online at 
sfbg.com 
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FULL BAR 

WITH WEEKLY ROTATING 
DRAFT SPECIALS 
CRAFT & IMPORT BOTTLES 



FOOD & BEVERAGE CO. 

SF TRADITION FOR 60+YEARS! 
1101 GEARY BLVD 
(415) 775-4216 

WWW.TOMMYSJOYNT.COM 

PARK FREE FOR I HOUR © AMC 


Ganim 9 s 



Chicken Kabob 

inc. salad & rice 


$ 6 . 


With coupon. All day long. Expires 5/5/14 

2 Piece 

Fish & Chips 


$ 6 . 


With coupon. All day long. Expires 5/5/14 

1135 18th St./San Francisco 

415 - 282-9289 



* 

* 


2013 

BEST BURRITOS 

BAY-GUAtiOlAN 

WIN'NER 


★ 

* 



BEST BURRITO, 
VEGGIE BURRITO, 

IN SAN FRANCISCO! 

Bay Guardian 
"Best of the Bay" 

1998,1999, 2000, 2001, 2002, 
200S, 2005, 2006, 2007, 2008, 
2009, 2012, 2013 
* OPEN EVERYDAY • 


2288 Mission St. @ 19th 
(415) 252-9560 
1003 Market St. @ 6th 
(415) 864-6773 

Come visit our newest location: 

3211 Mission St. @ Valencia 


FOOD + DRINK 


MODERN ENGLISH 

C0NT» 

opened, starting with the latest 
location of Sightglass Coffee (3014 
20th St., SF. www.sightglass- 
coffee.com), right next to Central 
Kitchen and Trick Dog. What's 
interesting is it's operating more 
like a roastery focused on micro 
batches: All the coffee served 
there is roasted in-house, and 
it's the only place where you can 
get those beans (like the Jerboa's 
Jump espresso). It has a great vin¬ 
tage look, with warm globe lights, 
tobacco leather banquettes, mar¬ 
ble-topped counters, and touches 
of a Deco aesthetic throughout. 
There are some killer baked goods 
from Piccino, b. Patisserie, and 
Neighbor Bakehouse, with a 
bunch of savory options. Hours 
are Mon-Sat 7am-8pm, Sun 
8am-8pm. 

There's a lot of buzz (har) 
about the latest location of Reveille 
Coffee (4076 18th St., www.reveille- 
coffee.com) in the Castro, another 
coffee-related biz by two brothers, 
Tommy and Christopher Newbury. 
There's a sweet front patio (great 
people watching or cruising, 
whatever you're up to), and the 
interior has an appealing design 
that's clean and upbeat. People 
are reportedly digging the savory 
options, from breakfast goods like 
bull's-eye breakfast sandwiches 
(served until a very generous 1pm) 
to flatbreads, salads, and sandwich¬ 
es for lunch and into the evening. 
Open 7am-9pm daily. 

BALLIN’ ON A BUDGET 

Hot dogs. A bunch of us enjoy our 
fair share of bacon-covered Mission 
treats (depends on how much and 
how late you go out), but there's a 
new dog in town: Los Shucos Latin 
Hot Dogs (3224 1/2 22nd St., www. 
losshucos.com), from Guatemalan 
owner Sofia Keck. These street- 
style puppies are more like a torta, 
with a griddled bun, your choice 
of bacon-wrapped sausage or 
handmade chorizo (they are cur¬ 
rently trying to source a vegetarian 
option), avocado, and imported 
salsa chapina, a green sauce from 
Guatemala. Toppings include 
refried black beans, queso fresco, 
and scrambled eggs. The dogs range 
from $5.95 to $7.95, and are as 
hefty as they are tasty. Woof. Open 
Sun-Wed llam-lOpm and Thu-Sat 
llam-2am. sfbg 

Marcia Gagliardi is the founder of the 
weekly tablehopper e-column; subscribe 
for more at www.tablehopper.com. Get 
her app: Tablehopper's Top Late-Night 
Eats. On Twitter: @tablehopper. 
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DRINKING, SWEARING 
AND COMMISERATION 



WEDNESDAY 3/5 

O SAN FRANCISCO 
INTERNATIONAL OCEAN 
FILM FESTIVAL 

Between Jaws (1975), Shark Week, 
and last year's campy hit Sharknado, 
pop culture's fascination with 
sharks is nearly as mighty as the 



predators themselves. Expand your 
knowledge beyond fact, fiction, 
and science fiction at the 11th San 
Francisco International Ocean Film 
Festival, which devotes an entire 
program (Sat/8) to our toothy 
friends, with a shorts program 
capped by hourlong doc Extinction 
Soup, about efforts to ban shark 
fin soup, followed by a panel of 
filmmakers and marine experts 
discussing "Shark Sanctuaries and 
Ecotourism." Elsewhere in the fest, 
you'll also find films about whales, 
surfing, and diving, as well as a 
spotlight on youth filmmakers. 
(Cheryl Eddy) 

Through Sun/9, most programs $8-$15 
Bay Theater 
Pier 39, SF 

www.oceanfilmfest.org 

© “CASTRO THEATRE 
REMEMBERS PHILIP 
SEYMOUR HOFFMAN 
(1967-2014)” 

In a time when nobody can agree 
on anything, a single event in recent 
weeks united us all: grief over the 
sudden, shocking loss of Philip 
Seymour Hoffman, one of the most 



universally beloved actors of our 
time. He commanded respect (while 
also seeming like a cool, regular 
dude) by making interesting choic¬ 
es and fully committing himself 
to every role, even in sillier movies 


like Twister — which is, alas, not 
part of the Castro Theatre's tribute. 
What is, however: his Oscar win¬ 
ning turn in Capote (2005), as well 
as The Master (2012), Boogie Nights 
(1997), Doubt (2008), Happiness 
(1998), and several others, all offer¬ 
ing indelible performances. (Cheryl 
Eddy) 

Wednesdays through March 26, plus 
March 28 

Tonight, Capote, 7pm; The Master, 
9:30pm, $8.50-$ll 
Castro Theatre 
429 Castro, SF 
www.castrotheatre.com 

G PERSONAL & THE 
PIZZAS OR THE PIZZA 
UNDERGROUND (FEAT. 
MACAULAY CULKIN) 

The "Pizza War" shows have grabbed 
San Francisco headlines like an appe¬ 
tite with the munchies does a Little 
Caesar's "Hot-N-Ready." It's funny 
how local punk band Personal and 
the Pizzas (pictured) had been lying 
low for a bit, but the recent news 
of former-child actor, one-time MJ 
playmate Macaulay Culkin forming 
a Velvet Underground-Lou Reed 
cover band seems to have awakened 
a sleeping giant. Everybody loves 
a good turf battle and high-profile 
beef. On March 5, SF has an oppor¬ 
tunity to either swear allegiance to 
local favorites — or they can take a 
walk on the wild side and see how 
Hollywood does. (Andre Torrez) 

The Pizza Underground 
With Windham Flat and Toby 


Goodshank Early show 6pm, $12 
Neck of The Woods 
406 Clement, SF 
www.neckofthewoodssf.com 



Personal & The Pizzas 
9pm, free 
Flemlock Tavern 
1131 Polk, SF 
www.hemlocktavern.com 

THURSDAY/6 

G GLASVEGAS 

Glasgow's Glasvegas is Europe's best- 
kept secret. The doo-wop tinged 
indie rockers have had albums 
chart at No. 2 in the UK, No. 2 in 
Sweden, have a platinum and a gold 
record under their belt, and are in 
total obscurity here in the colonies 
(despite spending half a year living 
on the best coast in 2010). Thank 
God they remain beautifully under- 
the-radar stateside, because who 
doesn't want to see a band this good 
in a venue as small as the Rickshaw 
Stop? Old-school melody and new 
wave melancholy dominate the 
foursome's body of work, perfect 
for slow dancing or single tears. If 
you're not already sold, take into 
consideration the delicious thickness 


of James Allan's brogue and the 
importance of supporting totally rad 
female drummers (Jonna Lofgren is 
a total badass). (Haley Zaremba) 

With Popscene DJs 
10pm, $17 
Rickshaw Stop 
155 Fell, SF 
(415) 861-2011 
www.rickshawstop.com 

G MIDDAY VEIL, 

WHITE CLOUD, 3 LEAFS 

A show can benefit greatly from 
atmospheric conditions. Lights, 
visuals, and sound are all conducive 
elements to what could enable the 
perfect night out. Seattle's Midday 
Veil has played SF before and despite 
a name that might suggests a laid- 
back tone, it's actually a slow burn 
that warms up to an incendiary 
frenzy that will get your atten¬ 
tion. Expect visuals, experimental 
mind-melting noise, and a solid bill 
of opening bands to bring the ener¬ 
gy. (Torrez) 

With White Cloud and 3 Leafs 

9:30pm, $6 

Knockout 

3223 Mission, SF 

www.theknockoutsf.com 

* “MEDITATIONS ON 
SILK” OPENING RECEPTION 

The ancient discipline of silk paint¬ 
ing goes back thousands of years 
in Tibet. Silk painting, also known 
as "thangka" served as import¬ 


ant teaching tools in Buddhism 
and the path to enlightenment. 
Ellen Brook has been creating silk 
designs in California for over 15 
years. Focusing on the art form's 
long tradition of enlightenment, 
the SF-based artist has created 
a collection of colorful abstract 
paintings on silk canvas, on display 
at the Hilliard Architects Gallery. 
Through her explorations with 
meditation, Brook discovered the 
parallels between painting and 
consciousness, and the vibrant 
hues and refined abstract composi¬ 



tion pay homage to her meditative 
approach to art. The contemporary 
designs are a direct result of "get¬ 
ting out of the way" and "letting 
it flow," as the artist puts it. "It's 
a truly enlightening experience." 
(Laura B. Childs) 

5pm - 7pm, free 
Hilliard Architects & Gallery 
251 Post, Suite 620, SF 
www.ellen-brook.com 


FRIDAY/7 

G ANI DIFRANCO 

When Ani DiFranco hit the scene 
in 1990 with a shaved head and 
a battered acoustic guitar, singing 
raw and emotive folk songs in noisy 
bars, she was easily and quickly 
pigeonholed as radical-lesbian-an- 
gry-women-with-guitars-man-hater 
music. Twenty years and nearly 
as many albums later, DiFranco 
is still oft-dismissed for the same 
small-minded reasons, but to this 
I say: Good. Because a) I love me 
some angry womanist music and b) 
any concert that repels people who 
have a problem with angry woman¬ 
ist music sounds like a great concert 
CONTINUES ON PAGE 20 » 
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to me. DiFranco's DIY ethic and 
career-long resistance to major labels 
is an inspiration. Her fierce auton¬ 



omy, social activism, and brutally 
honest storytelling have inspired 
an uncountable number of artists 
and fans over several decades. Now 
in her 40s, DiFranco is more of a 
Righteous Babe than ever. This show 
is not to be missed. (Zaremba) 

With Jenny Scheinman 
9pm, $33.50 
The Fillmore 
1805 Geary, SF 
(415) 346-3000 
www.thefillmore.com 

<D PUMP & DUMP: A 
PARENTALLY INCORRECT 
COMEDY SHOW 

Postpartum depression be damned! 
Shayna Ferm and MC Doula are 
two new mothers who don't take 
motherhood too seriously. Together, 
the comedian duo has created Pump 
& Dump, a two-hour "parentally 
incorrect" show filled with 
comedy, inappropriate 
music, drinking, swear¬ 
ing, and commisera¬ 
tion. Through stand- 
up and song, they 
maintain that 
you don't have 
to give up your 
life BC — before 
children. It's not 
therapy per say, 
but the comedy 
show will prove to 
be quite cathartic. 

With segments 
including 
"Never Have I 
Ever - Parents 
Edition" and 
"Fucked up 
Things Your 
Kids Did This 
Week," the live 
comedy event 
is designed 
to celebrate 
motherhood 
in all its throw 
up-filled glory. 

Don't take 
parenthood 
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too seriously: these MILFs embrace 
the insanity of motherhood with a 
musical set including songs like "Eat 
Your Fucking Food" and "I Wanna 
Come Back as a Dad." "I've got a 
baby on my nip almost 24 hours a 
day. Sometimes I just wanna take 
a sip of my husband's Tanqueray," 
sings Ferm in the show's theme 
song. "So I pump and dump, I'm not 
trying to get my baby drunk." Go 
ahead mama, order another drink. 
(Faura B. Childs) 

8 pm, $20 
Verdi Club 
424 Mariposa, SF 
www.verdiclub.net 


SATURDAY/8 

G NICK WATERHOUSE 

In this digital age, when many of us 
are scouring Spotify or Soundcloud 
to learn about artists and music, 



Nick Waterhouse credits Fower 
Haight's cherished Rooky Ricardo's 
Records as his primary source for 
inspiration and education. "I got 
my Master's and my Ph.D 
in American music there," 
Waterhouse told Seattle's 
KEXP-FM in 2012. "All 
I wanted to 
do was 
hang 




out there and listen to records." The 
troubadour's dissertation, 2012's 
Time's All Gone (Innovative Feisure), 
embraces listeners with a soulful 
blend of R&B, blues, and rock along 
with its warm, analog production. 
Waterhouse manages to evoke the 
electric rock style of Jim Morrison 
and the vocal power of James 
Brown, all while summoning a 
sound that is fresh and all his own. 
(Kevin Fee) 

With Boogaloo Assassins, DJ Donnell 
9pm,$21 

Great American Music Flail 
859 O’Farrell, SF 
(415) 885-0750 
www.slimspresents.com 

G MIDNITE SNAXXX, 

THE SHANGHAIS, 
QUAALUDES, NO BONE, 
BESTFRIEND GRRLFRIEND 

The Deli Magazine and The Process 
Records have come together to pack 
SUB/Mission with the Bay Area's 
best grrl power punk rock. Headed 
by Oakland-based punk trio Midnite 
Snaxxx, this show is an opportunity 
not only to support the current local 
scene but to ensure the presence of 
female-fronted rock in the future. 
Proceeds from the show will go to 
the Bay Area Girls Rock Camp, an 
Oakland nonprofit organization striv¬ 
ing to create a safe space where stu¬ 
dents can build confidence and learn 
to creatively collaborate with one 
another while challenging gender 
stereotypes. Spend seven bucks on 
a show that passes the Bechdel test 
so that more young girls can get the 
opportunity to take stages and break 


boundaries. What could be a better 

cause than that? (Kirstie Haruta) 

8pm, $7 

SUB/Mission 

2183 Mission, SF 

(415) 255-7227 

www.sf-submission.com 
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# SCARLETT FEVER 

Calling all greasers, punks, hot rod¬ 
ders, or anyone who just wants to 
have a blast while supporting a good 
cause — check out Scarlett Fever 2014 
this afternoon and evening, a benefit 
for Miss Scarlett James, who suffers 
from Rett Syndrome, a childhood neu- 
rodevelopmental disorder. The annual 
benefits help pay for her care and for 
research into the disease, and this 
year's outstanding lineup includes live 
music from The Chop Tops, Memphis 
Murder Men, Stigma 13, and more, 
along with burlesque, art shows, car 
clubs in attendance and raffle priz¬ 
es from several TV shows and even 
Scarlett's godfather Mike Ness' band 
Social Distortion. (Sean McCourt) 
l-9pm, $15 
DNA Lounge 
375 11th St, SF 
(415) 626-1409 
www.dnalounge.com 

G RICHIE RAMONE 

Though he was in the Ramones for 
only five years, Richie Ramone's con¬ 
tributions to the iconic punk band 
have had a lasting impression on 
their legacy — in fact, the late Joey 
Ramone once said that he felt that 
the drummer had saved the group in 


the early 1980s. First hitting the skins 
on Too Tough To Die, Richie also wrote 
several songs that are now considered 
classics during his brief but import¬ 
ant tenure, including "Somebody Put 
Something In My Drink." He released 
his first solo record — Entitled — late 
last year — here's your chance to hear 
the new material, and joyously sing 
along with some old favorites as well. 
(Sean McCourt) 

8 pm, $12-$15 



Brick and Mortar Music Hall 
1710 Mission, SF 
(415) 800-8782 
www.brickandmortarmusic.com 

TUESDAY/11 

O LITQUAKE PRESENTS: 
SCOTT O’CONNOR AND 
EDDIE MULLER AT THE 
EPICENTER 

Set in Cold War-era San Francisco, 
Half World, the new novel from 
FA-based writer Scott O'Connor 
was inspired by a program that 
sounds like the work of a conspir¬ 
acy theorist but did, in fact, exist: 
Project MKUFTRA, a CIA-run series 
of mind-control experiments on 
Americans that lasted for two decades. 
O'Connor's literary thriller takes 
readers into one agent's tug-of-war 
between duty and conscience, then 
transports us to 20 years later, when, 
against the backdrop of the Vietnam 
War, another troubled government 
worker risks everything to uncover 
the crimes and secrets of the past. 
Eddie Muller, filmmaker and director 
of the Noir City Film Festival, will 
interview the author. (Emma Silvers) 
7pm, $5-$15 suggested donation 
Glass Door Gallery 
245 Columbus #B, SF 
www.litquake.org sfbg 

The Guardian listingsdeadline istwo weeks prior 
to our Wednesday publication date. To submit 
an item for consideration, please include the 
title of the event, a brief description of the event, 
date and time, venue name, street address 
(listing cross streets only isn’t sufficient), city, 
telephone number readers can call for more 
information, telephone numberfor media, and 
admission costs. Send information to Listings, 
the Guardian, 225 Bush, 17th Fir., SF, CA 
94105; oremail (paste press release intoemail 
body — no attachments, please) to listings® 
sfbg,com. Digital photos may be submitted in 
jpeg format; the image must be at least 240 dpi 
and four inches by six inches in size. We regret 
we cannot accept listings overthe phone. 
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KEV CHOICE NEAR HIS HOME IN LAKESHORE. 

GUARDIAN PHOTO BY BRITTANY M. POWELL 


Freedom 


With a love letter to his 
rapidly changing hometown, 
Oakland’s favorite sideman 
takes center stage 


of choice 



BY EMMA SILVERS 

esilvers@sfbg.com 

LEFT OF THE DIAL It's 2:30 on 
a Thursday afternoon in East 
Oakland, and on stage in the 
amphitheater at Castlemont High 
School, Kev Choice is trying to keep 
a straight face. Seated behind a key¬ 
board in jeans, a button-down shirt, 
and purple sneakers, baseball cap 
on his head, the musician — who's 
been Lauryn Hill's bandleader, 
and the go-to keyboard player and 
sideman for Lyrics Born, Goapele, 
Michael Franti, Too $hort, and the 
Coup, among others — is serving as 
accompaniment today for a slightly 
different type of artist than usual: 
There are about 20 of them, for 
one, performing solo or in small, 
nervous groups, and they're all at 
various stages of puberty. 

One young lady sings a respect¬ 
able SWV cover, "Weak." Two boys 
rip wordless electric guitar riffs. 
Then a young man scream-raps a 
song about hoes and twerking, to 
the delight of a dozen or so girls in 
the front row, and punctuates it by 
ripping his shirt off — much to the 
chagrin of his teachers and school 
administrators (one of whom runs 
on stage to try to cover him, unsuc¬ 
cessfully, just as the song is coming 
to a close). In other words, just your 
average high school talent show. 

"I was actually surprised he did 
that bit," Choice says of the teen¬ 
ager, laughing, a few hours later. 
The musician began mentoring at 
Castlemont just a couple months 
ago, but he already knows some 
students pretty well. "He can do 
other things. He came into class 
singing one of my songs at me last 
week. But I think he was maybe 
trying to impress a certain, you 
know.. .demographic." 

As someone who grew up rap¬ 
ping for his friends in the school- 
yard, then going home to study 
Beethoven's piano sonatas, the pit- 
falls of trying to appeal to a certain 
demographic — and the difficulty 
of not fitting neatly into a given 
category — is a somewhat familiar 
topic for Choice. He's an Oakland 
native who's always had one foot 
firmly in the hip-hop world, and 
one in the world of academia, classi¬ 
cal music, and jazz; it's a balancing 
act made all the more delicate by 
the fact that, regardless of his chops 
as an emcee or producer, no matter 
what instruments he plays (and he 
plays a lot of them), he's always 
been known predominantly as a 
sideman. A talented, hard-working, 
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and in-demand sideman, to be sure, 
but a sideman nonetheless. 

It's from the side, then, that he's 
watched as Oakland has changed 
around him these past few years. 
He's seen First Fridays come and 
blow up, has quietly observed as 
rent has nearly doubled around 
Lake Merritt — where he spent 
his teenage years, and where he 
currently lives again — and work¬ 
ing-class people move elsewhere. 

He was there at the Oscar Grant 
protests, he was in the streets for 
Trayvon Martin, but he's not gener¬ 
ally one to get on a bullhorn. 

All of which is to say that, when 
Choice's solo record Oakland Riviera 
dropped in late January — a warm, 
lush, ambitious album that swerves 
fluidly between genres, weaving 
jazz instrumental interludes named 
for Oakland streets between tracks 
of Choice's dynamic, live-band hip- 
hop — it sounded distinctly like 
the work of a man with something 
to prove. Boasting a guest roster 
that reads like a who's who in East 
Bay music, with rappers from Zion 
I's Zumbi to Mistah F.A.B. to local 
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R&B and jazz greats, the album is a 
determined step into the limelight, 
drawing a sprawling yet cohesive 
map and love letter to the town 
where Choice grew up — a town 
that's changing very quickly or 
not quickly enough, depending on 
whom and where you're asking. 

"There's a lot on this album 
that I'd been thinking about for 
a long time, but hadn't really had 
the chance to say," Choice explains 
during an interview back in his 
neighborhood, at a shiny new burg¬ 
er joint on Lakeshore Avenue, when 
I ask about the first track that stood 
out to me, the upbeat anthem "Shed 
Light." It's built around a John 
Coltrane song, with Choice rapping 
lyrics about the development of 
Oakland's Uptown District: "No 
matter how many fancy restaurants 
sprout up/the menus don't cater to 
the issues around us...tale of two 
cities, the pretty and the gritty/the 
welcome and neglected, the pros¬ 
perous and profitless/we got some 
issues to address, can't build up part 
of the city and neglect the rest." 

"I wanted to showcase the 
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beauty of Oakland, and talk about 
all the possibilities here, but also 
the struggles," he says, noting that 
the record's name was inspired by 
traveling to the south of France 
recently and, upon returning home, 
wanting to "take people on a trip 
here, remind people that Oakland is 
just as beautiful as some of the most 
beautiful places in the world." 

"And the social activism on the 
album is just a reflection of what I 
see going on in my city, things I've 
been hearing about for a long time," 
he says. "What does gentrification 
mean? How do we address the 
crime rate? How does a black man 
succeed here, or even just escape 
the violence, escape police harass¬ 
ment? And what can I say and do as 
an Oakland native to be a positive 
influence on that?" 

At the moment, what he's not 
doing very much of is sleeping. 
Today he has a two-hour break 
between mentoring at Castlemont 
(in one of Oakland's poorest 
neighborhoods) and a birthday 
party downtown for the soul 
singer Jennifer Johns (whom he's 
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produced, and who guests on his 
album) that doubles as a fundraiser 
for the Creating Sustainability cam¬ 
paign, a new project to help build 
an economic stability plan for the 
city. When he gets home sometime 
after 2 am, he'll work on a record 
a singer just emailed him about 
producing, practice some light¬ 
ning-quick Herbie Hancock licks on 
the piano, and maybe prep for the 
Black History Month event he's part 
of at Laney College the next day. 

Last week he was in Atlanta for 
a Lauryn Hill show; next week he'll 
be in the Pacific Northwest on a 
quick Coup tour. And 10 minutes 
ago, an elderly woman with glasses 
interrupted him while he was eating 
a turkey burger to chastise him for 
not returning a CD she loaned him 
a few weeks back. 

"I'm so sorry, I've been out 
of town. I promise!" he says, as 
she smiles and waves him off. 
"Reverend E — it's music she 
wants me to learn for church," 
he explains sheepishly after she's 
gone. "I need to do that." Two 
other neighbors, a middle-aged 
man with a little boy, and a 
20-something kid with a buzz 
cut, stop to say hi within the span 
of half an hour. This section of 
Lakeshore is basically his living 
room, he admits; he always winds 
up stopping to talk to folks: "My 
daughter doesn't even like walk¬ 
ing down the street with me here 
on a Saturday." 

Of course, should you ever 
find yourself needing directions 
in Oakland, he'd be a good person 
to run into. Kev Choice — real 
name: Kevin Choice — has spent 
more than 30 of his 38 years in this 
town. One of two boys raised by a 
single mother, a secretary, in three 
different Oakland neighborhoods, 
he was a precocious kid, he says. 

At Brookfield Elementary in East 
Oakland, he skipped the first grade 
after blowing through the work¬ 
books for the year in a month or so. 

"I knew how to focus on edu¬ 
cation, because my mother stressed 
that was important," he says. "I 
caught a little bit of a hard time for 
that — I was short, and I was smart. 
But I just knew what I was supposed 
to do, and I did things fast." 

In seventh grade at Westlake 
Middle School, an 11-year-old 
Choice picked piano class as his 
elective, and within a few months 
had learned a Muzio Clementi sona¬ 
ta, practicing rigorously and con¬ 
stantly at home, entirely of his own 
CONTINUES ON PAGE 24 » 
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SPRING ARTS PREVIEW 2013 

The Guardian’s Spring Arts Preview is the go-to guide for readers to plan their arts and culture calendar this season 
in stage, dance, music, visual art, film, fashion, festivals, and nightlife. 
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LIVE 


Zanele Muholi is a photographer and self-described 
“visual activist” dedicated to addressing social injustice, 
and issues of race, gender, and sexuality. 


SFMOMA and SFJAZZ copresent 

Artist Talk 

Zanele Muholi 
Wednesday, March 12, 2014, 7 p.m. 
SFJAZZ Center 

201 Franklin Street, San Francisco 




n 
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Learn more at sfmoma.org/live4 
#SFMOMAIive 


San Francisco Media Company is the official media sponsor of Live Projects. 
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Sunday Streets on the Emb< 

March 9, 2014 11 a.m. to U p.n 





Bridges 
Plaza _ 


Ferry 

Building 


AT&T 

Park 


Rincon 

Park 


China 

Basin 


South Beach Park/ 
Pier 40 


V_ 

Sunday Streets creates miles of car-free streets for people to get out and be active in dive 


Roving Entertainment: 

• The Bubble Girl 

Fisherman’s Wharf 

• Rock Climbing Wall 

• Segway obstacle course 

• Fisherman’s Wharf Welcome Booth 

• Free Bike Valet by San Francisco Bicycle Coalition 

Pier 39 

• Sports Challenge: basketball and soccer games 

• Free Bike Valet by San Francisco Bicycle Coalition 

• Aquarium by the Bay - Tide Pool 

Pier 23 

• Live music by Dogpatch 

• Bhangra dance 

Pier 15 

• Exploratorium 

Pier 7 

• Live music by Traditional Jazz Jam 

• Freedom from Training Wheels by San Francisco 
Bicycle Coalition 


Pier 1 

• Live music by Hiwatters 

Ferry Building 

• Live music by Snarky Cats 

• Twinkie Dee - Face Painting 

• Sutro Stewards 

• Free Bike Valet by San Francisco Bicycle Coalition 

• BlueDiamondsBellyDance 1 p.m. 

• Free Blood Pressure Screenings by Red Cross 


Harry Bridges Plaza 

• Sunday Streets infoAA 

• Main Sponsor Area 

• Free bike tune-ups by 

• SF Police Dept. Bike F 

• Free bike rentals by Pc 

Pier 1/2 

• Live music by Rin Tin ' 

• Band Called The Grou 

Rincon Park (Cupid’s/ 

• Off The Grid Food Trui 

• Nexus ArtReach: live p 
musical performances 

• Rosen Method 

Pier 40 

• City Kayak “Kayaking 
(limited to 30 guests!) 

• Bluegrass jam with the 
Deacons, Canyon Joh 

South Beach Park 

• Sunday Streets InfoAA 

• Live music by The SF 

• Free Bike Repairs 

• Children’s Theater Coi 

• YMCA Kid’s programs 

• Wild Equity Institute 

• Free HIV Testing by U 1 

• SF Youth Works 

Willie Mays Plaza 

• The BBoy Connection 

• Tumbling mats hosted 

• Classic Pedal Vintage 

Pier 52 

• Whale Boat Rowing C 
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VALENCIA CYCLERY 
VOTED BEST BIKE SHOP 2013! 


We’ve won more Reader’s Choice awards than any other shop in town! 


BAY GUARDIAN * SF WEEKLY • BAY AREA REPORTER 




Sampler” 11:30 a.m. 

i Beauty Operators, Bluegrass 
nson and more 


)lunteer check-in 
Rock Project; 1 p.m. 

npany - Puppet Making 


3SF 


by Aero Sports 
Muscle Bikes 


funQheapsf 



VOLUNT€Gfi 

We couldn't do it without the 
hundreds of volunteers who 
make Sunday Streets possible 
each year. Learn more or sign 
up at: SundayStreetsSF.com/ 
volunteer. 


SPECIALIZED 1 

U/rf/jiafHfljrfrX 


TREK 



HTRflcmGj] 



VALENCIA CYCLERY 

1065 & 1077 Valencia (Btwn 21st & 22nd St.) • SF 
SALES 415-550-6600 • REPAIRS 415-550-6601 
Mon-Sat 10-6, Sun 11-5 


ub - Free rides on the bay! 
‘Programs subject to change 


www.SundayStreetsSF.com 
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WEDNESDAY 3/05 AT 9PM, NO COVER 

FRIGO-BAR! 

INTI DANCE PARTY 

DJ 2 SHY-SHY & DJ MELT W/ U 
CUNBIA/THAIFUNK/AFRO-BEAT/RAI 
ELECTRO-REGGAE/AFRO-FUNKASIAN-PSYCH & MORE! 


THURSDAY 3/06 AT 9PM, FREE! 

DJ FOODCOURT 
AND HIS PALS 

ROCK/POP/SOUL/CRAP 


FRIDAY 3/07 AT 6PM, NO COVER! 
1ST FRIDAY HAPPY HOUR 

COOL AS FUCK! 

W/ DJS RAUL, KEVIN, LIAM, & BRIAN 
INDIE/ROCK/POP/BRIT 


FOLLOWING AT 10PM, $5 

LOOSE JOINTS 

DJ TOM THUMP/DAMON BELL/CENTIPEDE 
FUNK/SOUL/HIP-HOP/LATIN/AFRO-BEAT 


SATURDAY 3/08 AT 6:30PM, $5-10 

WRITERS WITH DRINKS! 

CLIFFORD CHASE • RACHEL CANTOR 
AV FLOX • MELISSA BRODER 


FOLLOWING AT 10PM, $5 

EL SUPERRITNO! 

W/ ROGER MAS Y EL KOOL KYLE 
CUMBIA/DANCEHALL/SALSA/HIP-HOP 


SUNDAY 3/09 AT 7:30PM, $8 

SEA DRAMAS 

NEW SUN COMPANY 
BLACKIE VALENTINO & BASTARD FAMILY 


MONDAY 3/10 AT 8PM, FREE! FREE! FREE! 

SPACE JAMS 

WITH DJS ANDREW & VINNIE 
PSYCHE/SHOEGAZE/NO WAVE/POST PUNK 


TUESDAY 3/11 AT 6PM, FREE! 

DJ TONEARN: AMPLIFIED SOUL! 


FOLLOWING AT 9:30PM, FREE! 

LOST & FOUND 

DEEP & SWEET 60S SOUL 
DJS LUCKY, PRIMO & FRIENDS 


WEDNESDAY 3/12 AT 9PM, FREE! FREE! FREE! 
DJS CLUTCH & SIKK LAFFTER PRESENT: 

MUSICAL CHAIR DANCE PARTY! 


THURSDAY 3/13 AT 10PM, NO COVER! 

FESTIVAL ‘68 

SELECTORS: ADAM & VANESSA 
ROCKSTEADY, EARLY REGGAE & SKA 


3225 22nd ST. @ MISSION SF CA 94110 
415-647-2888 • www.makeoutroom.com 
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KEV CHOICE WILL BE PLAYING IN SF AND OAKLAND THROUGHOUT MARCH AND APRIL 
CHECK FACEBOOK: KEV CHOICE FOR DETAILS. GUARDIAN PHOTO BY BRITTANY M. POWELL 


FREEDOM OF CHOICE 
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volition. "I think my family was 
kind of shocked," he says. "My mom 
always had music around the house. 
She liked early Prince, Michael 
Jackson, Luther Vandross...but here 
I was playing Bach, Beethoven. Like, 
where did this come from?" 

Still, all he listened to was 
hip-hop: Run DMC, Tribe Called 
Quest, LL Cool J. He started rhym¬ 
ing around age 13, an art form 
he quickly found brought him a 
little more respect from his peers 
than classical piano. He kept them 
separate, but he kept at both: He 
was accepted into the competitive 
Young Musicians Program at UC 
Berkeley, and joined the jazz band 
at Skyline High — all of which 
led to a full scholarship to study 
piano at Xavier University in New 
Orleans, where he moved on his 
own at 17, and where, at his profes¬ 
sors' urging, he dug into jazz histo¬ 
ry for the first time. "They kind of 
politely said 'You suck,'" he recalls. 
"'Now go listen to this Thelonious 
Monk. Really listen.' And I did. I'd 
practice eight, 10 hours a day back 
then. That's what gave me the foun¬ 
dation I still stand on today." 

After getting his master's in 
piano at Southern Illinois University, 
he landed back in Oakland with 
seven years of rigorous musical edu¬ 
cation and zero job prospects. So he 
started playing cafe and restaurant 
gigs with a jazz trio here and there. 

It was at the Java House in Oakland 
that the bassist from Spearhead 
first noticed him and suggested he 
come audition. Shortly afterward, 
Choice found himself leaving the 
US for the first time on tour with 
Michael Franti, playing for stadiums 
of 10,000 people. Aside from the 
basics of how to be a touring musi¬ 
cian — "pacing yourself, sleeping 
on a bus" — Choice watched how 
Franti dedicated himself to causes, 
how seamlessly he infused his music 
with activism. 

"He inspired people," says 
Choice. "That was the first time 
I saw that you could be socially 
conscious, be involved in the com¬ 
munity, and be a successful artist. 
You gotta stand behind what you 
say — you can't just say shit and 
not be willing to live it on the day- 
to-day basis." 

The tour with Spearhead led to 
a tour with Goapele; the tour with 
Goapele led to putting together a 
band for Lyrics Born, after Lyrics 
Born decided he wanted to rap with 
a full band in 2006. And the day 
after he got fired by Lyrics Born 
(final straw: missing a flight to 


Hawaii when they were opening 
for the Black Eyed Peas), Choice got 
a call from a producer friend, who 
informed him he was one of three 
guys who would be auditioning for 
Lauryn Hill the following afternoon 
at a studio in Emeryville. 

As it turned out, he was the 
only one of said guys who could 
keep up with Hill — who entered 
and exited the audition without 
saying a word to any of the musi¬ 
cians — when she started playing 
guitar in an odd time signature. 
From that point on, Choice was her 
bandleader for a year and a half, 
putting together a live band 
under her orders out of his 
musician friends around 
the Bay. She would text 
him music to learn in the 
middle of the night, he says. 

"Go download this, teach 
the band this by tomorrow." 

Once, she flew him 
to LA, and sent 
him to a hotel 
room where 
there was a box 
full of studio 
equipment 
waiting. Her 
instruc¬ 
tions: Put 
together 
a studio, 
then go to 
a record 
store 
and buy 
every Bob 
Marley CD 
he could 
find — she 
wanted 
to him to 
re-create 
the instru¬ 
mentals for the 
bulk of Marley's 
catalog. 

"Which, on 
the one hand, 
why am I in 
this hotel room 
trying to remake 
30 Bob Marley 
songs?" he 
says, laughing. 

"On the other 
hand, it felt 
like a mystical 
guidance kind 
of test — 'Once 
you do this, I 
know you're 
ready.'" This 
was 2007, and 
despite over¬ 
seeing her 
band during 
a tour that 


would make headlines largely for 
Hill's antics (some would say melt¬ 
downs), Choice maintains she was 
crucial to his growth, pushing him 
and exposing him to Ethiopian and 
other world music. 

"She was hard, but she was also 
really encouraging," he says. "She'd 
say, 'You have what it takes, but you 
gotta be sharp at all times. And if 
you wanna be one of the best, you 
can't conform to what other people 
you think you should do.'" 

In the years between leaving 
Hill's band and putting out this 
record, Choice has been taking steps 
toward center stage: At the 
helm of the Kev Choice 
Ensemble, a jazz-funk-hip- 
hop band he created with 
the idea of a modern Duke 
Ellington in mind, on a 
handful of solo mixtapes, 
and on a 2009 record, The 
Power of Choice, a 

compilation of 
his recorded 
work from 
the previ¬ 
ous five 
years. But 
Oakland 
Riviera 
rep¬ 
resents a 
true pre¬ 
miere 
for the 


unmis¬ 
takable 
com¬ 
ing-out by 
someone 
who's been 
hustling for a 
solid decade and 
a half. 

"He has an 
unstoppable work 
ethic," says the 
Coup's Boots Riley, 
of his experiences 
with Choice. "On 
tour, he'll have a 
keyboard and a 
laptop in his lap, 
recording music 
while we drive 
in the van. And I 
don't know when he 
sleeps, because then 
he'll be up 'til five in 
the morning in the 
hotel room fiddling 
away on the keys, 
nodding off, waking 
back up a second 
before his head 
is going to fall 
into the desk, 



blinking his eyes while waking up, 
rewinding the recording he was 
working on, and playing for a few 
more minutes before nodding off 
again...and sure enough, each day 
he'll have posted a new song on 
Facebook or wherever, often based 
on whatever's been happening." 

"I've written maybe 100 songs 
in my career," adds Riley. "I'm sure 
Kev Choice has made 100 songs 
since October." 

If early reviews are any indica¬ 
tion, the 15 that made the cut for 
this album have the potential to 
take Choice, as an emcee and as 
a solo artist, to a new level in the 
public eye. "This album was, I feel 
like I could be one of the dopest 
artists out of the Bay Area, so why 
not just show people?" he says. His 
personal life was one driving force. 
Over the last couple years, both his 
mother and his best friend/former 
girlfriend passed away — the latter 
from cancer, at age 34 — and he 
realized something. "When you lose 
the closest people to you, you got 
nothing really left to lose. Why not 
get this out? Why not go for it all?" 

Part of the story he's apparently 
been waiting to tell: a loving por¬ 
trait of a city whose profile is simi¬ 
larly, if problematically, on the rise. 

"When people talk about 
Oakland as the new, hip place to 
be — it's always been that," he says. 
"Aside from LA, Oakland is the 
cultural center of the West Coast. 
There is so much art here. The 
music, the history, the politics... 
but when you start seeing Oakland 
on lists of top destination spots, 
why are they saying that? Because 
there's a certain amount of five- 
star restaurants now, or cool little 
hipster bars?" he says, in the few 
minutes before he has to leave to 
head toward Uptown, into the heart 
of them. "That's starting to get away 
from the essence of what Oakland 
really is, which is about the people." 

"At the same time, there are 
people within 20-mile radius of us 
right now who are literally scared 
to come here. 'Oh, they'll shoot 
you over there, they'll rob you.' 
Look, there is a possibility that 
will happen," he says. "There's also 
a very real possibility that you'll 
meet a very intellectual person and 
have a great conversation, or go to 
a club and hear some great music, 
or walk up the street and see peo¬ 
ple doing capoeira, doing some 
crazy, creative shit. 

"People block out what Oakland 
is because of their perception, and 
perception is everything. If you 
never spend time here, believe me 
— it's something entirely different 
from what you'd expect." sfbg 
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BLACK CROWN 

TASTE IS NOW ON TAP 


#1 NEW BEER PRODUCT FOR 2013* 

Twelve distinctive lagers were perfected. Six shone brighter than the 
rest, and one was chosen to carry the Black Crown label. Introducing 
Budweiser Black Crown - a premium, golden amber lager with 6% alc./vol. 
Born from the collaboration of twelve Budweiser brewmasters, and the 
feedback from 25,000 people at bars, parties and music festivals. 
The new Budweiser Black Crown is here, and now available on draft. 


Enjoy Responsibly 

©2013 A-B, Budweiser® Black Crown Lager, St. Louis, M 
*SymphonylRI,TUS CONVENIENCE, YTD ending 3-31-13. 
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WED. MAR. 5 - $12 - DOORS 8, SHOW 9 
(((folkYEAH!))) PRESENTS 

A SALUTE TO JOHN FAHEY 
IN HONOR OF HIS 75TH BIRTHDAY! 

FEAT. SEAN SMITH, CHUCK JOHNSON, HENRY KAISER, 
DIBSON HOFFWEILER, ANDREW WEATHERS, ADAM SNIDER, 
DANNY PAUL GRODY, RICHARD OSBORN 


THU. MAR. 6 - $12 ADV / $14 DOOR - DOORS 8, SHOW 9 
(((folkYEAH!))) PRESENTS 

ARTHUR BEATRICE 

THERE’S TALK 


FRI. MAR. 7 - $12 - DOORS 7:30, SHOW 8:30 
(((folkYEAH!))) PRESENTS 

BLACK COBRA VIPERS 

JEFFERTITTI’S NILE / FRENCH CASSETTES / SISTER CHIEF 


SAT. MAR. 8 - $16 ADV / $18 DOOR - DOORS 8, SHOW 9 

JD SAMSON & MEN 

SKIP THE NEEDLE / PEOPLE AT PARTIES 


MON. MAR. 10 - $13 ADV / $15 DOOR - DOORS 7, SHOW 8 

DIANE CLUCK / SONDRA SUN-ODEON 


TUE. MAR. 11 - FREE IN THE CHAPEL BAR - DOORS 7, SHOW 8 

THE TEDTONES 


WED. MAR. 12 - FREE MOVIE NIGHT - DOORS 7 

A WES ANDERSON DOUBLE FEATURE 

MOONRISE KINGDOM / THE ROYAL TENENBAUMS 


THU. MAR. 13 - $15 - DOORS 7, SHOW 8 

THE BRITGRASS INVASION! 

AN ALL-BLUEGRASS TRIBUTE TO THE BEATLES 


L THECHAPELSF.COM 

—v\ 777 VALENCIA ST, SAN FRANCISCO 
QJ) 1 GW ALL AGES! TICKETFLY.COM JDiMD 


S§m's 

www.slimspresents.com 

33311th SL btwn. Folsom & Harrison San Francisco 415/522-0333 


THURS. MARCH 6 • DOORS 7 / SHOW 8 • S17 ADV. / S19 DOOR 

WORD OF MOUTH TOUR 

AER 

RDCLDCRN •NEW BEAT FUND 


FRI. MARCH 7 • DOORS 8 / SHOW 9 • $14 ADV. / $14 DOOR 

THE GREENING 

EVERYONE IS DIRTY 

SWEET CHARIOT 


SAT. MARCH 8 • DOORS 8 / SHOW 9 • $15 ADV. / $15 DOOR 

A-TOWN AGENCY & SPIRIT VIBRATIONS 
PRESENT 

KIM LENZ AND 
THE JAGUARS 

THE B-STARS •SECRET TOWN 

DJ TANOA “SAMOA BOY" 


FRI. MARCH 14 • DOORS 8 / SHOW 9 • $12 ADV. / $15 DOOR 

THE SAM CHASE 

BONNIE AND THE BANG BANG 

BEFORE THE BRAVE 


SAT. MARCH 15 • DOORS 8 / SHOW 9 • $14 ADV. / $16 DOOR 

EQUIPTO 

KING TEE • MAC MALL 

TOTALLY INSANE - MICHAEL MARSHALL 
SOLID CITY - TROUBLEMAN & MYKE ONE 


wncwciin 

s rniiianHBLL 

www.slimspresents.com 

859 O'Farrcll St btwn. Polk & Larkin San Francisco 415TC85-OEO 


FRI. MARCH 7 • DOORS 8 / SHOW 9 • $18 ADV. A$18 DOOR 

RUSSIAN CIRCLES 

HELMS ALEE ken mode 


SAT. MARCH 8 • DOORS 8 / SHOW 9 • $21 ADV .! S2l DOOR 

NICK WATERHOUSE 

BOOGALOO ASSASSINS 

DONNELL 


SUN. MARCH 9 THE KOOKS SOLD OUT - THANK YOU! 


FRI. MARCH 14 LAKE STREET DIVE SOLD OUT - THANK YOU! 


SAT. MARCH IS • DOORS 8 / SHOW 9 • S16 ADV. / 516 DOOR 

PAPADOSIO 

THE MAIN SQUEEZE 


MON. MARCH 17 • DOORS 7:30 / SHOW 8 • S20 AM. / $22 DOOR 

COLM ORIflIN 
LUCIA C0MNE5& HER 
ROCKIN' IRISH BAND 


JL 

• w 


TUES. MARCH 18 JAMES VINCENT MCMORROW 
SOLD OUT-THANK YOU! 


FRI. MARCH 21 • DOORS 8 / SHOW 9 • $26 ADV. / $26 ODOR 

THE ROCK COLLECTION 

(FT. MELVIN SEALS, STU ALLEN, GREG ANTON, 
LEBO, ROBIN SYLVESTER) 

PGIIN 


SAT. MARCH 22 • DOORS 7 / SHOW 8 • $20 ADV. / $20 DOOR 

KFOC PRESENTS 

TOMMY CASTRO & 
THE PAINKILLERS 

THE BAD JONES 


All ages always! Great food! Great music! Paid Parking: For Slim's at Costco / For GAMH at AMC1000 Theater Garage. 

Dinner tickets with reserved seating available at all shows. Limited Seating. Box offices open 10:30am - 6pm Mon. thru 
Fri. & show nights. ($1 service charge) Tickets on-line www.slimspresents.com. 

For tickets by fax info, call 415/255-0333 (Slim's)/415/885-0750 (GAMH) • Phone orders at 1-888-233-0449. HT 
Tickets for both clubs available at both box offices. All ticket sales are final-no exchanges/refunds. Limited access/seating fw disabled ^ 
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Year of the Workhorse 

.Different Fur Studio owner Patrick Brown saddles up for 2014. 


BY AMBER SCHADEWALD 

arts@sfbg.com 

MUSIC Patrick Brown, sound engineer 
and owner of the Mission's Different 
Fur Studios, is a busy guy — both a 
man about town, as well as on the 
Internet. I've started calling him the 
Santa Claus of social media — always 
watchin' his friends' web behaviors, 
good, bad, whatever. He's consis¬ 
tently first to like posts and favorite 
tweets, while simultaneously pulling 
off epic shifts in the studio. 

But despite the screen-mediat¬ 
ed chatter we had recently traded, 

I hadn't actually seen the guy in 
months. I wanted to interview him: 

I hoped for secrets, opinions about 
the SF music biz, and other pertinent 
wizardry. With this in mind, I got an 
insider tip from his girlfriend: The 
promise of dim sum could usually 
lure him out of the studio. 

Our "date" landed on Super 
Bowl Sunday, and we happily 
avoided sports fans by venturing to 
Chinatown. Beneath red lanterns and 
pouring rain, we pulled up barstools 
at the Buddha Lounge and ordered 
Lucky beers, listening to "P.Y.T." on 
the jukebox and watching a regular 
sway his hips in the doorway. 

"Is that some kind of fat joke?" 
he asked, when I 'fessed up to the 
social-media Santa nickname, as he 
nibbled on the bartender's gift of 
microwave popcorn. It was Chinese 
New Year; a celebratory firecracker 
screeched in the street. 

"I regularly spend 12 hours a day 
in a room. I can't be out in the world, 
but I still want to exchange informa¬ 
tion out there," he explained. Social 
media is his way of showing support 
while buried beneath work, he said. 

He links people to projects, and proj¬ 
ects to people, patting the community 
on the back with likes and re-tweets. 

In the seven years that he's 
owned The Fur, it's become increas¬ 
ingly important for him to extend 
his love of the music scene beyond 
the studio. This means showing face 
at venues, promoting bands, and 
partnering with brands that share 
like-minded intent. 

"It's important for people here to 
be building things versus bashing," he 
says, noting the city's current debate 
about tech and how it's affecting the 
SF music scene. 

"This is all awfully familiar," 
he says, recalling his experiences 
throughout the first dot-com boom 
— when, much like the current, 


monetarily-fueled tension, swarms 
of musicians and sound engineers 
left for the promised lands of LA 
and New York. The music biz ached 
with abandonment. 

While things today may appear 
similar, he insists they're not the same. 

"The culture of San Francisco 
has changed, but it doesn't mean the 
music business is suffering. It may 
mean musicians are suffering," he 
says, adding that this city isn't par¬ 
ticularly fair to a lot of people and 
industries. "Sure, musicians should 
be able to make a living, but not 
everyone is gonna make it. It's no dif¬ 
ferent with sound engineers. Do you 




PATRICK BROWN IN CHINATOWN 

GUARDIAN PHOTO BY ERIN CONGER 


know how many interns I've fired? 
It's really competitive out there." 

When Brown himself began as 
an intern at Different Fur in 2004, 
the SF scene was still recouping from 
tech deflation. Business was dry, and 
Brown saw opportunity in the quiet: 
space to learn, fuck up, and grow. It 
worked. He took over as studio man¬ 
ager three years later, and then in 
2008 he bought the whole damn rig. 

"I decided to stay and make my 
own shit," he says. "And now I can 
do whatever I want. I know it sounds 
cliche, but it's true." At the time of 
our interview, the studio's calendar 
was booked through May, sometimes 
double-booked. Does The Fur hog 
too much of his time? He scoffs. 

"I didn't pick a career where I 
would make a million dollars and 
I didn't pick a 9-to-5," he says. "I 
work long hours for crazy people — 
musicians — and in the process, I've 
become one of those crazy people." 

Brown's career path followed 
a nomadic, diverse education: He 


studied architecture in Paris, English 
and psychology in New York, and 
advertising and film in SF. He repeat¬ 
edly found himself failing, bored, 
and planning his escape to the next 
shiny curriculum. 

By the time art school had 
begun to lose its appeal, he'd begun 
recording a few low-key recording 
projects with musician friends. The 
needle dropped: He did a year at SF 
State for Music Business, following 
it up with two years at Expression 
College. He was hooked. 

"People always ask me if listen¬ 
ing to the same three-minute track 
for 12 hours on repeat drives me 
nuts," he says, shaking his head, and 
takes a sip of round two: a pink Mai 
Tai. "I love it. It was my cue — that's 
how I knew I actually wanted to be 
a sound engineer." 

The more diverse his repertoire 
can be, the better: A long list of 
recent projects includes an Armenian 
classical quartet, a dance hall remix, 
darkwave, and a Brazilian pop group. 
("They all inform each other," he 
says.) Brown is also a member of the 
Grammy board, plays host for the 
Converse Rubbertracks sessions, and 
occasionally makes music with his 
buddy Robert Pera as Woof Beats. He 
loves throwing events, like a recent 
listening party for the Grouch and 
Eligh. His latest addition is sound 
consulting for GitHub, a partner¬ 
ship aimed at creating fruitful con¬ 
nections between music and tech. 

To put it lightly, he's a work¬ 
horse. The horse is, of course, the 
latest Chinese zodiac sign to come 
into its 12-year rotation and, as a 
1978 baby, Brown claims stallion 
status. The timing is right, too, 
since 2013 proved rough: Steve 
Brodsky, one of his closest friends 
and cohorts, passed away, and two 
much-loved Fur employees gave 
their notice. Brown's mood shift was 
palpable, the year of grieving slowly 
eroding his usual sarcastic banter. 

But the new year is freshly upon 
us and there's already a notable dif¬ 
ference in his mood. His hooves are 
shiny, so to speak — geared up for 
the gallop ahead. 

"This year I want hang time 
with my girlfriend...I can't sit in 
front of a consult for 16 hours a day," 
he says with conviction, then con¬ 
tradicts it all by admitting he also 
doesn't want to work less. He laughs. 
"I'm not sure how it's going to work 
exactly. All I know is that I'm in a 
better mood about it all." sfbg 
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MUSIC NIGHTLIFE 


Bar 

none 


BY MARKEB. 

marke@sfbg.com 

SUPER EGO So a toothy blonde pre¬ 
tend social media exec, a blindingly 
sequined Latina drag queen, a huge 
rack of elk antlers with hot-pink 
panties on them, and a pair of Google 
Glasses walk into a "'punk bar" ... 

What the holy highballs is 
happening on our bar scene lately? 
Rowdy Mission hangout Pop’s Bar 
closed over the weekend. (Who got 
all those panties, I wonder?) Last 
week, 40-year-old Mission gay hang¬ 
out Esta Noche announced it was 
shutting down (new owners and a 
hetero-craft cocktail concept). And 
then there was that oddball Google 
Glass kerfuffle at Molotov’s, wherein 
a social media starlet claims she 
was the victim of a tech hate crime 
when the patrons allegedly got in 
her privacy-violating face. 

The Esta Noche situation hits 
close to my floppy liver's home most, 
though. With the recent closures of 
Marlena's, Deco, and Ginger's Trois 
(and the Transfer, Mister Leeona's, 
and practically every gay watering 
hole on Polk Street shuttering in 
the past decade), there are hardly 
any queer bars outside the Castro 
and SoMa left. Lady, can you pour 
a fierce cosmo out those Google 
Glasses of yours? Until then, I won't 
have what she's having. I need my 
queer space to get sozzled! 

JAY TRIPWIRE 

There are DJs to love, and then there 
are DJs to love. Fiercely intelligent yet 
laid-back, shaggy in that classic rave- 
dude way, Vancouverite Jay Tripwire 
has been honing his deep, deep tech¬ 
no sound for more than two decades 
and 200 releases. Like every great DJ 
wizard, he transforms the records on 
his tables into other beasts entirely. 
You just hear differently after his 
masterly sets. At the Housepitality 
weekly, he'll get a warm reception. 
Wed/5, 9pm, free before 11 with RSVP at 
www.housepitalitysf.com/rsvp, $10 after. 
F8, 1192 Folsom, SF. 

BAREM 

The splendid Direct to Earth and 
Public Works crews bring in Buenos 
Aires- and Berlin-based Mauricio 


MAN’S BEST FRIEND: DJS TACO TUESDAY AND CHIP MINT 
WITH DOGGY DANCER AT POUND PUPPY. PHOTO BY FBFE 



Barembuem, aka Barem of Minus 
Records, for some good old fash¬ 
ioned Germano-Latin post-minimal 
techno swing. Bring a couple pairs 
of (cute) shoes, because he'll wear 
your kitten heels right out. 

Fri/7, 9pm-4am, $13-$20. Public Works, 
161 Erie, SF. www.publicsf.com 

HOUND SCALES 

It's a great weekend for hard-driv¬ 
ing and esoteric techno in the Bay 
Area. It's even getting into our more 
melodic parties, like the monthly Play 
It Cool, which is showcasing wiggy 
Brooklyn-based, SF-native "junta rave" 
purveyor Hound Scales of the Fifth 
Wall label. The speaker bins, they will 
explode I think. Jolly good show. 

Fri/7, 10pm-3am, $10. Public Works, 

161 Erie, SF. www.publicsf.com 

DRINK 

Hey, $35 all you can drink from 
dozens of local spirits concocters, 
brew houses, and wineries? Plus: 
cosmic tunes from Cosmic Amanda 
(she's cosmic), tarot readings by the 
zebra-leotarded Dr. Zebrowski, and 
one last time to party in the glorious 
Old Mint building before it gets ren¬ 
ovated into the SF History Museum? 
Why am I still asking questions? 

Our sister-paper SF Weekly's Drink 
event is sloshy, superb. 

Sat/8, 2pm-5pm, $35. Old Mint, 88 Fifth 
St, SF. drink2014.strangertickets.com/ 

FOUR TET 

Please immediately check out the 


fantastic new Nenah Cherry album, 
produced by this wide-eared, 
super-innovative UK genius, who 
can jet from bright, ecstatic jazziness 
to haunting bass apocalypse in the 
blink of a strobe. A trippy treat in 
store, indeed. 

Sat/8, 9pm, $30. Mezzanine, 

444 Jessie, SF. www.mezzaninesf.com 

POUND PUPPY 

Go-go boys are probably my least 
favorite things at clubs. (We were 
mercifully mostly free of them until 
a few years ago: They were "an FA 
thing" then. Sock's on the other 
cock now!). But apparently, once a 
month, if they are dressed up like 
leather-fetish puppies, dancing to 
cutting-edge tunes in cages at the 
gay biker bar, and being petted by 
the sexiest characters of the SF queer 
underground, I'm totally down. I 
still refuse to say "woof," though. 
With DJs Taco Tuesday and Chip 
Mint, hosted by Blake and Jorge. 
Sat/8, 9pm, $7. SF Eagle, 398 12th St, 
SF. www.sf-eagle.com 

VOICES FROM THE LAKE 

Hyper-atmospheric ambient techno 
delight from this duo, composed of 
acclaimed Italian players Donato 
Dozzy and Neel. Don't worry, you'll 
still end up dancing. With Jason 
Kendig, Christina Chartfield, Carlos 
Souffront, and MossMoss at the As 
You Tike It party. 

Sat/8, 9pm-4am, $20-$25. Monarch, 

101 Sixth St, SF. www.monarchsf.com sfbg 



ASIAN ART MUSEUM 

THROUGH MAY 25 


www. as i an art. o rg/y oga 
#ArtofYoga 


Yoga: The Art of Transformation is the 
world’s first major art exhibition about yoga. 
It explores yoga’s fascinating history and its 
transformation into a global phenomenon. 
Highlights include masterpieces of Indian 
sculpture and painting; pages from the first 
illustrated book of yoga postures; and a 
Thomas Edison film, Hindoo Fakir (1902), 
the first American movie ever produced 
about India. 

See it for $10 on Thursday nights 

from 5-9 PM. Or, see it for just $5 on 

Target First Free Sundays (Apr 6 
and May 4). 


V Asian 


ASIAN ART MUSEUM 
Chong-Moon Lee Center 
for Asian Art & Culture 

200 Larkin Street 
San Francisco, CA 94102 
415.581.3500 
www.asianart.org 


Yoga: The Art of Transformation was organized by the Arthur M. Sackler 
Gallery, Smithsonian Institution with support from the Friends of the Freer 
and Sackler Galleries, the Art Mentor Foundation Lucerne and the Ebrahimi 
Family Foundation. Presentation at the Asian Art Museum is made possible 
with the generous support of The Bernard Osher Foundation, Helen and 
Rajnikant Desai, E. Rhodes and Leona B. Carpenter Foundation, Kumar and 
Vijaya Malavalli, Society for Asian Art, and Walter & Elise Haas Fund. Image: 
Three aspects of the Absolute (detail), page 1 from a manuscript of the Nath 
Charit, 1823, by Bulaki (Indian, active early 1800s). India; Rajasthan state, 
former kingdom of Marwar, Jodhpur. Opaque watercolor, gold, and tin alloy 
on paper. Courtesy of the Mehrangarh Museum Trust, RJS 2399. 
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MUSIC LISTINGS 


WEDNESDAY 5 

ROCK 

Boom Boom Room: “The Larkade,” w/ Major 
Powers & The Lo-Fi Symphony, Rachel Lark, JK47, 
9:30pm, free. 

Bottom of the Hill: Together Pangea, Mozes&The 
Firstborn, Burning Curtains, 9pm, $10. 

El RiO: Meat Market, Yi, Cop Out, 9pm, $7. 

Elbo Room: WeArethe Men, Bearcubbin, FaceTat, 
Van Wave, 9pm, $7. 

Hemlock Tavern: Personal &The Pizzas, plusfree 
Escape from New York pizza (while supplies last), 
9pm, free. 

Independent: The Mowgli’s, Tumbleweed 
Wanderers, Cocktails, 8pm, free with RSVP. 
Knockout: Modern Man, PainttheTreesWhite, 
Joseph Childress, 9:30pm, $6. 

Milk Bar: Thufoxxtrots, Jam, The Cushion Theory, 
TheTwitches, 8pm, $5. 

Neck of the Woods: The Pizza Underground, 
Windham Flat, Toby Goodshank, 6 & 9pm, $10- 
$15. 

Yoshi's San Francisco: CommanderCody& His Lost 
Planet Airmen, 8pm, $21-$25. 

DANCE 

111 Minna Gallery: “Qool,” w/ DJs Ruchir, Alex 
Blackstock, Petko Nikolov, Spesh, Dan Sherman, 
and Will Spencer, 5-10pm, $5. 

Beaux: “BroMance: A Night Outforthe Fellas,” 

9pm, free. 

Cafe: “Sticky Wednesdays,” w/ DJ Mark Andrus, 
8pm, free. 

Cat Club: “Bondage AGoGo,” w/ DJs Damon, Tomas 
Diablo, & guests, 9:30pm, $5-$10. 

Club X: “Electro Pop Rocks: Blood, Sweat, and 
Bass,” w/ Downlink, Dieselboy, Ajapai, more, 9pm 
F8: “Housepitality,” w/Jay Tripwire, Andrew Phelan, 
Stay Deep, Dr. Rek, Skyler Mendoza, 9pm, $5-$10. 
Infusion Lounge: "Indulgence,” 10pm 
Lookout: “What?,” w/ resident DJ Tisdale and 
guests, 7pm, free. 

Madrone Art Bar: “Rockthe Spot,” 9pm, free. 
MatrixFillmore: “Reload,” w/ DJ Big Bad Bruce, 
10pm, free. 

Q Bar: “Booty Call,” w/Juanita More, Joshua J, 
guests, 9pm, $3. 

ACOUSTIC 

Chapel: ASalutetoJohn FaheyforHis75th Birthday, 
w/Sean Smith, Chuck Johnson, Henry Kaiser, 
Dibson Hoffweiler, Andrew Weathers, Adam Snider, 
Danny Paul Grody, Richard Osborn, 9pm, $12. 

Hotel Utah: ChrisTrapper, Korby Lenker, 8pm, $15. 

JAZZ 

Balancoire: “Cat’s Corner,” 9pm, $10. 

Jazz Bistro at Les Joulins: Charles Unger Experience, 
7:30pm, free. 

Le Colonial: The Cosmo Alleycatsfeaturing Ms. Emily 
Wade Adams, 7pm, free. 

Pier 23 Cafe: Ned Boynton & Friends, 6pm, free. 

Top of the Mark: Ricardo Scales, Wednesdays, 6:30- 
11:30pm, $5. 

Zingari: Anne O’ Brien, First Wednesday of every 
month, 7:30pm, free. 

INTERNATIONAL 

Bissap Baobab: “Baobab!,” timba dance party with 
DJ WaltDigz, 10pm, $5. 

Cafe Cocomo: “Bachatalicious,” w/ DJs Good Sho& 
Rodney, 7pm, $5-$10. 

Make-Out Room: “Frigo-Bar,” 8pm, free. 

Pachamama Restaurant: Cafe Latino Americano, 
8pm, $12. 

THURSDAY 6 


ROCK 

111 Minna Gallery: RubberSideDown, ChrisJames& 
The Showdowns, EtroCanova, 7pm, free/donation. 
Bottom of the Hill: Eyes on the Shore, Sunrunners, 
Dogcatcher, 9pm, $10. 

Brick & Mortar Music Hall: Mirah, AgesandAges, M. 
Lockwood Porter, 9pm, $12-$15. 

Chapel: Arthur Beatrice, 9pm, $12-$14. 

DNA Lounge:The Vile Augury, Limnus, Roadside 
Memorial, Loveless Love, Mr. Smith, 8pm, $10 
advance. 

El Rio: Year of the Fist, Moneyfor Rope, Munecas, 
8pm, $5. 

Hemlock Tavern: Yogurt Brain, Divers, Nasty 
Christmas, 8:30pm, $6. 

Rickshaw Stop: “Popscene,” w/Glasvegas, 10pm, 


FOR VENUE INFO, VISIT 

SFBG.COM/VENUE-GUIDE 

$15-$17. 

S.F. Eagle: Slough Feg, Wild Eyes, OlderSun, 9pm, 
$ 8 . 

SFSU Campus, Cesar Chavez Student Center: Useless 
Eaters, The Sweethearts, Scraper, Mane, 6pm, 
free. 

DANCE 

1015 Folsom: Stwo, TheWhooligan, Mikos Da Gawd, 
DJ Dials, Chad Salty, 9pm, $10. 

Abbey Tavern: DJ Schrobi-Girl, 10pm, free. 

Audio Discotech: “Common Ground,” w/Shur-i-kan, 
Greg Yuen, Dino Velvet, Fil Latorre, Joey Alaniz, 

9pm, $5-$10. 

Aunt Charlie’s Lounge: “TubesteakConnection,” w/ 
DJ Bus Station John, 9pm, $5-$7. 

Beaux: “Men atTwerk,” 9pm, free. 

Cafe: “jPan Dulce!,” 9pm, $5. 

Cat Club: “ThrowbackThursdays,” ‘80s nightwith 
DJs Damon, Steve Washington, Dangerous Dan, and 
guests, 9pm, $6 (free before 9:30pm). 

Cellar: “XO,” w/ DJs Astro & Rose, 10pm, $5. 

Club X: “The Crib,” 9:30pm, $10,18 + . 

DNA Lounge: Sound Remedy, Clark Kent, 8pm, 
$12-$15. 

Elbo Room: “Afrolicious,” w/ DJs Pleasuremaker, 
SenorOz, and guests, 9:30pm, $5-$8. 

F8: “Beat Church,” w/ DJs Neptune & Kitty-D, 

10pm, $10. 

Infusion Lounge: “I Love Thursdays,” 10pm, $10. 
Madrone Art Bar: “Night Fever,” 9pm, $5after 10pm 
Raven: “1999,” w/VJ Mark Andrus, 8pm, free. 

Ruby Skye: “Awakening,” w/ Felix Cartal, 9pm, $15- 
$20 advance. 

Underground SF: “Bubble,” 10pm, free. 

HIP-HOP 

Eastside West: “Throwback Thursdays,” w / DJ 
Madison, 9pm, free. 

Slim’S: Aer, RDGLDGRN, New Beat Fund, 8pm, $17. 

ACOUSTIC 

Bazaar Cafe: Acoustic Open Mic, 7pm 
Hotel Utah: Songwriters in the Round with Heather 
Combs, Kelly McFarling, Eoin Harrington, Brad 
Brooks, 8pm, $8. 

Independent: AgnesObel, 8pm, sold out. 

Lost Church: Jeff Conley & Elena de da Garza, 
Brandon Eardley, 8pm, $10. 

Milk Bar: S.F. Acoustic Sessions, w/ Leila Motaei, 
Scarth Locke, Jeff Desira, 7:30pm, free. 

Musicians Union Local 6: San Francisco Singer- 
Songwriters’ Workshop, 6:30pm, $25. 

Plough & Stars:TheShannon Ceilf Band, 9pm, free. 

INTERNATIONAL 

Bissap Baobab: “Pa’Lante!,” w/Juan G, El Kool Kyle, 
Mr. Lucky, 10pm, $5. 

Verdi Club: The Verdi Club Milonga, w/Christy Cote, 
DJ Emilio Flores, guests, 9pm, $10-$15. 

BLUES 

Saloon: Chris Ford, 4pm 

SFJAZZ Center: Lavay Smith & Her Red Hot Skillet 
Lickers, playingthe music of Bessie Smith, 7 & 
8:30pm, $30. 

COUNTRY 

Parlor: “Twang HonkyTonk&Country Jamboree,” 
w/ DJ Little Red Rodeo, 7pm, free. 

EXPERIMENTAL 

The Luggage Store: Power Stations, Conan the 
Barbiturate, 8pm, $6-$10. 

SOUL 

Boom Boom Room: West Grand Boulevard, 9:30pm, 
$5. 

Yoshi’s San Francisco:Teena Marie Birthday Tribute 
with Ashling “Biscuit” Cole, 8pm, $19-$23. 

FRIDAY 7 


ROCK 

Boom Boom Room: Chum, 9:30pm, $12-$15. 
Bottom of the Hill: Scale the Summit, The Ocean, 
The Atlas Moth, SilverSnakes, DJ Rob Metal, 8pm, 
$12-$14. 

Brick & Mortar Music Hall: Gripin, Twenty7,9pm, 
$30-$40. 

Chapel: Black Cobra Vipers, Jefferititi’s Nile, Sister 
Chief, 9pm, $12. 

DNA Lounge: Fake YourOwn Death, I Am Animal, In 
Letter Form, CashforGold, 8:30pm, $8-$10. 

El Rio: Mary Ocher, DJ Emotions, 10pm, free. 
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MUSIC LISTINGS 


Elbo Room: Glitter Wizard, Christian Mistress, Owl, 
9:30pm, $8. 

Hemlock Tavern: Donkee, Tiger Honey Pot, Majestic 
Beast, Manstration, 9pm, $6. 

Hotel Utah: Overland, Crash Landings, First Contact, 
Sean O’Brien & His Dirty Hands, 9pm, $10. 
Independent: Gardens&Villa, Waterstrider, Reuben 
&The Dark, 9pm, $13-$15. 

Milk Bar: Solids, Pup, Balms, 9pm, $8-$10. 

Slim’s: The Greening, Everyone Is Dirty, Sweet 
Chariot, 9pm, $14. 

Thee Parkside: Heartsounds, The Mighty Fine, Point 
of View, The Business End, 9pm, $8. 

DANCE 

1015 Folsom: MartyParty, Joker, Robot Koch, Nick 
Hook, Pumpkin, Nesta, Releece, more, 10pm, $15. 
Amnesia: “BrassTax,” w/ DJs JoeJoe, Ding Dong, 
ErnieTrevino, Mace, 10pm, $5. 

Audio Discotech: Umek, Ben Seagren, Dean 
Samaras, 9pm, $15 advance. 

BeatBox: “Pulse SF: 3-Year Anniversary,” w/Ticon, 
Emok, Critical Choice, 10pm, $25-$30 advance. 
Beaux: “Manimal," 9pm 
Cafe: “Boy Bar,” w/ DJ MattConsola, 9pm, $5. 

Cat Club: “Strangelove: A Tribute to Skinny Puppy,” 
w/ DJs Tomas Diablo, Daniel Skellington, Lexor, and 
Panic, 9:30pm, $7 ($3 before 10pm). 

Cellar: “F.T.S.: FortheStory,” 10pm 
EndUp: “Trade,” 10pm, free before midnight. 

Grand Nightclub: “We Rock Fridays,” 9:30pm 
Harlot: DJ Spider, 9pm 

Infusion Lounge: “Flight Fridays,” 10pm, $20. 
Lookout: “HYSL: Handle Your Shit Lady,” 9pm, $3. 
Madrone Art Bar: “Dirty Rotten Dance Party,” w/ 
KaplO Harris, Shane King, guests, 9pm, $5. 
Mezzanine: “Future Fridays,” w/ Posso, Non 
Sequitur, Erika K, Monika Santucci, 9pm, $10. 
Monarch: Bob Moses, DJ M3, Lisbona, 9:30pm, 
$15-$20. 

Powerhouse: “Nasty,” 10pm, $5. 

Public Works: “Directto Earth,” w/ Barem, Troy 
Pierce, Brian Knarfield, Max Gardner, 9pm, $13- 
$20; “Play It Cool,” w/ Hound Scales, Avalon 
Emerson, Derek Opperman, Matthew Favorites, 
Guillaume Galuz, 10pm, $10. 

Q Bar: "Pump: Worq It Out Fridays,” w/ resident DJ 
Christopher B, 9pm, $3. 

Rickshaw Stop: Rufus, Lemaitre, DJ Aaron Axelsen, 
9:30pm, $15-$17. 

Ruby Skye: Quintino, 9pm, $20-$30 advance. 

Slate Bar: “Hageteria,” w/ New Jack, Greg M, Jason 
P, Smac, TristesTropiques, Nihar, 10pm, $5. 
Temple: “Boogaloo Bounce,” w/ Brother Board, 
D-Clan, Freefall, 10pm, $15. 

Underground SF: “Bionic,” 10pm, $5. 

Vessel: “Blitz,” w/ Revolvr, DJ MyKill, Shawn Steele, 
Keelan, 10pm, $10-$30. 

Wish: “Bridge the Gap,” w/ DJ Don Kainoa, 6-10pm, 
free; “Depth,” w/DJs Sharon Buck & Greg Yuen, 
10pm, free. 

HIP-HOP 

EZ5: “Decompression,” 5-9pm 

Mighty: “ Where’d You Get Those?,” w/ Bobbito, 

Stretch Armstrong, DJ Shortkut, DJ Proof, 9pm, 

$15 advance. 

Nickies: “First Fridays,” w/TheWhooligan& Dion 
Decibels, 11pm, free. 

Yoshi's San Francisco: De La Soul, 8& 10pm, $46. 

ACOUSTIC 

Lost Church: Cotton Polly, David Sobel &TheToms, 
8pm, $10. 

Plough & Stars: ATalent for Mischief, 9pm 
Red Poppy Art House: Squid Inc. with Carrie Katz, 
7:30pm, $10-$15. 

Sports Basement: “Breakfastwith Enzo,” w/ Enzo 
Garcia, 10am, $5. 

St. Cyprian’s Episcopal Church: First Fridays Song 
Circle, 7pm, $5-$10. 

JAZZ 

Atlas Cafe: Jazz at the Atlas, 7:30pm, free. 
Feinstein’s at the Nikko: Paula West, 8pm, $35-$50. 
Pier 23 Cafe: Hard Bop Collective, 8pm, free. 
Savanna Jazz Club: Savanna JazzTrio, 7pm, $8. 
SFJAZZ Center: Lavay Smith & Her Red Hot Skillet 
Lickers, playingthe music of Billie Holiday, 7 & 
8:30pm, $30. 

INTERNATIONAL 

Bissap Baobab: “Paris-DakarAfrican Mix Coupe 
Decale,” 10pm, $5. 

Cafe Cocomo: Taste Fridays, featuringsalsa bands, 
dance lessons, and more, 7:30pm, $15. 

Cigar Bar & Grill: Rumbache, 10pm 

City Hall : Gamelan Sekar Jaya, The Rotunda Dance 


! 

! 

; 

i 

; 

Series, noon, free. ; 

Pachamama Restaurant: Cuban Night with Fito j 
Reinoso, 7:30&9:15pm, $15-$18. : 

EXPERIMENTAL 

Artists’ Television Access: Mission Eye& Ear#4, j 

experimental film and sound collaborations by Suki i 
O’Kane&John Davis, Jason Hoopes&Azin Seraj, i 
and more, 8pm, $7-$10. • 

FUNK 

Amnesia: Swoop Unit, 6pm, $3-$5. i 

Make-Out Room: “Loose Joints,” w/ DJs Centipede, j 
Damon Bell, andTomThump, 10pm, $5-$10. j 

SOUL 

Edinburgh Castle: “Soul Crush,” w/ DJ Serious j 

Leisure, 10pm, free. j 

Knockout: “Oldies Night,” w/ DJs Primo, Daniel, Lost j 
Cat, friends, 10pm, $5. j 

SATURDAY 8 


ROCK 

Bender’s: Electric Funeral, Hell Fire, 10pm, $5. 
Bottom of the Hill : The Ataris, Authority Zero, Drag 
the River, Versusthe World, 8pm, sold out. 

Brick & Mortar Music Hall: Dead Ghosts, Los Craters, 
Mujeres, Banshee Boardwalk, more, 9pm, $8-$10. 
Chapel: JD Samson & MEN, Skipthe Needle, People 
at Parties, 9pm, $16-$18. 

El Rio: Kepi Ghouliewith Dog Party, UnkoAtama, 
PogoOno, 10pm, $8. 

Hemlock TavermThe Librarians, Victory& 
Associates, Charmless, 9pm, $6. 

Knockout: Abrupt, Serpent Crown, Sciatica, Syzygz, 
4pm, $6. 

Milk Bar: Hungry Skinny, Ape Machine, The Missing 
Pieces, Strange Hotel, DJ Chad Stab, 9pm, $7. 

Thee Parkside: Stomper 98, The Old Firm Casuals, 
Control, Custom Fit, 9pm, $15. 


CONTINUES ON PAGE 30 - 
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SF COHEDY SHOWCASE - EVERY SUNDAY! 


THURSDAY 3/6 - SATURDAY 3/8 
EMMY-WINNING WRITER/PRODUCER FOR THE SIMPSONS! 

DANA GOULD 

DAN GABRIEL, KEVIN O'SHEA 


TUESDAY 3/11 
DOME CLEANING PRESENTS: 

AMERICAN ME COMEDY 


WEDNESDAY 3/12 
FREDDIE RAINBOW PRESENTS: 

GENDER NIGHT 


THURSDAY 3/13 ■ SATURDAY 3/15 
FROM FIT7D0G RADIO AND CHELSEA LATELY! 

GREG FITZSIMMONS 

MARY PATTERSON, JULES POSNER 


WEDNESDAY 3/19- SATURDAY 3/22 
FROM THE TONIGHT SHOW & THE LATE LATE SHOW! 

IAN BAGG 

MATT MORALES, CAMERON VANNINI 





THURSDAY 3/6 - SATURDAY 3/8 r 


v n/.- 


MANISQALCO J 

Rom The Tonight Show and The Late Late Show! --- 


SUNDAY 3/9 

THE FUTURE OF COMEDY SHOWCASE 


FRIDAY 3/14 - SATURDAY 3/15 

JON LOVITZ 

From Saturday Night Live! 


TUESDAY 3/18 

RALPHS! MAY 

ONE NIGHT ONLY! 


FRIDAY 3/21 - SUNDAY 3/23 

RICHARD LEWIS 

From HBO’s Curb Your Enthusiasm! 


LB 



ticketmaster.com q 

Limit 8 tickets per person. All dates, acts and ticket prices are sut 
to change without notice. All tickets are subject to 
applicable service charges. Avoid Online Fees at our Box Offic 



Must RSVP at 


www.penthousesf.com 

Complimentary Admission, 
Cocktails & Hors d’oeuvres 
before 9pm 


SAN FRANCISCO 


PENTH 


'S'Restaurant 


412 B road.way at Mon tgomery 415.39 L 2800 www. penthousesf. 

@Penthouse_S F # PenthouseS I" 
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for voting Larry Flynt’s Hustler Club 
Winner of the 2014 Nitey Award 
“Best Adult Club Entertainment" 



LARRY FLYNT'S 

HUSTLER CLUB 

1031 Kearny at Broadway 415 434 1301 

WWW.huStterclubsf.com #hustlerclubsf (a)sF_hust!erclub 


MUSIC LISTINGS 


C0NT» 


DANCE 

Amnesia: Jonas Reinhardt, Pharaohs, Roche, 

ProFan DJs, 9pm, $10. 

Audio Discotech: FurCoat, Pacific Disco, Papa Lu, 
9:30pm, $5-$10 advance. 

BeatBox: Official SF White Party Palm Springs Kick 
Off, w/ DJs Chris Cox & Del Stamp, 10pm, $10-$20. 
Beaux: Clueless After Party w/ Peaches Christ, 
Mahlae Balenciaga, and DJ Guy Ruben, 9pm, $3. 
Cat Club: “Club Gossip: Depeche Mode Night,” 
w/ DJs Damon, Shon, Low-Life, Melting Girl, and 
Daniel Skellington, 9pm, $5-$8. 

DNA Lounge: “Booties.F.,”w/DJ BC, A+D, DJ 
Jimig, Smash-Up Derby, more, 9pm, $10-$15. 

Elbo Room: “TormentaTropical,” w/Jah Wave, Mr. E, 
Oroll, DeejayTheory, 10pm, $10. 

EndUp: “Eclectricity,” 10pm 
F8: HGMNY: A Celebration of International Women’s 
Day, with Astronautica, SoSuperSam, Kittens, 
Smasheltooth, Jaqi Sparrow, more, 9pm, $10-$15. 
Harlot: 46 Minna, San Francisco. WhiteNoize, 9pm 
Hot Spot: “Love Will Fix It,” w/ DJ BusStation John, 
10pm, $5. 

Infusion Lounge: “One Way Ticket Saturdays,” w/ 

Eric D-Lux, 10pm, $20. 

Knockout: “Galaxy Radio,” w/ DJsSmac, Emils, 

Holly B, and guests, 9pm, free. 

Lookout: “Bounce!,” 9pm, $3. 

Madrone Art Bar: “Music Video Night,” w/ DJsSatva 
&4AM, 10pm, $5. 

Mighty: “Salted,” w/ Colette, Fred Everything, Julius 
Papp, 10pm, $10-$15 advance. 

Monarch: “As You Like It + The Bunker,” w/Voices 
from the Lake, Jason Kendig, Christina Chatfield, 
Carlos Souffront, Mossmoss, 9pm, $20-$25. 

OMG: “Fixup: Grime City Reunion,” 10pm, $5. 

Public Works: Burnal Equinox 2014: The Multiverse 
Outpost, 7pm, $15-$20. 

Q Bar: “Shoop!: The Janet Remix,” w/ DJsTommyT 
& Bryan B, 9pm 

Rickshaw Stop: “Cockblock,” w/ DJs Kidd Sysko & 
Chelsea Starr, 10pm, $10. 

Ruby Skye : Audien, 9pm, $20 advance. 

Stud: “Frolic,” w/ Raid Zero, Lycan Catt, Cohn 
Jonner, NeonBunny, 8pm, $8 ($4 in costume). 
Temple: Andy Caldwell, Lucas Med, Magnetic, Rich 
Era, 10pm, $20. 

Vessel: TheChainsmokers, John Beaver, 10pm 
Wish: “All Styles & Smiles,” w/ DJ Tom Thump, 
10pm, free. 

HIP-HOP 

111 Minna Gallery: “Back to the ‘90s,” 9:30pm, $10. 
Double Dutch: “Cash IVGold,” w/ DJs Kool Karlo, 
Roost Uno, and Sean G,10pm, free. 

John Colins: “Frothin,” w/ DJ Matt Cali, 10pm 
Showdown: “The Shit Show,” w/ DJ Taurus Scott, 


FOR LIVE NEWS AND ARTS UPDATES 
FOLLOW *@SFBG 


10pm, two for$5. 

ACOUSTIC 

Atlas Cafe : Craig Ventresco and/or Meredith Axelrod, 
4-6pm, free. 

Bazaar Cafe: Songwriters in the Round with Alex 
Jimenez, 7pm 

Hotel Utah: The Royal Oui, Tall Heights, Keyan 
Keihani, 9pm, $10. 

Neck of the Woods: Grow&Twine, Trebuchet, Travis 
Hayes, 9pm, $8. 

Pa’ina: Jim “Kimo” West, 7pm, $10. 

Plough & Stars: “Americana Jukebox,” w/ One Grass 
Two Grass Red Grass Bluegrass, 9pm, $6-$10. 

St. Cyprian’s Episcopal Church: Misner&Smith, 
Maurice Tani, Sound of Sirens, 7:30pm, $15-$18. 

JAZZ 

Center for New Music: Vardan Ovsepian, 8pm, 
$10-$15. 

Cigar Bar & Grill: Josh Jones Latin Jazz Ensemble, 
10pm 

Feinstein’s atthe Nikko: Paula West, 7&9:30pm, 
$35-$50. 

Jazz Bistro at Les Joulins: Bill “Doc” Webster&Jazz 
Nostalgia, 7:30pm, free. 

Savanna Jazz Club: Savanna JazzTrio, 7pm, $8. 
SFJAZZ Center: Lavay Smith & Her Red Hot Skillet 
Lickers, playingthe music of Etta James, 7& 
8:30pm, $30. 

Sheba Piano Lounge: San Francisco. The Robert 
Stewart Experience, 9pm 

INTERNATIONAL 

1015 Folsom: “Pura,” 9pm, $20. 

Bissap Baobab: Mision Flamenca, 7:30pm “Paris- 
DakarAfrican Mix Coupe Decale,” 10pm, $5. 
Make-Out Room: “El SuperRitmo,” w/ DJs Roger Mas 
& El Kool Kyle, 10pm, $5 before 11pm 
Red Poppy Art House: Bang Data, 7:30pm, $10-$20. 

BLUES 

Biscuits and Blues: Sista Monica, 7:30pm, $24. 

Lou’s Fish Shack: Robert “Hollywood” Jenkins, 6pm 
Riptide: G.G. Amos, 9:30pm, free. 

Saloon: Dave Workman, 4pm 

FUNK 

Boom Boom Room:The Humidors, Jordan &The 
Ritual, DJ K-Os, 9:30pm, $10 advance. 
Independent: Dumpstaphunk, Katdelic, 9pm, 
$22-$25. 

SOUL 

Yoshi’s San Francisco: Chante Moore, 8pm, $35. 



art 

365 Club 


g's 


1025 COLUMBUS AT CHESTNUT, SAN FRANCISCO 
(415) 474-0365/ WWW.BIMBOS365CLUB.COM 


FRI. MARCH 7 • DOORS 8 / SHOW 9 • $25 • is & up 


KPFA WELCOMES 

ASAF AVIDAN 

(SOLO ACOUSTIC) 

RYKARDA PARASOL 


FRI. MARCH 14 • DOORS 8 / SHOW 9 • $20 • 21 & up 


RED DEVIL RECOMMENDS 


POP ROCKS 
NOTORIOUS 


FRI. MARCH 21 • DOORS 8 / SHOW 9 • $28 • 21 & up | 

NEW WAVE CITY WELCOMES 

BERLIN 

OWNERSHIP •DJSHINDOG 


FRI. APRIL 11 • DOORS 8 / SHOW 9 • $22 • 21 & up 


FOREVERLAND 


FOOD SERVICE AVAILABLE AT ALL SHOWS • 2 DRINK I 
GENERAL ADMISSION. UMITED SEATING. T1X AVAILABLE AT THE CLUB I 
M-F/10AM4PM. • TICKETS ONLINE: WWW.BIMBOS365CLUB.COM 


\JHee tPcvtkdide 


FULL BAR 7 DAYS • Happy Hour M-F, 2-8pm 

OPEN AT 2PM, SAT AT NOON 
I KITCHEN OPEN DAILY * SUNDAY BRUNCH (11AM-3PM) 


HEARTSOUNDS 

THE MIGHTY FINE 
POINT OF VIEW 
THE BUSINESS END 


POWERHOUSE PRODUCTIONS PRESENTS: 

ST0MPER98 

THE OLD FIRM CASUALS i 
CONTROL 
CUSTOM FIT 


ORIGINAL FAMOUS TWANG SUNDAYS 

| MAD MAMA AND THE BONAFIDE FEW | 

BROWN BAG CONSPIRACY © 


■3/15 - 


LA PLEBE, CRIMSON SCARLET, POLISKITZO, , 
THE CRIMINALS, BANKRUPT DISTRICT, NIHILIST CUNT, 


| 3/16 - 


1 3/19 
3/20 


3/21 

3/22 

3/23 

3/23 


13/23 


ARNOCORPS, THE RINDS, DIRTY DENIM 
ORIGINAL FAMOUS TWANG SUNDAYS - 
THE PARMESANS, SUNNY JIM BROWN, HAY BABES I 
SPIRIT CARAVAN, PILGRIM, WAXY 1 

DISAPPEARING PEOPLE, WRECK G REFERENCE, 
HOLLOW SUNSHINE, SO STRESSED 
SHAKE BEFORE US, THE ARABS, GREG HOY & THE END I 
GREAT APES, HARD GIRLS, CANADIAN RIFLE, ACID FAST 
EARLY SHOW- SF ROCK PROJECT 
ORIGINAL FAMOUS TWANG SUNDAYS - 
MAURICE TANI & 77 EL DEORA 
NIGHT SHOW- ASTRO N AUTALIS, PLAYDOUGH, 
TRANSIT, LOW COUNTRY KINGDOM 


BIMBO’S IS AVAILABLE FOR SPECIAL EVENTS 


AND PRIVATE PARTIES! 415-474-0365 EXT. 18 


theeparkside.com 
1600 17 th Street *415-252-1330 
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MUSIC LISTINGS 

SUNDAY 9 


ROCK 

Brick & Mortar Music Hall: Richie Ramone, He Who 
Cannot Be Named, Bite, more, 8pm, $12-$15. 

DNA Lounge: Scarlett Fever ‘14, Rett Syndrome 
benefitshowwith The ChopTops, MoFo Party Band, 
The Memphis Murder Men, more, 1pm, $15. 

El Rio: Down & Outlaws, Mark Nelsen Band, The 
Parmesans, 8pm, $5. 

Make-Out Room: Sea Dramas, NewSun Company, 
7:30pm, $8. 

Slim’s: Kim Lenz& The Jaguars, The B-Stars, Secret 
Town, DJ Tanoa, 9pm, $15. 

DANCE 

Beaux: “Full of Grace: A Weekly House Music 
Playground,” 9pm, free. 

Cellar: “ReplaySundays,” 9pm, free. 

Edge: “’80sat8,” w/ DJ MC2,8pm 
Elbo Room: “Dub Mission,” w/ Mungo’s Hi Fi featur¬ 
ing Solo Banton, DJ Sep, 9pm, $12-$17. 

EndUp: “T .Dance,” 6am-6pm; “The Rhythm Room,” 8pm 
F8: “Stamina,” w/ Drumsound & Bassline Smith, 
10pm, free. 

Knockout: “Sweater Funk,” 10pm, free. 

Lookout: “Jock,” Sundays, 3-8pm, $2. 
MatrixFillmore: “Bounce,” w/ DJ Just, 10pm 
Otis: “What’s the Werd?,” w/ DJs Nick Williams, 

Kevin Knapp, Maxwell Dub, and guests, 9pm, $5. 
Parlor: “Sunday Sessions,” w/ DJ MarcdeVasconce- 
los, 9pm, free. 

Q Bar: “Gigante,” 8pm, free. 

Temple: “Sunset Arcade: Mardi Gras Madness,” with 
Mt. Eden, Sound It Out, Harris Pilton, more, 8pm, 
$10-$20; “Sunset Arcade,” 9pm, $10. 

ACOUSTIC 

Amnesia: Levi Strom, Matthew Hable, The Gospel 
Flats, 8pm, $8-$10. 

Hemlock Tavern: David Novick, Matt Kivel, 8:30pm, $6. 
Hotel Utah: Maggie McClure, Jessica Campbell, 
Essence, Sara Beth Go, 8pm, $10. 

Lucky Horseshoe: Bernal Mountain Bluegrass Jam, 
4pm, free; The Bernal Hillbillies, 8pm 
Madrone Art Bar: “Spike’s Mic Night,” 4-8pm, free. 
Milk Ban Lonesome Locomotive, Rocket Frog 
Rodeo, Dusty Green Bones Band, 4pm, free. 

Tupelo: “TwangSundays,” w/The Coburns, 7pm, free. 

JAZZ 

Chez Hanny: Calvin KeysTrio, 4pm, $20donation. 
Feinstein’s at the Nikko: Paula West, 7pm, $35-$50. 
Jazz Bistro at Les Joulins: Bill “Doc” Webster&Jazz 
Nostalgia, 7:30pm, free. 

Revolution Cafe: Jazz Revolution, 4pm, free. 

CONTINUES ON PAGE 32 » 



3/5 “WHISKEY WEDNESDAYS” 


$5 PBR AND WHISKEY SHOT ALL NIGHT LONG 


3/8 J.M.F.D’S BDAY PARTY 

ELECTRIC FUNERAL 

(SABBATH TRIB.) 
HELL FIRE PLAYS THIN LIZZY 

10PM ONLY $5 


3/9 “SCHLITZ INDUSTRY NIGHT” 

$4 SHOTS OF FERNET BRANCA 
$2 SCHLITZ BOTTLES 
$5 SHOTS BULLEIT BOURBON 
$3 STOLI SHAKEY SHOTS 


3/10 “MOJITO MONDAYS” 

$5 MOJITOS ALL DAY AND 
ASS-END HAPPY HOUR 11 P.M. 
TO 2 A.M. $1 OFF DRAFT/WELL 


3/11 “TEQUILA TWO-WHEELED TUESDAYS” 

$6 SHOT OF TEQUILA WITH A CAN OF TECATE 


BENDERS BAR & GRILL 
806 S. VAN NESS @ 19TH 415.824.1800 
★ MON-THU 4PM-2AM * FRI-SUN 2PM-2AM^r 
* WWW.BENDERSBAR.COM ^ 



FRIDAY MARCH 7 


POINT BREAK LIVE! 

(2 SHOWS) 

FRIDAY MARCH 7 

FAKE YOUR OWN DEATH, 

I AM ANIMAL, CASH FOR GOLD 

TUESDAY MARCH 18 

EYES SET TO KILL 

CILVE R, THE LIGHT IRIS 

WEDNESDAY MARCH 19 

GO CHIC 

BLOK, VIOLENT VICKIE 

THURSDAY MARCH 20 

TRUCKFIGHTERS 

CROBOT, THE DEVIL IN 
CALIFORNIA, BLACKWULF 

SUNDAY MARCH 23 

BEST IN BRUTALITY 

FEAT. 

BROKEN HOPE, OCEANO 
THURSDAY APRIL 3 

TERMINATOR TOO: 
JUDGEMENT PLAY 
(FROM THE POINT 
BREAK LIVE TEAM) 

FRIDAY APRIL 4 

DIRT NASTY 

W/ SPECIAL GUESTS 
FRIDAY APRIL 4 

POINT BREAK LIVE! 

(2 SHOWS) 

FRIDAY APRIL 11 

LA FEMME 

W/ VELA EYES, _ 

SUNDAY APRIL 13 

TESSERACT 

W/ INTRONAUT, CLOUDKICKER 


375 ELEVENTH ST. 
415-626-1409 

ADVANCE TIX @ 
WWW.DNALOUNGE.COM 



WED 3/5 

DJ JUICE AND EVENODDS PRESENTS 


PISCES BIRTHDAY 
CELEBRATION 

THURS3/6 

M00LICI0US CREPES AND 
DANCE KARAOKE 

WITH DJ PURPLE 
FRI3/7 

HA^ETERIA: 

HIP TO THE HOUSE RNB NIGHT 
WITH DJS NEW JACK (LIVING SINGLE) 
& GREG M (RIGHT HERE) 

SAT 3/8 

LET’S PARTY 

HOSTED BY DARREN, WITH DJ JOLLY & DJ GOGI 
(HIP HOP, RNB, TOP 40, ELECTRONICA) 
TUES 3/11 

TACO TUESDAYS 



SLATE-SF.COM 

RSVP@SLATE-SF.COM - 415-558-8521 
2925 16TH STREET SAN FRANCISCO CA 94103 


- One block from Bart - 


FRI 3.7 

TEMPLE AND TOP NOTCH ERA 
PRESENT 

BOOGALOO 
HOUSE 

WITH 
BROTHER 
BOARD! 

'uznikwm 



SAT 3.8 


TEMPLE, CHRISTIAN 
PRESENTS, SOL Y LUNA 
AND DOLCE PRESENT 

ANDY 
CALD¬ 
WELL! 



SUN 3.9 

TEMPLE, EPR & 
SUNSET ARCADE 
PRESENT 

MARDI GRAS. 
MADNESS 
WITH 
MT EDEN! 


FOR VIP, BACHELORETTES OR ANY po st/templersvp 
LARGE GROUP PLEASE E-MAIL: 


TGfTPLG 


FOR VIP BOTTLE SERVICE PLEASE EMAIL: 




TEMPLESF 


RSVP HERE FOR COMPLIMENTARY ENTRY TO TEMPLE i 




IDrENTIDADES 
& NA PISTA 

THU-SAT, MAR 13-15, 2014, 
8 PM •YBCA FORUM 

“[Sonia Destri Lie] has dissected hip-hop 
and dismantled its trickery... 
the dancers are remarkable ....” 

—Gia Kourlis, The New York Times 


YBCA.ORG 415 . 978 .ARTS 


public' 

INTIMACY 


Public Intimacy: Art and Other Ordinary Acts in South Africa is jointly organized by YBCA and SFMOMA. Presenting 
support is generously provided by the Evelyn D. Haas Exhibition Fund at SFMOMA. Major support is provided by the 
James C. Hormel and Michael P. Nguyen Endowment Fund at SFMOMA. Generous support is provided by Meridee 
Moore and Kevin King, Mike Wilkins and Sheila Duignan, the Betlach Family Foundation, the YBCA Creative Ventures 
Council, Concepcion and Irwin Federman, the National Endowment for the Arts, the George Frederick Jewett 
Foundation, Ronald W. Garrity, Kate and Wes Mitchell, and the Yerba Buena Community Benefit District. 

Athi-Patra Ruga, The Future White Women of Azania, 2012; performed as part of Performa Obscura in collaboration 
with Mikhael Subotzky; commissioned for the exhibition Making Way, Grahamstown, South Africa; photo: Ruth Simbao, 
courtesy Athi-Patra Ruga and WHATIFTHEWORLD/GALLERY. 


Evelyn D. Haas 

EXHIBITION FUND 


▲ TV 

ARTWORKS. 


Jhi Jfcmttec* Qjronirtr | SFGate c 
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CONT» 


SFJAZZ Center: Lavay Smith & Her Red Hot Skillet 
Lickers, playingthe music of Sarah Vaughan, 5:30 
&7pm, $30. 

Yoshi’s San Francisco: Kris Bovvers Quintet featuring 
Julia Easterlin, Myele Manzanza Trio with Markde 
Clive-Lowe& Ben Shepherd, 7pm, $17-$19. 
Zingari: Carol Luckenbach, 7:30pm, free. 

MONDAY 10 


ROCK 

Hemlock Tavern: Bookson Fate, Night Train, City of 
Women, 6pm, $5. 

Milk Bar: Lemme Adams, Red Ribbon, Charm, 9pm, 
free. 


DANCE 

DNA Lounge: “Death Guild,” with DJs Decay, Joe 
Radio, Melting Girl, &guests, 9:30pm, $3-$5. 

Q Bar: “Wanted,” w/ DJs Key&Kite and Richie Panic, 
9pm, free. 

Underground SF: “Vienetta Discotheque,” w/ DJs 
Stanley Frank and Robert Jeffrey, 10pm, free. 

ACOUSTIC 

Amnesia:The Pick Bluegrass Jam, 6pm, free; Toshio 
Hirano, 9pm, free. 

Brick & Mortar Music Hall: Scott Barkan, Muncie, 

The Old Way, 9pm, $5. 

Chapel: Diane Cluck, Sondra Sun-Odeon, 8pm, 
$13-$15. 

Chieftain: The Wrenboys, 7pm, free. 

Elbo Room:The Riverbreaks, 9pm, $8. 

Fiddler’s Green:Terry Savastano, 9:30pm, free 
Hotel Utah: Open Mic w/ Brendan Getzell, 8pm, free. 


JAZZ 

Jazz Bistro at Les Joulins: Eugene Pliner Quartet with 
Tod Dickow, 7:30pm, free. 

Le Colonial: Le Jazz Hot, 7pm, free. 

Sheba Piano Lounge: City Jazz Instrumental Jam 
Session, 8pm 

Zingari: Nora Maki, 7:30pm, free. 

EXPERIMENTAL 

Center for New MusiC:Thom Blum: Soundscraper, 
8pm, $10-$15. 

TUESDAY 11 


ROCK 

Amnesia: Cellar Doors, Cool Ghouls, 9pm, $7-$10. 
Bottom of the Hill: Little Sister, Apogee Sound Club, 


The Secret Secretaries, 8:30pm, $8. 

El Rio: Alone in the Universe, Miss Massive 
Snowflake, Lucid Optics, 7pm, $5. 

Hemlock Tavern: Lo Cash Ninjas, Jokes for Feelings, 
Spawn Atomic, Black Dream, 9pm, $5. 

Knockout: Shannon & The Clams, Marriage & 

Cancer, Mane, DJ HangThe, 9:30pm, $8. 

DANCE 

Aunt Charlie’s Lounge: “High Fantasy,” w/ DJ Viv, 
Myles Cooper, & guests, 10pm, $2. 

Harlot: “Tutu Tuesday,” w/ DJ Atish, 9pm, $7 
Monarch: “Soundpieces,” 10pm, free-$10. 

Q Bar: “Switch,” w/ DJ Jenna Riot & Andre, 9pm, $3. 
Wish: “Tight,” w/ DJs Michael May & Lito, 8pm, free. 

ACOUSTIC 

Hotel Utah: Amy Obenski, ArtemesiaBlack, David 
Colon, 8pm, $7. 


Plough & Stars: Seisiun with Barry O’Connell & 
VinnieCronin, 9pm 

Rickshaw Stop: Scott H. Biram, Larry & His Flask, 
Whiskey Shivers, Tom VandenAvond, 7:30pm, $13. 

INTERNATIONAL 

Brick & Mortar Music HalhGautamTejasGaneshan, 
Classical Revolution, Cash Pony, 7:30pm, $7-$10. 
Cafe Cocomo: Salsa Tuesday, w/ DJs Good Sho & El 
de la Clave, 8:30pm, $10. 

Cosmo Bar & Lounge: Conga Tuesdays, 8pm, 
$7-$10. 

F8: “Underground Nomads,” w/ DJsAmar, Sep, and 
DulceVita, plusguests, 9pm, $5. 

EXPERIMENTAL 

Center for New Music: sfSoundSalonSeries, w/Joan 
La Barbara, 7:49pm, $10-$15.sfbg 
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Recology 


IRISH WHISKEY 


SAN FRANCISCO 


get tickets at yoshis.com 


SAN FRANCISCO 


Wed, Mar 5 - ‘60s country-rock group 

COMMANDER CODY 

& his Lost Planet Airmen 


Oakland 


Wed, Mar 5 


Thu, Mar 6 

TEENA MARIE BDAY TRIBUTE 

w/ Ashling “Biscuit” Cole (of Graham Central Station) 


litrti 


WILLIAM DAVENPORT 

w/ Khoree “The Poet” 


Thu, Mar 6 - CD Sneak Preview Performance 

MICHELLE COLTRANE 


Fri, Mar 7 

Direct from R&B Divas: L.A. 

CHANTE MOORE 


Sat, Mar 8 

Direct from R&B Divas: L.A. 


CHANTE MOORE 


Sun, Mar 9 - Young lions intersect jazz and hip hop 

KRIS BOWERS QUINTET 

feat. Julia Easterlin & 

MYELE MANZANZA TRIO 


Sat Mar 8 

Soulful jazz vocalist 


OLETA ADAMS 


Sun, Mar 9 


BUT-TAH’S JOOK JOINT 

Live Cabaret Dinner Show 


Tue, Mar 11 

Featuring 15 of the Bay Area’s finest musicians! 


THE TOMMY IGOE 

Groove Night w/Marc Russo 


Wed, Mar 12 

Stripped Down Solo Tour 

RICK SPRINGFIELD 

plus special guest Brian Copeland 


Wed, Mar 12 

Soulful folk from James Taylor & Carly Simon’s son 

BEN TAYLOR 

plus The Lady Crooners 


Thu, Mar 13 - Post concert Q&A 
hosted byJayn of Alice @97.3 

RICK SPRINGFIELD 

plus special guest Brian Copeland 


Fri, Mar 14 

Soul-blues singer and B.B. King Entertainer Of The Year nominee 

JOHN NEMETH & THE BO-KEYS 

feat. Percy Wiggins 


Sat, Mar 15 - 


Thu-Sun, Mar 13-16 

Contemporary jazz master 

KENNY G 


Tue, Mar 18 


PETE ESCOVEDO 

& OSA Jazz 


Wed-Thu, Mar 19-20 

SINBAD 

w/ Memphis fled and the Funk Stanky Nasty Band 


DENIECE WILLIAMS 


Sun, Mar 16 

Genre-bending indie orchestra plays Kanye to Radiohead 

PORTLAND CELLO PROJECT 


Fri-Sat, Mar 21-22 

PONCHO SANCHEZ 

And His Latin Jazz Band 


Sun, Mar 23 

RICK STEVENS & LOVE POWER 


1330 FILLMORE ST. 415-655-5600 510 EMBARCADERO WEST 510-238-9200 


VIP Membership Club for Yoshi’s SF + Oakland • Details at www.yoshis.com/vip 


For tickets & current show info: 

YOSHIS.COM / 415-655-5600 / 510-238-9200 

All-ages venue. Dinner reservations highly recommended. 






L T$ STING EVENT 






Mg# 




| join us 

Tickets on sale now! 

drink2014.strangertickets.com 

PM-2 PM er mi PM-5 PM 

^IHbENEFITING THE SAN FRANCISCO MUSEUM AT THE MINT 


PONSORED BY: 


HORNITOS 
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GADI DAGON 


FROM LEFT: DRAFT-, 
THE AFTERMATH 

K AFFAIR-, 
TWO ROOM 
APARTMENT 


a 


DRAFT PHOTO BY 


ROB KUNKLE; 
TWO PHOTO BY 


Rranrhmo 1 ont Biind Tiger s ° ciety se|f -p r ° duces 

^^1 dm I wl III I UUl its intriguing ODC Theater debut 


BY RITA FELCIANO 

arts@sfbg.com 

DANCE ODC Theater has a good track 
record of presenting homegrown 
and visiting companies, some mak¬ 
ing their local debuts, others having 
been around for a while. In between 
these ODC-presented programs — 
or, increasingly these days, co-pre- 
sented with other organizations 
— are slots for artists who want to 
self-produce, which means that they 
rent the space for a fixed fee. 

The remodeled theater, with its 
upgraded technical facilities, can 
accommodate not only dance, but 
musical and language-based perfor¬ 
mances. It has become a flexible, 
desirable venue in a city that has 
too few of them. Yet if I read history 
correctly, a kind of open-door policy 
has always been part of ODC's mis¬ 
sion, even during its more modest 
times — as in 1976, when it bought 
what used to be a hardware store 
and before that a stable. 

Bianca Cabrera's two-year-old 
East Bay-based troupe Blind Tiger 
Society (the name comes from a 
Prohibition-era speakeasy) is the 
latest of these self-producing inde¬ 
pendents to take advantage of what 
ODC Theater has to offer. 

Though Cabrera has shown work 
locally in small studio settings, the 
world premiere of the hourlong The 
Aftermath Affair is the company's 
most ambitious effort yet. Sixteen 
women, some clearly more technical¬ 
ly trained than others, threw them¬ 
selves with considerable energy and 
commitment into fast-paced unisons, 
scurrying on the tips of their toes one 
moment, and then entangling them¬ 
selves head over heels, only to then 
freeze into identical sculptural poses. 

By far the most intriguing aspect 
of what was a decidedly odd affair was 
Cabrera's attempt to create her own 
language from disparate sources. With 


a background in cabaret and musical 
theater, in addition to modern dance 
and ballet, she has a lot to draw on. 
While her vocabulary doesn't yet 
cohere into a flexible enough tool, the 
yanking together or simple juxtapos¬ 
ing of elements from modern dance, 
cabaret, contact improvisation, and 
even ballet was intriguing in the way 
it tried to break down easy categoriza¬ 
tions and perceptual barriers. 

Cabrera's dancers make good use 
of strong upper-body movements 
with articulated necks and shoulders, 
perhaps borrowed from belly danc¬ 
ing. Much of the movement for the 
many duets and small ensembles, 
however, was crystallized out of con¬ 
tact improvisation, with its give and 
taking of weight, supporting each 
other, and allowing a movement 
thread to run its course. Despite their 
robust physicality, these encounters 
were so formalized that sometimes 
they felt regimented. The plain 
beige-brown costumes, which looked 
like uniforms, probably didn't help. 
Fortunately, several of the solos com¬ 
municated a controlled but enthusi¬ 
astic sense of being in the moment. 

Contrasting with earthbound 
sequences were formal unisons of 
lines: diagonals, wedges, parallels, 
intersections, and overlappings that 
could have come from Broadway or 
movie musicals. To see a kick line of 
16 pairs of (more or less) unison legs 
advance downstage was really most 
unusual. 

A finely developed tactile sense 
proved an essential ingredient to 
Aftermath. Hands were everywhere. 

The dancers contacted each other with 
their fingers, exploring each other's 
bodies and their own as if wanting to 
access some hidden knowledge. They 
wrapped arms tightly around them¬ 
selves and held their hands over their 
pelvis as if trying to hold something 
in. Yet all of this was curiously clini¬ 
cal, devoid of any erotic implications. 


Some the imagery also recalled 
wildlife observations on the National 
Geographic channel, in which animals 
sniff each other out and make tenta¬ 
tive physical contact only to retreat 
again. When some of the dancers scur¬ 
ried back and forth across the stage on 
tiptoes, I thought of sandpipers trying 
to escape approaching waves. 

Toward the end, pallor drops 
on Aftermath like fog with a sense 
of impending doom. The dancers 
plopped to the ground, rolled like 
logs, and then mechanically turned 
like the hands of a clock. I couldn't 
quite see a connection to the rest of 
this worthwhile though not entirely 
successful endeavor. 

Ben Juodvalkis' dramatic and 
colorful score gave Aftermath its back¬ 
bone. Cabrera, however, should have 
hired a lighting designer. Making 
such primitive use of the theater's 
excellent facilities was a waste. 

Independent productions at ODC 
resume with Gamelan Sekar Jaya 
(April 4-5) and Company C (April 
25-May 5). Immediately on the hori¬ 
zon are three co-presentations. March 
6-8, as the last lineup of this year's 
Black Choreographers Festival, Robert 
Moses' Kin has a double bill: as part 
of the company's 2014 "BY Series," 
Bliss Kohlmeyer, Dexandro Montalvo, 
and Gregory Dawson set works for 
the Kin dancers; for Draft , Moses cho¬ 
reographed for 10 guest performers. 

March 21-22 brings Israeli danc¬ 
ers Niv Sheinfeld and Oren Faor, 
in Two Room Apartment, their adapta¬ 
tion of what was considered a highly 
erotic duet by the husband and wife 
team Fiat Dror and Nir Ben-Gal. 

And joined by guest artist and 
former Sweet Honey of the Rock 
member Ysaye M. Barnwell, Eric 
Kupers' Dandelion Dancetheater 
will reprise his double bill Tongues/ 
Gather March 26. sfbg 

www. odcdance. org 



DEPENDENT 


FRF MAR U & SAT, MAR 15 


, presents 


HOWTO DRESS WELL 

. FOREST SWORDS 


MON, MAR 17 




WED, MAR 19 


FRF MAR 21 THU ' MAR 20 WED, M, 

0A55 PLAYER PRESENTS: COMEDY NIGHT AT tHE 

30TH ANNIVERSARY OF LEGEND TOUR ' RTIAILY 5i 

THE WAILERS HARt KONDAB< 

SUN. MAR 23 SaT. ,v, 

the Rubberneck MARCO BENEVEh 

20TH ANNIVERSARY TOUR GHOST & U ‘ 

TOADIES KAT OlO fCROWN CITY ROC 

SUPERSUCKERS, BATTLE ME MON, M 

m6nJmar 24 +++ fCROS! 

BENTfN TOKYO & SXSW ASIA PRESENT 1 ” T klLI 1 

JAPAN NITE 2014 K THE< 

HAPPY, ZARIGANES, VAMPELLA, TYR TASTY 1 

JUNGLES FROM RED BACTERIA VACUUM G-WAYT, PLUS VERY SPECIAL G 

62fl DIVJSADERO ST. AT HAYES, SAN FRANCISCO / TICKETS: TICKETFLY.COM & B77.435.9S49fn] 

Ofl AT BOX OFFICE, MONDAY FRIDAY 11AM - 6PM i l 0 PM ON SHOW NIGHTS 

INFO: 415.771.1421 All SHOWS 21-F GENERAL ADMISSION VERY LIMITED SEATING S 
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PEACHESCHRIST.COM 



A high-octane camp sendup...played to 
the hift by an excellent cast." 

_ Rob Avila ■ The Bay Guardian _ 


Fridays & {Saturdays 

lloor* ail 7 |im Show at Spin 

$20 in advance. 

$2S at the door. 

lettling is limited. 

Tirkcls: millbrite.rum 
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ONLINE DRAMAS BLEED INTO REAL LIFE IN WORLD PREMIERE CRYSTAL 
SPRINGS, OPENING THIS WEEK AT THE EUREKA THEATRE, photo by david allen 


Stage listings are compiled by Guardian staff. 
Performance times may change; call venues to con¬ 
firm. Reviewersare Robert Avila, Rita Felciano, and 
Nicole Gluckstern. Submit itemsforthe listings at 
listings@sfbg.com. Forcomplete stage listings, see 
www.sfbg.com. 

THEATER 


OPENING 

Crystal Springs Eureka Theatre, 215 Jackson, SF; 
www.crystalspringstheplay.com. $20-65. Previews 
Thu/6,8pm. Opens Fri/7, 8pm. Runs Fri-Sat, 8pm; 
Sun, 2pm. Through March 23. Eureka Theatre pres¬ 
ents Kathy Rucker’s world-premiere drama about 
parenting in the digital age. 

BAY AREA 

Accidental Death of an Anarchist Berkeley 
Repertory Theatre, Roda Theatre, 2015 Addison, 
Berk; www.berkeleyrep.org. $29-99. Previews 
Fri/7-Sat/8andTue/ll, 8pm; Sun/9, 7pm. Opens 
March 12,8pm. RunsTueandThu-Sat, 8pm (no 
show April 18; additional 2pm shows March 20 and 
April 17; also Sat, 2pm, but no matinee March 22); 
Sun, 2 and 7pm. Through April 20. Berkeley Rep 
presents comic actor Steven Eppin Dario Fo’s explo¬ 
sive political farce, directed by Christopher Bayes, 
Once On This Island Lucie Stern Theatre, 1305 
Middlefield, Palo Alto; www.theatreworks.org. 
$19-73. Previews Wed/5-Fri/7,8pm. Opens Sat/8, 
8pm. RunsTue-Wed, 7:30pm; Thu-Sat, 8pm (also 
Sat, 2pm); Sun, 2 and 7pm. Through March 30. 
TheatreWorks performs the Tony-nominated musical 
about a star-crossed love affair in the tropics, inspired 
by Hans Christian Andersen’s The Little Mermaid. 

ONGOING 

The Altruists Shelton Theater, 533 Sutter, SF; 
www.shewolftheater.com. $19-34. Thu/6-Sat/8, 
8pm. She Wolf Theater performs Nicky Silver’s 
“politically incorrect” play that exposes the real 
motivations behind altruistic behavior. 

Children Are Forever (All Sales are Final!) Stage 
Werx Theatre, 446 Valencia, SF; www. brown paper- 
tickets.com. $15. Fri-Sat, 8pm. Through March 22. 
W. Kamau Bell directs Julia Jackson in hersoloshow 
about adoption. 

Feisty Old Jew Marsh San Francisco Main Stage, 
1062 Valencia, SF; www.themarsh.org. $25-100. 
Sat, 8pm; Sun, 7pm (Sun/9, performance will be a 
readingof Charlie Varon’s Fish Sisters). Through 
March 16. Charlie Varon performs his latest solo 
show, a fictional comedy about “a 20th century man 
living in a 21st century city.” 

Foodies! The Musical Shelton Theater, 533 
Sutter, SF; www.foodiesthemusical.com. $32-34. 
Fri-Sat, 8pm. Open-ended. AWAT Productions 
presents Morris Bobrow’s musical comedy revue all 
about food. 

Hundred Days Z Space, 450 Florida, SF; www. 
zspace.org. $10-100. Wed and Sun, 7pm; Thu-Sat, 
8pm. Through April 6. Z Space presents the world 
premiere of a folk rock odyssey conceived and creat¬ 
ed by Abigail and Shaun Bengson. 

Jerusalem San Francisco Playhouse, 450 Post, SF; 
www.sfplayhouse.org. $20-100. Wed/5-Thu/6, 7pm; 
Fri/7-Sat/8,8pm (also Sat/8,3pm). SF Playhouse 
presents the West Coast premiere of English play¬ 
wright Jez Butterworth’s West End and Broadway 
hit, a three-act revel led by a larger-than-life rebel, a 
stout boozed-up drug-dealer, habitual fabulist, and 
latter-day Digger of sorts named Johnny “Rooster” 
Byron (Brian Dykstra). The dominion of this Falstaffian 
giant is the English countryside outside his squalid 
trailer door, not far from Stonehenge, where he seems 
to incarnate a rather dissipated version of an ancient 
English independence, like one of the great mythical 
beings of rural lore. Aptly enough, it’s Saint George’s 
Day, the feast day of England’s national saint, but 
it’s notall a party thistime around. Authorities have 
issued a final 24-hour eviction notice on Rooster’s tin 
door; there are luxury apartments in the works; and 
there’s concern in town about the underage teens 
who flock to Rooster like so many fledglings — one, in 
particular, has gone missing: Phaedra (Julia Belanoff), 
who we see at the very outset of the play donning a fairy 
costume and singing the title song, based on the Blake 
poem and England’s unofficial national anthem. The 
next 24 hours will be eitherthe breaking pointorthe 
apotheosis for all Rooster has made himself out to be. 

In Butterworth’s big-eyed comedy, we are meantto 
feel a stake in this outcome whether we actually like 
Rooster or not — his independence, the scope of his 
life and vision, suggests the outer limit of possibility 
in an ever more disciplined and circumscribed world. 
Director Bill English (who also designed the impressive 
bucolic-trailer-park set) and his large cast (which 
includes a strong Ian Scott McGregor as longtime 


Rooster sidekick, Ginger) dive into the comedy with 
gusto. But somehow the drama, the larger stakes in 
the storyline, falls short. A certain requisite intensity 
and momentum are only fitfully achieved. Dykstra, as 
the expansive antihero, has the biggest burden here. 
And while he hasan appealing swagger throughout, his 
wayward brogue and unconvincing bellicosity under- 
cutthe culmination of the play’s (admittedly somewhat 
overwrought) mythopoeic proportions. (Avila) 
Lovebirds Marsh San Francisco Studio, 1062 
Valencia, SF; www.themarsh.org. $15-50. Thu-Fri, 
8pm; Sat, 8:30pm. Through March 15. Theater 
artistand comedian Marga Gomez presents the 
world premiere of her 10th solo show, described as 
“a rollicking tale of incurable romantics.” 

Mommy Queerest Exit Studio, 156 Eddy, SF; www. 
divafest.info. $15-25. Fri-Sat, 8pm. Through March 
29. DIVAfestand Guerrilla Rep present Kat Evasco 
(who co-wrote with John Caldon) in an autobiograph¬ 
ical solo comedy about the relationship between a 
lesbian daughter and her closeted lesbian mother. 
Napoli! ACT’S Geary Theater, 415 Geary, SF; www. 
act-sf.org. $10-120. Wed/5-Sat/8,8pm (also Sat/8, 
2pm); Sun/9,2pm. American Conservatory Theater 
offers Bay Area audiences a rare look at one of the 
Neapolitan plays by Italy’s famed writer Eduardo De 
Filippo (1900-1984). Set in a humble home in work¬ 
ing-class Naples during and just after World War 11, 
amid the transition from Fascism to the postwar order, 
the play’s broad comedy comes with a strong undercur¬ 
rent of social drama, as well as unexpectedly poignant 
moments. Its hero is the head of the household, 
Gennaro (former ACT core company member Marco 
Barricelli in a boisterous and gently moving perfor¬ 
mance), whose upright nature proves increasingly out- 
of-step with the times and indeed his own family, as his 
wife, Amalia (a commanding Seana McKenna), begins 
a black-market trade in coffee beans that becomes 
anall-outfamilycrimeringbywar’send. Whilethis 
dynamic offers fodder for some rather hokey if not 
unenjoyable comedy, the play gathers itself into a seri¬ 
ous and timely indictment of privilege and its corrosion 
of community, as well as the need for solidarity as the 
only viable, indeed the only satisfying way forward. If 
the message and the playwright-messenger (De Fillipo, 
also an actor, originated the part of Gennaro himself) 
come across today as somewhat heavy-handed, it 
remains hard to dismiss Napoli! as just a museum 
piece. That’s due in part to director Mark Rucker’s large 
and graceful cast, as well as a buoyant new translation 
by Linda Alper and ACT’s Beatrice Basso. But it’s also 
the prescience and appositeness for us, all these many 
years laterand miles away, of the play’sfundamentally 
social and political concerns. (Avila) 

“Risk Is This ... The Cutting Ball New 
Experimental Plays Festival” TidesTheater, 533 
Sutter, Second Fir; www.cuttingball.com. Free 
($20 donation for reserved seating). Fri-Sat, 8pm. 
(Starting March 14, venue changes to Exit on Taylor, 
277 Taylor, SF). Through March 29. Five new works 
in staged readings, includingtwofrom Cutting Ball 
resident playwright Andrew Saito. 

The Scion Marsh San Francisco, 1062 Valencia, 

SF; www.themarsh.org. $15-60. Thu-Fri, 8pm; Sat, 
5pm. Through April 18. Brian Copeland’s fourth solo 
show takes on “privilege, murder, and sausage.” 

Shit & Champagne Rebel, 1772 Market, SF ; 
shitandchampagne.eventbrite.com. $25. Fri-Sat, 
8pm. Open-ended. D’Arcy Drollinger is Champagne 
White, bodacious blonde innocent with a wicked left 
hook in this cross-dressing ’70s-style white-sp\o\- 
tation flick, played out live on Rebel’s intimate but 
action-packed barroom stage. Written by Drollinger 
and co-directed with Laurie Bushman (with high-fly¬ 
ing choreography by John Paolillo, Drollinger, and 
Matthew Martin), this high-octane camp send-up of 
a favored formula comes dependably stocked with 
stock characters and delightfully protracted by a 
convoluted plot (involving, amongotherthings, a cer¬ 
tain street drug that’s triggered an epidemic of poopy 
pants) — all of it played to the hilt by an excellent cast 
that includes Martin as Dixie Stampede, an evil cor¬ 


porate dominatrix at the head of some sinister front 
forworld domination called Mal*Wart; Alex Brown 
as Detective Jack Hammer, rough-hewn cop on the 
case and ambivalent love interest; Rotimi Agbabiaka 
as Sergio, gay Puerto Rican impresario and confi¬ 
dante; Steven Lemay as Brandy, high-end calf model 
and Champagne’s (much) beloved roommate; and 
Nancy French as Rod, Champagne’s doomed fiance. 
Sprawli ng often literally across two buxom acts, the 
show maintains admirable consistency: the energy 
never flags and the brow stays decidedly low. (Avila) 
The Speakeasy Undisclosed location (ticket 
buyers receive a text with directions), SF; www.the- 
speakeasysf.com. $60-90 (add-ons: casino chips, 
$5; dance lessons, $10). Thu-Sat, 7:40, 7:50, and 
8pm admittance times. Through March 15. Boxcar 
Theatre presents Nick A. Olivero’s re-creation of a 
Prohibition-era saloon, resulting in an “immersive 
theatrical experience involving more than 35 actors, 
singers, and musicians.” 

Tipped & Tipsy Marsh StudioTheater, 1062 
Valencia, SF; www.themarsh.org. $15-50. Sat, 

5pm; Sun, 7pm. Through April 6. Solo performer Jill 
Vice performs her Fringe Festival hit. 

Ubu Roi Exit on Taylor, 277 Taylor, SF; www.cut- 
tingball.com. $10-50. Thu/6, 7:30pm; Fri/7-Sat/8, 
8pm (also Sat/8, 2pm); Sun/9, 5pm. Cutting Ball 
Theater performs Alfred Jarry’s avant-garde parody 
of Shakespeare’s Macbeth, presented in a new trans¬ 
lation by Cutting Ball artistic director Rob Melrose. 
The World of Paradox Garage, 715 Bryant, SF; www. 
paradoxmagic.com. $12-15. Mon, 8pm (noshow 
Mon/10). Through April 7. Footloose presents David 
Facer in his solo show, a mix of magic and theater. 

The World’s Funniest Bubble Show Marsh San 
Francisco, 1062 Valencia, SF; www.themarsh.org. 
$8-11. Sun, 11am. Through March 9. The popular, 
kid-friendly show by Louis Pearl (aka “The Amazing 
Bubble Man”) returns to the Marsh. 

Yellow New Conservatory Theatre Center, 25 Van 
Ness, SF; www.nctcsf.org. $25-45. Wed-Sat, 8pm; 
Sun, 2pm. Through March 23. New Conservatory 
Theatre Center performs the Bay Area premiere of 
Del Shores’ Mississippi-setfamilydrama. 

BAY AREA 

The House That Will Not Stand Berkeley Repertory 
Theatre, Thrust Stage, 2025 Addison, Berk; www. 
berkeleyrep.org. $29-59. Tue and Thu-Sat, 8pm 
(also Sat and March 13, 2pm); Wed, 7pm; Sun, 2 and 
7pm. Through March 16. July 4,1836: Asa white 
New Orleans patriarch (Ray Reinhardt) passes from 
the scene, under somewhat mysterious circumstanc¬ 
es, his longtime mistress, Beartrice (an imposing, 
memorable Lizan Mitchell), and their daughters (the 
charmingly varied trio of Joniece Abbott-Pratt, Flor 
De Liz Perez, and Tiffany Rachelle Stewart) — all 
free women of color — vie for dominance while trying 
to secure their respective futures in Berkeley Rep’s 
sumptuousand beautifully acted world premiere. 
Nationally acclaimed playwrightand Oakland native 
Marcus Gardley (And Jesus Moonwalked the 
Mississippi; This World in a Woman’s Hands) 
brews up a historically rich and revealing, as well 
as witty and fiery tale here, based on the practice 
of plagage (common-law marriages between white 
men and black Creole women), grounding it in the large 
personalities of his predominately female characters 
— who include a nosy and angling intruder (played 
with subtlety by Petronia Paley) — and lacing it all 
with a delirious dose of magical realism via the voodoo 
charms of Beartrice’s slave, Makeda (Harriett D. Foy, 
who with Keith Townsend Obadike also contributes 
lush, atmospheric compositions to the proceedings). 
Gardley delves productively into the history overall, 
although he sometimes indulges it too much in awk¬ 
ward and ultimately unnecessary expository dialogue. 
When he allows his characters full scope for expression 
of their personalities and relationships, however, the 
dialogue sails by with brioand punch—something 
the powerhouse cast, shrewdly directed by Patricia 
McGregor, makes the most of throughout. (Avila) sfbg 
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TOM TOMORROW’S MOST RECENT BOOK; THE ARTIST WITH 
CHARACTER SPARKY THE PENGUIN ARTIST PHOTO BY JP TROSTLE 


Yesterday, today, and Tomorrow 

Cartoonist Dan Perkins reflects on 25 years of ‘This Modern World’ 


BY CHERYL EDDY 

cheryl@sfbg.com 

VISUAL ART Tom Tomorrow's real name is Dan Perkins. 
This is important information if you ever happen to call 
him up, because you will have to squelch the urge to 
blurt out "Hi, Tom!" when he answers the phone. 

"It happens! That's what I get for coming up with 
a pen name," the editorial cartoonist laughs from his 
home in Connecticut. "When I was starting out, I was in 
San Francisco running a little anti-corporate 'zine called 
Processed World. A lot of the contributors used pen 
names, because there was always a sense that you might 
get blacklisted or boycotted or some¬ 
thing if you were associated with it. So I 
started using this pen name, which was 
a misremembered version of an old car¬ 
toon character. I didn't quite realize that 
I was going to have this 25-year career, 
and would be stuck with this thing!" 

He chuckles before adding, "I would 
also say, even more than the anonymity 
in the early days, I thought it would be 
a mnemonic [device]. The cartoon was 
called This Modern World. It wasn't about 
politics so much in those days, it was riffing on technolo¬ 
gy and consumerism, and 'Tom Tomorrow' seemed appro¬ 
priate to this kind of retro-futurist thing I was doing." 

Longtime Guardian readers need no introduction to 
Perkins' work. This Modern World — which satirizes current 
events with wry humor and laser-sharp intelligence — has 
appeared weekly in these pages for nearly 20 years; it's 
also syndicated in other papers across America. In addi¬ 
tion, he's authored a children's book and several cartoon 
anthologies, including 2012's The World of Tomorrow, which 
features an introduction by rocker Eddie Vedder (Perkins 
drew the album art for Pearl Jam's 2009 Backspacer, which 
elevated him to a level of fame he never expected: "There 
are people who have tattooed [my art] on their flesh!") Last 
year, he added the prestigious Herblock Prize to his list of 
cartooning and journalistic accolades. Though he's East 
Coast-based these days, he'll be heading to California next 
week for events at the Cartoon Art Museum in 
San Francisco and the Charles M. 

Schulz Museum in Santa Rosa. 

Long before he made 
his name with This Modern 
World, Perkins says he was 
"always drawing 
little comics 
and cartoons, 
as far back as I 
can remember. 

I've been putting 
together a new 
PowerPoint show for 
this Cartoon Art Museum 
event, and I've actually dug up 
some of these old cartoons. I have 
this political cartoon that I drew at 
the age of 14! It's terrible [laughs], but 
it's kind of funny to show it. It's about 
Jimmy Carter! Because when I was 14, 

Jimmy Carter had just given an interview 
to Playboy magazine, and was being widely 
mocked for saying that he had lusted after 

OPINION 


THE WORLD OF 

TOMORROW. 




women in his heart. So here I am at 14, drawing a cartoon 
about that, which is very funny to me in retrospect." 

As he got older ("like every young cartoonist in the 
1980s, I went through a phase of trying to do a Gary 
Larson rip-off, because The Far Side was at the height 
of its popularity"), he began combining collage with 
cartooning "in order to riff on advertising culture and 
technology and so on," before circling back to politics. 

"I'm just doing this one cartoon — it's not a com¬ 
prehensive news source — so each week has to be some 
mixture of something I'm really interested in; something 
that maybe, hopefully has a news hook; and something 
that I have something interesting to say about," he says. 

"Something that I can be funny about. It 
may not always show, but I really don't 
want to waste the reader's time." 

Though he admits George W. Bush 
was an easier politician to make fun 
of, the Obama administration has also 
supplied him with plenty of material. 

"I have a recurring character named 
'Droney' — the friendly surveillance 
drone. I do a lot of stuff on the NSA, 
and the fact that Guantanamo has not 
been closed, and so on." 

A veteran of the alt-weekly publishing world, Perkins 
has a unique perspective on how the industry has changed 
over the years. "I think the short answer is, alt-weekly car¬ 
toonists — and there's maybe a dozen of us working right 
now — are truly an endangered species. We came into a 
certain ecosystem and set our own rhythms around that 
ecosystem," he says. "Obviously, between the financial 
crash in 2008, and the ongoing influence of the Internet, 
that's been a more tenuous ground. I'm profoundly grate¬ 
ful to the papers that still run cartoons like mine, but it's 
an era of entropy. We're all kind of just hanging on. I'm 
not the only content creator ever to point out the fact that 
it's tricky to figure out how to make a living online. It's 
ironic, because [thanks to the Internet], my reach as a car¬ 
toonist has never been greater." (His semi-joking advice to 
young cartoonists: "Marry someone with tenure.") 

For his Cartoon Art Museum gig, he'll be sharing the 
spotlight with a special guest: one of San Francisco's 
famed Doggie Diner heads. "To me, the Doggie 
Diner heads represent my San Francisco. They 
represent the San Francisco of artists 
and pranksters. I have a real affection 
for them. Sometimes, when I have a 
dream sequence and I need to con¬ 
vey something strange and surreal, 

I'll have a Doggie Diner head say 
a few words, floating in the back¬ 
ground." SFBG 

THEWORLD OF TOMORROW: 

AN EVENING WITH TOM TOMORROW 

Tue/11, 7-9pm, $5 
Cartoon Art Museum 
655 Mission, SF 

www.cartoonart.org 

March 15, 2pm, free with 
admission ($5-$10) 

Charles M. Schulz Museum 
2301 Hardies, Santa Rosa 
www.schulzmuseum.org 
www.thismodernworld.com 
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ELBO ROOM PRESENTS 

WE ARE THE MEN 

BEARCUBBIN (BEAVERTON, OR) 

FACE TAT, VAN WAVE 


AFRO-TROPI-ELECTRIC-SAMBA-FUNK 

AFROLICIOUS 

WITH DJS/HOSTS 

PLEASUREMAKER 

&SENOROZ 

AND RESIDENT PERCUSSIONISTS 


ALCOHOLOCAUST & CRACKWHORE PRESENT 

GUTTER WIZARD 

$s CHRISTIAN MISTRESS 

(SEATTLE) 

OWL 


RELEASE PARTY FOR VOL. 5 

RED LIGHT LIT 

READING SERIES EXPLORING LOVE,LUST, 
DESIRE AND SEXUALITY 
MUSICAL GUEST: TIM COHEN 


BERSA DISCOS PRESENTS 

TORMENTA TROPICAL 

WITH GUESTS 

MR. E IPAPALOTE HI-FI), 

JAH WAVE (GUYANA) 

AND RESIDENT DJS 

ORO 11 &DEEJAY THEORY 

(BERSA DISCOS) 


DUB MISSION PRESENTS 

A BAY AREA EXCLUSIVE SHOW: 

MUNGO’S HI FI 

(SCOTCH BONNET RECORDS/SCOTLAND/UK) 

LIVE SOUND SYSTEM feat. 
SOLO BANTON (U.S. DEBUT) 

PRINCE FATTY VS MUNGO’S HI FI RELEASE PARTY 

plus DJ SEP 
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THU 3/13 AFROLICIOUS 

FRI 3/14 THE SPACE LADY 

SAT 3/15 SAT NITE SOUL PARTY 

SUN 3/16 DUB MISSION: DJ SEP, JANAKA SELEKTA 


ADVANCE TICKETS 

WWW.BROWNPAPERTICKETS.COM 

ELBO ROOM IS LOCATED AT 
647 VALENCIA NEAR 17TH 
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SELF AND SELFIE: 

RANDALL MANN AT BLUE JAY CAFE. 



Poet Randall Mann’s 
breakthrough 
‘Straight Razor’ 
slices into gay life now 

BY MARKE B. 

marke@sfbg.com 

LIT "Everywhere the gay narrative in 
this country is about freedom, but 
the reality doesn't match up. I'm 
interested in exploring the corners 
that aren't free — from bullied queer 
children killing themselves to the 
elaborate social prisons we concoct 
for ourselves online," Randall Mann 
told me. "The landscape is definitely 
changing, but I'm not convinced 
that the most exciting, most press¬ 
ing thing is to slap a smiley face 
over everything and post about 
look how awesome my life is.' I 
think it diminishes the present and 
the past." 

That may seem like a cynical 
take on the spurty arc of gay libera¬ 
tion. And a quick glance at Mann's 
latest book Straight Razor (Persea 
Books), prickling with darkness, 
insecurity, suicide, longing, and 
Smear the Queer, probably bears 
that observation out. But the thrill¬ 
ing poems in Mann's third volume 
are tenderly, uncannily, often hilar¬ 
iously on point when it comes to 
how we live our gay life now: the 
blundered hookups, halfhearted 
experiments, weird ghosts of old 
behaviors, buried childhoods, shady 
exchanges, unbelievable luck, the 
precarious balance of living at once 
in the glaring political spotlight and 
the throbbing shadows of history. 

Or, as Mann exclaims with 
either surprise or sarcasm (or both) 
in "Teaser": 

Look at us — we're smarter 
Than our hair! 

Mann and I met in the Castro 
near his house, at a naff wine bar 
in that increasingly upscale, main- 



ERRATA 

I'm a little punchy after all the lines 

and torture-lite. And since this isn't glitter underneath 

my nails, pass me an emery board and the strip brush - 

I'll meet you out front, by the STD truck. 

We'll get Ray-Banned, and torch 
a Castro twink, or three. And kee kee. 

Enough with the ritual attachments. I prefer the steel 
implication, the gash in the erstwhile 
model's face, the snip of the top chef's tongue. 

Your assignment is to lurk, but not 

like that shower goblin at the gym. No. Like a cemetery 

wildflower at Badlands. Like monogamy. 

No use now for embarrassment, 
the blinking-back-the-tears. 

The administration will exempt each one of us 

with a bathwater apology, an errata list... 


" Errata" by Randall Mann, from Straight Razor, copyright © 2013 
by Randall Mann. Reprinted by permission of Persea Books, New York. 


Sights 


^ann. 



stream neighborhood — a scrubbing 
that sometimes renders Mann's grit¬ 
ty lines (As I skipped out this morn¬ 
ing,/ skipping down Castro StreetJ the 
queens upon the asphalt/ were racks of 
hanging meat) into totems of nostal¬ 
gia, no matter how recent they were 
written. But his electric language is 
so of the moment it carries the past 
into a timeless, shared present, as in 
one of my favorite poems from the 
collection, eerie AIDS-survivor ode 
"The Afterparty": 

I hover over the caviar, between 
two spray-on queens, their asides — 

eye cream, Pac Heights, microderm — 
winningly vulgar. And when someone turns 
the beat around, pure disco, 

we're dated, we're done for... 

"Our walls are crumbling, but 


that also means we're losing our 
queer space," said the soft-spoken 
but impassioned California native 
who spent his childhood in Florida 
before returning in the late 1990s. 
"Gay people are shifting from a very 
defined identity to an unknown, 
and we're performing this shift 
very much on a public stage. I'm 
fascinated by the way we construct 
and perform our identities" — but at 
the same time we're always under¬ 
cutting ourselves. That moment or 
mode of undercutting, of self-efface¬ 
ment, is the poetic moment I always 
find myself seeking out." 

The pivotal moment of under¬ 
cutting, when the straight razor is 
lifted, provides much of the humor 
in the book, as in the wonderful 
"Blind Date at the Blue Plate," in 
which Mann, in "Striped shirt, 
skinny jeans, new-old Chucks/ I 
am sporting the usual bankrupt¬ 


cies" awaits a possible mate by 
reliving his entire sexual past — 
who doesn't? — finally wishing 
he could redo it all, "much richer, 
cleaner,/ yet still dark, dark, dark./ 

A Michael Haneke shot-by-shot 
remake of my life." One guesses the 
date won't top that. 

Mann's poems are direct and 
structural — he was enthralled by 
formal-leaning Modernist icons 
Bishop, Moore, Auden, Lowell, and 
Stevens in college, rather than the 
shaggy Beats or the hyper-experi¬ 
mental Language Poets most young 
poets his age were obsessing over. 

His biggest influence is the great gay 
poet Thom Gunn, who died in the 
Haight 10 years ago next month. 
Gunn cheekily set strict forms 
and an Elizabethan wit against 
often-raunchy contemporary subject 
matter. (His Man With Night Sweats 
is an AIDS-era monument.) 

Mann's not after that kind of 
irony; for him, "Structure is some¬ 
thing erotic to me, it leads me places 
that free verse doesn't, it gives me 
a definition that I can surmount, 
a path to take and sometimes step 
off from." His loose forms and 
half-rhymes become a 
metaphor for a commu¬ 
nity that's redefining itself 
against its past even as it 
clings to its history. One 
shiver-inducing poem, the 
horror-porn-meets-Judy-Gar¬ 
land riff "Fantasy Suite," is lit¬ 
erally an invert — the first half 
of the poem is repeated in the 
second half in reverse order. 

"Structure also gives me a 
sort of permission to speak about 
the unspeakable," Mann told me, 
in context of the Straight Razor 
poem that's getting the most atten¬ 
tion, "September Elegies." That 
poem, heartbreaking yet hardly 
mawkish, is dedicated to Seth 
Walsh, Justin Aaberg, Billy Lucas, 
and Tyler Clementi, four young 
people who killed themselves after 
being bullied about their sexuality. 

"I had to be very careful with 
that one, but I couldn't be silent. 

I didn't want to capitalize on or 
cheapen their deaths with useless 
sentiment, but I was driven to 
honor them in some way. I found 
that the repetition of their ages — 

13, 15, 18 — and their final social 
media messages ("jumping off the 
gw bridge sorry"), those second¬ 
hand details, it became a kind of 
incantation, of bringing them back 
into our world," Mann said. 

"The words turn and turn on 
themselves," Mann says in that 
poem — just like we turn on our¬ 
selves and each other, and the world 
still turns on us. sfbg 


36 SAN FRANCISCO BAY GUARDIAN 

OPINION 

NEWS 

FOOD + DRINK 

THE SELECTOR 

MUSIC 

ARTS + CULTURE 

FILM 

CLASSIFIEDS 















































ARTS + CULTURE ON THE CHEAP 



ARMADILLO BY ELANA COOPER IS PART OF “A CURIOUS MENAGERIE” AT 

CREATIVITY EXPLORED GALLERY. COPYRIGHT 2013 CREATIVITY EXPLORED LICENSING, LLC 


Listings are compiled by Guardian staff. Submit 
itemsforthelistingsatlistings@sfbg.com. For 
further information on howtosubmit itemsforthe 
listings, see Selector. 

WEDNESDAY 5 

Bikes to Books beer and map social Bender’s 
Barand Grill, 806 S. Van Ness, SF; www.burrito- 
justice.com. 7-9pm, free. Gathertotalk lit history, 
maps, and urban cyclingwith like-minded folks. 
David Grand City Lights Bookstore, 261 Columbus, 
SF; www.citylights.com. 7pm, free. The author 
reads from Mount Terminus. Also reading: Wesley 
Stace, author of Wonderkid. 

“Twelve Brief Moments: Reading and 
Publication Launch’ Southern Exposure, 3030 
20th St, SF; www.soex.org. 7pm, free. Culminating 
event of a year-long series of readings by artist 
Michael Swaine, who performed a short text-based 
work every month from February 2013 through this 
event. 

THURSDAY 6 

“A Curious Menagerie” Creativity Explored 
Gallery, 3245 16th St, SF; www.creativityexplored. 
org. Opening reception 7-9pm, free. Exhibit runs 
through April 16. Over two dozen Creativity Explored 
artists interpret various members of the animal 
kingdom, both real and imaginary, in this new gallery 
show. 

“Shipwreck: Wind in the Willows ” Booksmith, 
1644 Haight, SF; www.booksmith.com. 7:30pm, 
$10. Six writers “destroy” one great book and char¬ 
acter using their literary skills and creative imagina¬ 
tions. This month’s participants include Alan Leggit, 
Sean Keane, Alitzah Oros, Christopher Steffen, Kate 
Santos, and one moreTBD. 

“Urban Air Night Market” SoMaStrEatFood 
Park, 428 11th St, SF; www.urbanairmarket.com. 
5-10pm, free. Ongoingevery Thursday. It’s not just 
food trucks anymore: Urban Air Market brings its 
array of independent designers, artists, and other 
vendors for a weekly event at the park. 

FRIDAY 7 

Anchee Min Books Inc., 1344 Park, Alameda; 
www.booksinc.net. 7pm, free. The best-selling 
author (Red Azalea) reads from her long-awaited 
memoirsequel, The Cooked Seed. 

“Quiet Lightning with San Francisco Center for 
the Book” San Francisco Centerforthe Book, 375 
Rhode Island, SF; www.quietlightning.org. 7:30pm, 
$7-10. Celebrate the release of a “live literary mix- 
tape,” the latest issue of Sparkle + Blink. 

“What Do the Women Say: A Celebration of 
International Women’s Day” La Pena Cultural 
Center, 3105Shattuck, Berk; www.goldenthread. 
org. 8pm, $15. GoldenThread’sannualcelebration 
of International Women’s Day features an eclectic 
array of Middle Eastern female artists, including 
filmmaker Maryam Keshavarz, comedian Zahra 
Noorbakhsh, author Ayesha Mattu, and others. 


SATURDAY 8 

“Babylon Salon” Cantina SF, 580 Sutter, SF; www. 
babylonsalon.com. 6:30pm, free. With readings by 
Daniel Alarcon, Katie Crouch, Robin Sloan, Melissa 
Stein, and Molly Antopol. 

“Benefest 2014: Subterranean Arthouse’s Fifth 
Anniversary Party” Subterranean Arthouse, 2179 
Bancroft, Berk; www.subterraneanarthouse.org. 
6-llpm, $20-100. The nonprofit, volunteer-run 
arts venue presents a fundraising night of live music, 
plusavisual art exhibitand asilent auction. 

“In Love and Struggle: A Celebration of 
International Women’s Day” La Pena Cultural Center, 
3105 Shattuck, Berk; www.lapena.org. 7:30pm, $10- 
15. Hip-hop and spoken word performance, plusa 
dance party, to benefit Berkeley Copwatch. 

“Pretty in Ink: North American Women 
Cartoonists 1896-2013” San Francisco Main 
Library, Fourth Fir, 100 Larkin, SF; www.sfpl.org. 
Exhibit runs through June 5. Photos, letters, comic 
books, artwork, and more highlightthis exhibition 
showcasing female cartoonists past and present. 
“World Naked Bike Ride: San Francisco 
Southern Hemisphere Edition” Justin Herman 
Plaza, One Market, SF; facebook.com/wnbrsf. 11am, 
free. Back for its fifth year, this “as bare as you dare” 
ride propels packs of naked or nearly-naked cyclists 
through Fisherman’s Wharf, the Embarcadero, and 
other popular spots to draw attention to the dangers 
of global dependency on oil. Don’t forget the SPF! 

SUNDAY 9 

Philip B. Choi Eastwind Books of Berkeley, 2066 
University, Berk; www.asiabookcenter.com. 3pm, 
free. The architect and Chinese American studies 
pioneer discusses San Francisco Chinatown: A 
Guide to Its History and Architecture. 

MONDAY 10 

Julian Hoffman Booksmith, 1644 Haight, SF; www. 
booksmith.com. 7:30pm, free. The author reads 
from Being at Home in a Beckoning World. 

TUESDAY 11 

Clifford Chase Magnet, 4122 18th St, SF; www. 
booksinc.net. 7:30pm, free. The author of Winkie 
reads from his new memoir, The Tooth Fairy: 
Parents, Lovers, and Other Wayward Deities. 

D. Foy City Lights Bookstore, 261 Columbus, SF; 
www.citylights.com. 7pm, free. The author reads 
from his new novel, Made To Break. 

Shaham Mufti Booksmith, 1644 Haight, SF; 
www.booksmith.com. 7:30pm, free. The author 
discusses The Faithful Scribe: A Story of Islam, 
Pakistan, Family, and War. 

“Edith Wharton at Home: Life at the Mount” 
Koret Auditorium, deYoung Museum, 50 Hagiwara 
Tea Garden Dr, Golden Gate Park, SF; deyoung. 
famsf.org. 7:15-9pm, $15. American Decorative 
Arts Forum of Northern California presentsthistalk 
about Edith Wharton and her “autobiographical 
house” by Richard Guy Wilson, sfbg 



Midnight Fashion Show 

RSVP to Confirm Your Seductive Preview WWW.goldclubsf.com 
650 Howard Street - 415.536.0300 ©GcidciubSF #GotdCiubSF 
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VOLKER BRUCH 
AS WILHELM IN 
GENERATION WAR 

PHOTO COURTESY 
OF MUSIC BOX FILMS 


QtllhlYI nnrl Hcoiuv German mini-series‘Generation War 
OUIIIII UIIU lirdll|jj| offers a sudsy look back at WWII 


BY DENNIS HARVEY 

arts@sfbg.com 

FILM It is awkward, no doubt, living 
in a land whose 20th-century legacy 
was becoming synonymous with evil 
— "Nazi," "Hitler," and "Holocaust" 
are still terms we use in describing 
or comparing the absolute worst 
human behaviors. Toward the end 
of Generation War, a three-part TV 
miniseries being shown here as a 
two-part movie, one character antic¬ 
ipates the cultural amnesia of peace¬ 
time by saying "Soon there will only 
be Germans and not a single Nazi." 
That's a canny statement in a nearly 
five-hour soap opera that doesn't 
have quite enough of them. 

Postwar Germany willed itself not 
only into economic rehabilitation, but 
into becoming one of the world's more 
politically progressive and socially 
tolerant societies. (With exceptions, 
of course.) No doubt part of this was 
a function of guilt, and younger gen¬ 
erations' determination not to repeat 
the past. But it must also have been 
driven by a desire to bury that past as 
discreetly as possible without actually 
seeming to do so. Neo-Nazi freaks 
aside, you won't likely now meet 
anyone in Germany who pledged 
allegiance to Hitler. Nor would you 
have 30 or 50 years ago. Even (or 
especially) guards at Auschwitz shared 
in the selective national amnesia that 
followed capitulation and the subse¬ 
quent revelations of war atrocities. It's 
understandable, if not entirely to be 
sympathized with: How do you live 
publicly with being on the side of 
the exterminators? You don't, that's 
how. You gradually build up personal 
distance until it's a wall scarcely more 
abstract than the one that came down 
to reunite Germany in 1989. 

Generation War was originally 
called Our Mothers, Our Fathers, to 
underline the relevancy of the dis¬ 
cussion it's presumably trying to stir 
at home — even if for many view¬ 
ers the war generation would have 
been their grandparents'. Directed 
by Philipp Kadelbach and written 
by Stefan Kolditz, it starts out in 
dismayingly hackneyed fashion as 
we're introduced to our youthful 
protagonists. Celebrating a birthday 
in 1941 near the war's start, when 
Axis victory seems assured, they 
pose for a photo you know damn 
well is going to be the heart-tugging 
emblem of innocence horribly lost 
for the next 270 minutes. 

There's true-blue Wilhelm (Volker 



Bruch), who's already served one 
tour of duty to the west, and is now 
heading to the Eastern front with 
younger brother Friedhelm (Tom 
Schilling), a dreamy pacifist. In love 
with Wilhelm but annoyingly reluc¬ 
tant — for years on end — to say so 
is sugary Charlotte (Miriam Stein), 
herself headed to the front as a nurse. 
Staying behind are Greta (Katharina 
Schiittler), who fancies herself the 
next Marlene Dietrich, and her boy¬ 
friend Viktor (Ludwig Trepte), who 
can't convince his willfully oblivious 
parents that German Jews like them¬ 
selves are in mortal danger. 

Needless to say, all illusions are 
eventually dashed. Amid the gru¬ 
eling, endless, disastrous campaign 
against the Soviet Union, Wilhelm is 
embarrassed by his "cowardly" broth¬ 
er until the latter adapts to pervasive 
inhumanity by becoming a cold 
killing machine himself. Charlotte 
overcomes her squeamishness at 
the daily hospital carnage while 
retaining her compassion. Greta 
does become famous, thanks to the 
high-ranking Gestapo patron (Mark 
Waschke) she sleeps with. But the 
prima donna arrogance she develops 
proves perilous, and her attempts 
to get Viktor smuggled out to safety 
go awry — escaping a train headed 
to a concentration camp, he joins a 
group of Polish partisans scarcely less 
anti-Semitic than the Nazis. 

Fast-paced yet never achieving 
the psychological depth of similarly 
scaled historical epics, Generation 
War grows most interesting in its late 
going, when for all practical purposes 
the Allies have already won the war 
(at least in Europe), but Germany 
continues to self-destruct. Imminent 
peace provides no relief for protag¬ 
onists who've survived only to find 
themselves fucked no matter what 
side they stay on, or surrender to. 


That moral and situational 
complexity is too often missing in a 
narrative that aims for sympathy via 
simplicity. None of the protagonists 
are "really" Nazis — they're mysteri¬ 
ously free of racial prejudice and other 
drummed-in ideological points, even 
if (for a while) they dutifully speak 
about serving der Fatherland. (Only 
bad, subsidiary people seem to buy 
into those concepts; Wilhelm is never 
shown killing women or children, 
and the death camps remain off¬ 
screen.) The underrated recent film 
version of The Book Thief (2013) was 
criticized for soft-pedaling the era, 
but it was about (and from the view¬ 
point of) somewhat sheltered Aryan 
children living in a civilian wartime. 
Generation War's characters are of 
exactly the age to be fully indoctri¬ 
nated young zealots, yet none of them 
seems touched by National Socialist 
dogma. Even though it's mid-1941 
when we meet them, they act like 
official anti-Semitism is still a some 
minor, misguided inconvenience. 

Of course such naivete is 
designed to maximize their later dis¬ 
illusionment. But War doesn't even 
try to approach the serious analysis of 
national character in something like 
Ursula Hegi's great novel Stones from 
the River, in which we come to under¬ 
stand how time, propaganda, and 
preyed-upon weaknesses can turn 
a town of perfectly nice Germans 
into fascists capable of turning a 
blind eye toward the Final Solution. 
Embarrassingly, this shallower fiction 
tries in the end to pass itself off as 
truth: Before the closing credits we're 
given birth and death dates of princi¬ 
pal characters as if they were inspired 
by real people. (One purportedly lives 
still.) It's one thing when some dumb 
horror movie opens with "Based on 
a true story" — wanna buy a bridge 
too? — but in this context, the fib is 
worse than disingenuous, it's slimy. 

In addition to being hugely pop¬ 
ular at home, Generation War stirred 
considerable controversy (not least 
among insulted Poles), which is good. 
"Never forget," indeed — but for such 
a big populist cultural event, it's an 
awfully soft reminder. If it were one 
of the 1970s miniseries it recalls, it 
wouldn't be relatively hard-hitting 
Roots, but Rich Man, Poor Man, in 
which tough sociopolitical issues of 
postwar America were whipped into 
sudsy melodrama cloaked in somber 
self-seriousness, sfbg 
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FOXSEARCHLIGHTSCREENINGS.COM 
AND ENTER THE RSVP CODE 
GDIANGBH 

FOR YOUR CHANCE TO WIN PASSES. 


Passes are limited, 


INVITE YOU 
AND A GUEST 
TO ATTEND A 
SPECIAL ADVANCE 
SCREENING OF 


THIS FILM IS RATED R FOR LANGUAGE, SOME SEXUAL CONTENT AND VIOLENCE. 

Passes received through this promotion do not guarantee admission. Seating is first come, first serve. No one will be admitted without a ticket or after the screening begins. 
Fox Searchlight Pictures, San Francisco Bay Guardian, Allied-THA, ticktBox and their affiliates accept no responsibility or liability in connection with any loss or accident 
incurred in connection with this prize. Tickets cannot be exchanged, transferred or redeemed for cash, in whole or in part. We are not responsible if, for any reason, winner is 

unable to use his/her ticket in whole or in part. Void prohibited by law. No purchase necessary. NO PHONE CALLS! 
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FILM LISTINGS 


SHERMAN (MAX CHARLES) AND PEABODY (TY BURRELL) MAKE A FIERY ESCAPE IN MR. PEABODY AND SHERMAN, OUT FRI/7. 

COURTESY OF DREAMWORKS ANIMATION LLC 



Film listings are edited by Cheryl Eddy. Reviewers 
are Kimberly Chun, Dennis Harvey, Lynn Rapoport, 
Sam Stander, and Sara Maria Vizcarrondo. For rep 
house showtimes, see Rep Clock. For complete film 
listings, seewww.sfbg.com. 

OPENING 

Bethlehem Teenaged Sanfur(Shadi Mar’i) is the 
younger brotherof Ibrahim (Hisham Suliman), a 
leader in Palestinian militant group al-Aqsa Martyrs’ 
Brigades. When the latterclaims responsibility for 
a suicide bombing in the center of Jerusalem, the 
Israelis want Ibrahim dead or in custody, immedi¬ 
ately. That ought to be easy enough, since Sanfur 
is not just a potential freedom fighter himself but 
also, contrarily, an informant to Israeli Secret 
Service officer Razi (Tsahi Halevy). Their relation¬ 
ship is complex, to say the least, with an aspect of 
genuine paternal bonding even as Razi’s superiors 
pressure him to treat the youth as an expendable 
asset; Sanfur in turn resentsthe position he’s been 
cornered into. Just how he got there isn’t revealed 
until nearthe end of this taut thriller, co-written 
by Palestinian Ali Waked and Israeli director Yuval 
Adler, and acted with considerable power by non 
professional leads. Bethlehem isn’t quite as strik¬ 
ingly accomplished or ingeniously plotted as the 
concurrent, similarly themed Omar. Butitdelivers 
its own cumulative punch as characters likewise 
cross ethical and political lines in increasingly 
desperate efforts at self-preservation that can only 
end one bleak, bitter way. (1:39) Embarcadero. 
(Harvey) 

The Lunchbox I la (NimratKaur) is a self-possessed 
housewife and a great cook, whose husband con¬ 
fuses her for another piece of furniture. She tries 
to arouse his affections with elaborate lunches 
she makesand sendsthrough the city’s lunchbox 
delivery service. Like marriage in India, lunchbox 
delivery has a failure rate of zero, which is what 
makes aberrations seem like magical occurrences. 
So when widow Saajan (Irrfan Khan) receives her 
adoringfood, he humbly receives the magical 
lunches like a revival of the senses. Once lla realizes 
her lunchbox is feeding the wrong man she writes a 
note and Saajan replies — tersely, like a man who 
hasn’t held a conversation in a decade — and the 
impossible circumstances lend their exchanges a 
romance that challenges her emotional fidelity and 
his retreat from society. She confides her husband is 
cheating. He confides his sympathy for men of lower 
castes. It’sa May/Decemberaffairif it’sanaffairat 
all —but the chemistry we expect the actors to have 
in the same room is what fuels our urge to see it; 
that’s a rare and haunting dynamic. Newcomer Kaur 
is perfect as lla, a beauty unmarked by her rigorous 
d istaff; her soft features and exhausted expression 
lend a richness to the troubles she can’tshare with 
hersimilarly stoic mother (Lillete Dubey). Everyone 
is sacrificing someth ing and poverty seeps into every 



>i*#visitors • www.VisitorsFilm.com 


crack, every life, without exception — their inner 
lives are their richness. (1:44) Clay. (Vizcarrondo) 
Mr. Peabody and Sherman The time-traveling 
characters from the 1960s animated Rocky and 
Bullwlnkle Show finally get their own feature film, 
with voices by Modem Family co-starsTy Burrell 
and Ariel Winter. (1:30) Four Star, Presidio. 

The Rocket Whenaterribleaccidentbefallsa 
Laotian family already in a bad situation — they’re 
being displaced from their home thanks to a 
massive dam-building project — 10-year-old Ahlo 
(Sitthiphon Disamoe) is blamed, with particular 
malice coming from his superstitious grandmother, 
who believes the boy has been cursed since birth. In 
the squalid relocation camp, Ahlo findsa buddy in 
Kia (adorbs Loungnam Kaosainam), who lives with 
her James Brown-obsessed uncle (Thep Phongam), 
who provides drunken comic relief — but not with¬ 
out a certain sadness, since he’s a former soldier 
still suffering, like Laos itself, from the aftereffects 
of war. Ahlo may be unlucky, but he’s also crafty and 
fearless, and when he hears about a rocket-building 
competition offeringa much-needed cash prize, he 
seizes the chance to prove to his family that he’s no 
bad penny. Though The Rocket was made in Laos, 
it’s from Australian writer-director Kim Mordaunt, 
who frames his simple story with gorgeous photog¬ 
raphy and an admirable lack of sentimentality. He’s 
also found a winner in first-time actor Disamoe, 
who’s a natural. (1:36) Opera Plaza, Shattuck, 
Smith Rafael. (Eddy) 

Run & Jump San Francisco-born director Steph 
Green’s first feature is a likable seriocomedy about 
an Irish family tryingto adjust to some drastic, 
unforeseen changes. After suffering a stroke 
and coming out of a coma, Conor Casey (Edward 
MacLiam) isachanged man —uncommunicative, 
sometimes volatile, seldom atall like the beloved 
husband and father he was. AswifeVenetia (Maxine 
Peake) and theirtwo kidstiptoearound him, they 
get a houseguestintheform of American neurol- 
ogistTed (Will Forte), who’s here to study Conor’s 
recovery (or lack thereof) with clinical detachment. 
The reserved, emotionally withdrawn Yank finds 
himself drawn into the Caseys’ shared warmth, 
particularly in its current need fora fill-in adult 
male — opening up to the children and, more riskily, 
striking romantic sparks with the Mrs. A bit formu¬ 
laic but a crowd-pleaser nonetheless, the film is 


perhaps most notable for its winning dramatic turn 
by Saturday Night Live alum Forte, afteranother 
excellent showing in last year’s Nebraska. (1:42) 
Vogue. (Harvey) 

300: Rise of An Empire Sequel to the 2006 action 
fantasy, because yelling “Spartaaaa!” never gets 
old. (1:43) Balboa, Marina. 

Visitors Godfrey Reggio, the man behind the 
Qatsi Trilogy (1982’s Koyaanisqatsi, 1988’s 
Powaqqatsi, 2002’s Naqoyqatsi ), delivers a 
new feature-length serving of chicken soupfor 
the soul — this time aimed at a more scopophillic 
society. A procession of viewers (watchingwhat, 
it’s never revealed) get patientclose-ups, giving us 
time to observe the observers as their expressions 
change from elation to disappointment, rapture 
to ennui. The first observer is Triska, the famous 
gorilla on loan from the Bronx zoo, whose expres¬ 
sions are likeafamiliarforeign language conveyed 
byanotherspecies. InterpretingTriska beginsa 
process that director Godfrey Reggio renews with 
every new take, and demands a degree of audience 
involvement that’s not to everyone’s taste — the 
Phillip Glass score throughout isa draw but is 
another factor for acquired tastes. Discretely we 
transition to a hollowed out building, an abandoned 
amusement park, the surface of the moon; in 
black and white the images have a coolness that 
underminestheirgrandeur. Aslow moving camera 
circumnavigates an Louisiana swamp, and in the 
slits between the cypress roots you see new views 
of the distant terrain as if through azoetrope, and 
the most mundane, ancient landscape issomehow 
new again. In an ocean of media, how often does a 
moviedothat? (1:27) Embarcadero, Shattuck. 
(Vizcarrondo) 

ONGOING 

Non-Stop You don’twantto get between Liam 
Neeson and his human shield duties. The Taken 
franchise has restyled the once-gentle actinggiant 
into the type of weather-beaten, all-business action 
hero that Harrison Ford once had a lock on. Throw 
in a bit of the flying-while-addled antihero high 
jinks last seen in Flight {2012) and that pressured, 
packed-sardine anxiety that we all suffer during 
long-distance airtravel, and we have a somewhat 
ludicrous but nonethelessentertaining hybrid that 


may have you believingthat those salty snacks and 
the seat-kicking kids are the least of yourtroubles. 
Neeson’s Bill Markssignalsthe level of his free¬ 
style alcoholism by giving his booze a stir with a 
toothbrush shortly before puttingon his big-boy air 
marshal pants and boarding his fateful flight. Marks 
is soon contacted by a psycho who promises, via 
text, to kill one person at a time on the flight unless 
$150 million isdeposited intoa bank account that 

— surprise — is underthe bad-good air marshal’s 
name. The twists and turns — and questions of who 
to trust, whether it’s Marks’ vaguely likeable seat- 
mate (Julianne Moore) or his business class flight 
attendant (Michelle Dockery) — keep the audience 
on edgeand busily guessing, though director Jaume 
Collet-Serra doesn’t quite dispel all the questions 
that arise as the diabolical scheme plays out and 
ultimately taxes believability. The fun isall in the 
gettingthere, even if the denouement on the tarmac 
deflates. (1:50) 1000 Van Ness, Presidio, SF 
Center (Chun) 

Omar Palestine’s contender for Best Foreign 
Language Film isa mightystrongone, with atop- 
notch script and direction by previous nominee Hany 
Abu-Assad (2006’s Paradise Now). After he’s cap¬ 
tured followingtheshootingof an Israeli soldier, the 
titularfreedom fighter (a compelling Adam Bakri) 
is given an unsavory choice by his handler (Waleed 
F. Zuaiter): rot in jail for 90 years, or become an 
informant (or “collaborator”) and rat out his co-con¬ 
spirators. The situation isfurthercomplicated bythe 
fact that Omar is in love with Nadia (Leem Lubany, 
blessed with a thousand-watt smile), the younger 
sisterof hislifelongfriend, Tarek (lyad Hoorani), who 
planned the attack. Betrayals are imminent, but 
who will come outahead, and at what price? Shot 
with gritty urgency — our hero is constantly on the 
run, duckingdown alleys, scaling walls, scrambling 
across rooftops, sliding down drainpipes, etc. — 
Omar brings authenticity to its embattled charac¬ 
ters and setting. A true thriller, right up until the last 
shot. (1:38) Opera Plaza, Smith Rafael. (Eddy) 

7 Boxes If Paraguayan cinema can make such a 
splash with wheelbarrow chases, one wonders what 
Outer Mongolia can do with dolly races. Despite 
its determinedly lo-fi look and feel — US reality TV 
looksdownrightslick in comparison — and some 
very camp acting, 7 Boxes demands respect, 
like the scruffy street urchins it champions, for its 
will to cobble together movie magic out of gritty, 
street-level material. The scene is Asuncion’s 
municipal marketplace. Fascinated bythe pirated 
DVD crime dramas playingout on the screens 
around him, wheelbarrow delivery boy Victor (Celso 
Franco) is determined to get a camera of his own 

— attached, of course, toaway-too-expensive 
phone. It seems far out of reach, until butchers offer 
him a US$100 bill to cart seven mysterious boxes 
away until the coast is clear. The meat purveyors’ 
regularcart-pusher Nelson (VictorSosaTraverzi) 

is desperate to get those boxes — and get paid — 
instead, and Victor has to depend on his mouthy, 
spunky friend Liz (Lali Gonzalez) to help him out, 
as they grapple with cops and robbers, attempt to 
collect, and uncoverthe boxes’ nasty secrets. Like 
charismatic leads Ferreira and Gonzalez, 7 Boxes 
isfull of promise. Directors Juan Carlos Maneglia 
and Tana Schembori pour considerable energy into 
7 Boxes’ somewhat absurd wheelbarrow high jinks 
and attempt to humanize theircharacters while 
capturing some of the multicultural, screen-laden 
complexity of anarchic 21st-century urban life in 
Paraguay. Detracting from the cause are some of the 
more OTT, unintentionally laughable performances, 
gratuitous narrative twists, and the alternately 
jerky and fluid video work — which, appropriately 
enough, looks to beshotfroma phone and, in spite 
of the moviemakers’ moments of bravura editing 
and inventive swings in and out of the marketplace 
labyrinth, never manages to rise above the unlovely. 
(1:45) Roxle. (Chun) 

Tim’s Vermeer “I’m nota painter,” admitsTim 
Jenisonatthe start of Tim’s Vermeer He is, how¬ 
ever, an inventor, atechnologywhizspecializingin 
video engineering, a self-made multimillionaire, and 
possessed of astonishing amounts of determination 
and focus. Adda bone-dry sense of humorand he’s 
the perfect documentary subject for magicians 
and noted skeptics Penn & Teller, who capture his 
multi-year quest to “painta Vermeer.” Inspired by 
artist David Hockney’s book Secret Knowledge: 
Rediscovering the Lost Techniques of the Old 
Masters, Jen iso n became interested in the theory 
that 17th century painters used lenses and mirrors, 
or a camera obscura, to help create their remark¬ 
ably realistic works. Hewas especially taken with 
Vermeer, feeling a “geek kinship” with someone 
who was able to apply paint to canvas and make it 
look like a video image. It took some trial-and-error, 
but Jenison soon figured out a way that would allow 
him — someone who barely knew howto hold a 


brush —to transform an old photograph intoa 
strikingly Vermeer-like oil painting. Hedecidesto 
recreate The Music Lesson (1662-65), using 
only materials Vermeer would have had access to, 
andworkingfroman exact replica of the room in 
Vermeer’s house where the painting was made. A 
few slow moments aside (“This project is a lot like 
watching paint dry,” Jenison jokes), Tim’s Vermeer 
is otherwise briskly propelled bythe insatiable 
curiosity of the man at its center. And Jenison’s 
finished work offers a clear challenge to anyone 
who subscribes to the modern notion that “art and 
technology should never meet.” Why shouldn’t they, 
when the end results are so sublime? (1:20) Balboa, 
Embarcadero, Sundance Kabuki. (Eddy) sfbg 


REP CLOCK 

Schedules are for Wed/5-Tue/l 1 except where 
noted. Director and year are given when available. 
Double and triple features marked with a •. All times 
pm unless otherwise specified. 

ARTISTS’ TELEVISION ACCESS 992 Valencia, SF; 
www.atasite.org. $5-10. “OpenScreening,” Thu, 

8. “Mission Eye and Ear,” new music/sound and 
film collaborations curated by Lisa Mezzacappa 
and ATA, Fri, 8. OtherCinema: Pussy Riot: A Punk 
Prayer (Pozdorovkin and Lerner, 2013), Sat, 8:30. 
BALBOA THEATRE 3630 Balboa, SF; cinemasf.com/ 
balboa. $7.50-10. “Popcorn Palace:” Labyrinth 
(Henson, 1986), Sat, 10am. Matinee for kids. 

BAY THEATER Pier39, SF; www.oceanfilmfest.org. 
Most programs $8-15. San Francisco Ocean Film 
Festival, ocean-themed films from over 17 coun¬ 
tries, plusdiscussionsand special events, Wed-Sun. 
BERKELEY CITY COLLEGE 2050 Center, Berk; 
www.mecaforpeace.org. $5-10. Middle East 
Children’s Alliance presents: A World Not Ours 
(Fleifel, 2012), Wed, 7. 

CASTRO 429 Castro, SF; (415) 621-6120, www. 
castrotheatre.com. $8.50-11. “PhilipSeymour 
Hoffman (1967-2014):” •Capote (Miller, 2005), 
Wed, 7, and The Master (Anderson, 2012), Wed, 
9:10. American Hustle (Russell, 2013), Thu-Fri, 
2:30, 5:30,8:30. Call for Sat-Tue shows and times. 
CHRISTOPHER B. SMITH RAFAEL FILM CENTER 
1118 Fourth St, San Rafael; (415) 454-1222, www. 
cafilm.org. $6.50-$10.75.times. Omar (Abu- 
Assad, 2013), call fordatesand times. America 
the Beautiful 3: The Sexualization of Our Youth 
(Roberts, 2014), Wed, 6:15. Benefit for Beyond 
Hunger; advance tickets ($25-50) atwww.beyond- 
hunger.org. Femme: Women Healing the World 
(Itier, 2013), Thu. 7. The Rocket (Mordaunt, 

2013), March 7-13, call fortimes. 

“EAST BAY INTERNATIONAL JEWISH FILM 
FESTIVAL” Various venues in Pleasant Hill, 
Livermore, and Orinda; www.eastbayjewishfilm. 
org. Most programs $8-11. Featuring more than 40 
international movies. 

EXPLORATORIUM Pier 15, SF; www.exploratorium. 
edu. Free with museum admission ($19-25). “After 
Dark: Extended Cinema,” Thu, 6-10. 
GOETHE-INSTITUT SAN FRANCISCO 530 Bush, 
SF; goethe.de/ins/us/saf/enindex.htm. $5.11 
Freundinnen (Cho, 2013), Wed, 6:30. 

KANBAR HALL JCCSF, 3200 California, SF; www. 
jccsf.org. $12-25. SF Jewish Film Festival presents: 
“Hummus, Falafel, and Brisket —Oh, My!”: Make 
Hummus Not War (Graham, 2012), Sun, 1 ; Meat 
Hooked! (Wasserman, 2012), Sun, 2:30; Falafel! 
Give Peas a Chanse (Cohen, 2012), Sun, 3:45. 
MECHANICS’ INSTITUTE 57 Post, SF; milibrary. 
org/events. $10. “CinemaLit Film Series: Mystique 
of the City: Films Shot in San Francisco:” After the 
Thin Man (Van Dyke II, 1936), Fri, 6. 

OSHER MARIN JCC 200 N. San Pedro, San Rafael; 
www.marinjcc.org. $10. “Best of the San Francisco 
Jewish Film Festival:” American Jerusalem: Jews 
and the Making of San Francisco (Shaffer, 

2013), Tue, 7. 

PACIFIC FILM ARCHIVE 2575 Bancroft, Berk; 

(510) 642-5249, bampfa.berkeley.edu. $5.50- 
9.50. “Film 50: History of Cinema:” Early Summer 
(Ozu, 1951), with lecture by Emily Carpenter, Wed, 
3:10. “Jokers Wild: American Comedy, 1960- 
1989:” What’s New Pussycat? (Donner, 1965), 
Wed, 7 ; The Producers (Brooks, 1967), Fri, 7 ; 

Take the Money and Run (Allen, 1969), Fri, 8:50. 
“The Brilliance of Satyajit Ray:” Kanchenjungha 
(1962), Thu, 7 ; Charulata (1964), Sat, 6; The 
Hero (1965), Sun, 3. “Jean-Luc Godard: Expect 
Everything from Cinema:” Masculine Feminine 
(1966), Sat, 8:30; Pierrot le fou (1965), Sun, 
5:30. “Insidethe BAM/PFA Film Collection,” 
recently acquired short films, Mon, 7:30. 
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“You are tearing me apart, Lisa!” 


THE MIDNIGHT 
CULT SENSATION! 


TOMMY WISEAU’S 


Afif 

T« 


THE ROOM 


WITH YOUR HOST MICHAEL BLYTHE! 
www.theroommovie.com 


LANDMARK THEATRES 


Clay Theatre 

Fillmore at Clay • (41 5) 561 - 9 921 


Fri & Sat Mar 7 & 8 at MIDNIGHT! 

Buy Advance Tickets Online tickets.landmarktheatres.com 
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FILM LISTINGS 


FOR MORE ARTS CONTENT VISIT 

SFBG.COM/PIXEL_VISION 


h 


PUSSY RIOT: 

A PUNK PRAYER 
SCREENS 
SAT/8 AS PART 
OF OTHER 
CINEMA AT 
ARTISTS’ 
TELEVISION 
ACCESS. 




IMAGE COURTESY 
OF HBO.COM 


w 



“Documentary Voices:” Body of War (Spiroand 
Donahue, 2007), Tue, 7. 

ROXIE 3117 and 3125 16th St, SF; (415) 863- 
1087, www.roxie.com. $6.50-11. The Men’s Story 
Project: Out Loud! (Lehrer, 2013), Wed, 7. 7 
Boxes (Maneglia, 2014), Wed-Thu, 7,9. Stranger 
by the Lake (Guiraudie, 2013), Wed, 9:30; Thu, 
9:15. Groove Move (Coleman, 2014), Thu, 7. 
“Teenage Mutant Ninja Turtles All-You-Can-Eat 
Pizza Party:” -Teenage Mutant Ninja Turtles 
(Barron, 1990), Sat, 8, and Teenage Mutant Ninja 
Turtles II: The Secret of the Ooze (Pressman, 
1991), Sat, 9:45. Tickets ($25) include hella pizza 
(includingvegan options). 

“SAN FRANCISCO INTERNATIONAL WOMEN’S FILM 
FESTIVAL” New Parkway, 474 24th St, Oakl; www. 
sfiwff.com. Free. “First Friday Shorts,” shortfilms by 
local female filmmakers, Fri, 6. Also March 29, awards 
reception (1pm) and global shorts program 
UNITY IN MARIN 600 Palm, Hamilton Center, 
Novato; www.unityinmarin.org. $10. Rebels With a 
Cause (Kelly, 2013), Fri, 7. 

YERBA BUENA CENTER FOR THE ARTS 701 
Mission, SF; www.ybca.org. $8-10. “Designand 
Architecture Films Showcase:” 16 Acres (Hankin, 

2012) , Thu and Sat, 7:30; Lost Rivers (Bade, 

2013) , Sun, 2.sfbg 


FIRST RUN VENUES 

The following is contact information for Bay Area 
first-run theaters. 

Balboa 38th Ave/Balboa. 221-8184, www.bal- 
boamovies.com. 

Bridge Geary/Blake. 267-4893. 

Century Plaza Nooroff El Camino, South SF. (650) 
742-9200. 

Century 20 JuniperoSerra/John Daly, Daly City. 
(650) 994-7469. 

Clay Fillmore/Clay. 267-4893. 

Embarcadero 1 Embarcadero Center, promenade 
level. 267-4893. Theater closed for renovations 
until November2013. 

Empire West Portal/Vicente. 661-2539. 

Four Star Clement/23rd Ave. 666-3488. 

Marina 2149 Chestnut, www.lntsf.com/mari- 
na_theatre 

Metreon Fourth St/Mission. 1-800-FANDANGO. 
New People Cinema 1746 Post. www.newpeople- 
world.com. 

1000 Van Ness 1000 Van Ness. 1-800-231-3307. 
Opera Plaza Van Ness/Golden Gate. 267-4893. 
Presidio 2340 Chestnut. 776-2388. 

SF Center Mission between Fourth and Fifth Sts. 
538-8422. 

Stonestown 19th Ave/Winston. 221-8182. 

Sundance Kabuki Cinema Post/Fillmore. 929- 
4650. 

Vogue Sacramento/Presidio. 221-8183. 

BAY AREA 

Albany 1115 Solano, Albany. (510) 464-5980. 
AMC Bay Street 16 5614Shellmound, Emeryville. 
(510)457-4262. 

California Kittredge/Shattuck, Berk. (510) 464- 
5980. 

Cerrito 10070 San Pablo, El Cerrito. (510) 972- 
9102. 

Emery Bay 6330 Christie, Emeryville. (510) 420- 
0107. 

Grand Lake 3200 Grand, Oakl. (510) 452-3556. 
Jack London Stadium 100 Washington, Jack 
London Square, Oakl. (510) 433-1320. 


Magick Lantern 125 Park Place, Point Richmond. 
(510) 234-1404. 

New Parkway 474 24th St, Oakl. (510) 658-7900. 
Piedmont Piedmont/41stSt, Oakl. (510) 464- 
5980. 

Rialto Cinemas Elmwood 2966 College Ave. at 
Ashby, Berk. (510) 433-9730. 

Shattuck Cinemas 2230 Shattuck, Berk. (510) 
464-5980. 

UA Berkeley 2274 Shattuck, Berk. (510) 843- 
1487. SFBG 


“TO THE SMALL BUT CHOICE 
LIST OF FILMS THAT 
GRACEFULLY MIX A PASSION 
FOR FOOD WITH OTHER 
POTENT EMOTIONS — 
THINK BABETTE’S FEAST,’ 
‘EAT DRINK MAN WOMAN,’ 
‘BIG NIGHT,’ EVEN 
RATATOUILLE’ — 

YOU CAN ADD ONE MORE: 
THE LUNCHBOX. ”’ 


-Kenneth Turan, LOS ANGELES TIMES 



STARTS FRIDAY, MARCH 7 


LANDMARK THEATRES 


Clay Theatre 

Fillmore at Clay • ( 415 ) 561-9921 

ALSO STARTING AT LANDMARK ALBANY 
WWW.THELUNCHBOXMOVIE.COM 


MARY POPPINS 

Friday • March 14 • 8pm (Doors open 7pm) 

Practically perfect in every way, Mary Poppins falls from the London sky 
into the lives of two lonely children. Supercallifragilistic on the big screen! 
Winner of 5 Oscars, including Best Actress. 


Movie Classics feature 35mm film prints, a newsreel, cartoon, previews, Dec-O-Win raffle, 
and a live Wurlitzer organ serenade! 

Admission ONLY $ 5 •ticketmaster.com or 800-745-3000 
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APPLIED 

MATERIALS 


SAN FRANCISCO MEDIA CO. 


MARCH 4-16 


CINEQUEST.ORG I 408 295 FEST 


\fimty |£| 


KAISER 

PERMANENTE 


Looking for a good laugh? Cinequest Film Festival is right 
around the corner and all revved up with a hilarious lineup 
of comedies. Here are Cinequest’s not-to-be-missed giggle 
highlights, featuring top celebrities such as, Jude Law, 
Patrick Stewart and Gary Busey. 


SAT 3/8 9:30pm I SUN 3/9 4:45pm I THUR 3/13 2:45pm 

North American Premiere - Starring Vdn Trang and 
Khuong Ngoc from the hit Saigon Electric. 


WED 3/5 7:00pm I SUN 3/9 9:00pm 

Starring Patrick Stewart (X-Men. Star Trek: 
The Next Generation). 


FRI 3/7 7:15pm I MON 3/10 7:15pm I FRI 3/14 NOON 

World Premiere - Starring Ryan Hansen (Veronica Mars) 


SAT 3/15 7:00pm 

Starring Jude Law (Cold Mountain). 


Buy your Film Lover pass for unlimited 
access to all festival screenings. 
Available online at www.cinequest.org. 
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PSYCHIC DREAM ASTROLOGY 


TO PLACE AN AD CALL 415-487-4600 
OR EMAIL US AT ADMANAGERS@SFBG.COM 


March 5-11, 


2014 

SAGITTARIUS 


ARIES 

March 21-April 19 

You are made of fire, so acting 
impulsively or for the joy of 
the action often works for you. 
What doesn’t work is when you 
are freaking out and not sure 
what to trust so you lash out 
to get away from something 
instead of move towards the 
something new. Don’t act out 
with fear this week or you’ll 
end up manifesting it. 

TAURUS 

April 20-May 20 

Get it together, pal. If you keep 
on looking for proof that the 
world is unkind and you’re 
not safe you won’t have any 
problem finding it. But the 
same can be said if you seek 
out hope and potential in this 
crazy life. Look for what you 
desire with at least as much 
passion as you have for avoid- 
ingwhatyou don’t. 

GEMINI 

May 21-June 21 

It’s not enough that I believe 
in you, Gem, in orderto get 
where you want to go you 
need to believe in yourself. 
There’s a meaningful differ¬ 
ence between self-assurance 
and egoism, and you need 
more of the former and less 
of the latter. Break down the 
constraints that are holding 
you back from being your most 
successful self. 

CANCER 

June 22-July 22 

If you’re willing to see new 
perspectives, you’ll find that 
they’re everywhere. You don’t 
need to think about how things 
will turn out or how viable your 
plans are; first generate new 
ideas and you can check for 
viability and edit them later, 
Moonchild. Get excited about 
what’s possible, not probable, 
this week. 


LEO 

July 23-Aug. 22 

Move slowly so you can be cer¬ 
tain that your actions reflect 
your intentions, Leo. There’s 
no rush, even though you may 
feel compelled to act fast this 
week. What you do now will 
influence your foreseeable 
future in untold ways, so make 
sure you can stand behind not 
only whatyou’redoing, but 
why. 

VIRGO 

Aug. 23-Sept. 22 

It’s all too much, Virgo, and 
you need to find a way to pri¬ 
oritize your priorities. Don’t 
think about whatyou can do; 
think about whatyou can do 
in a healthy way. If ever there 
was a time for lists and sub¬ 
lists, this is it. Make sure you 
can arrive with enough energy 
left to enjoy your accomplish¬ 
ments. 

LIBRA 

Sept. 23-0ct. 22 

Friendship doesn’t just hap¬ 
pen when everything is easy 
and fun. Share what’s going 
on foryou in a meaningful way 
with the people who you care 
about this week. If you find 
that a relationship can’t hold 
up when shit gets real, then 
you deserve to know that. Let 
the truth shine through, even 
if it’s uncomfortable. 

SCORPIO 

Oct. 23-Nov. 21 

In order to have the life you 
want, you have to make some 
changes. Strive towards a 
healthy balance between 
pleasure and work, even if 
it requires some shifting of 
priorities to create it. This is 
not the week for conservatism 
or to put off a personal revolu¬ 
tion, friend. 


Nov. 22-Dec. 21 

Get motivated to better under¬ 
stand what’s driving you, 
because what you don’t know 
can hurt you. You may say 
you want to go left but keep 
findingyourself right. Do the 
uncomfortable work of looking 
atyour less conscious motiva¬ 
tions so you can get yourself to 
a better place, Sagittarius. 

CAPRICORN 

Dec. 22-Jan. 19 

Life is a roller coaster! If you’re 
on the ride thinking about the 
mechanics of all that could go 
wrong, fretting over the safe¬ 
ty procedures and whether 
your seat belt was fastened 
securely enough, then how are 
you going to enjoy the ride? 
Don’t look for what’s wrong; 
look for what can be gained, 
Capricorn. 

AQUARIUS 

Jan. 20-Feb. 18 

Are you paying attention to 
howyour actions are impact¬ 
ing others? You may find 
yourself so focused on having 
a good time that you fail to 
notice the ripple effect it has 
on your life this week. Make 
sure you’re willing to deal with 
the consequences of your 
actions, or change your course 
whileyou’restill havingfun. 

PISCES 

Feb. 19-March 20 

There’s no wisdom in fighting 
yourself. This week may find 
you plagued by self-criticism 
but don’t take it too seriously. 
Combat your worries by get¬ 
ting clear about what’s hap¬ 
pening in the now, and what 
tangible steps you can take to 
overcome your troubles. Get 
focused on the constructive, 
Pisces. 


BY JESSICA LANYADOO 

Want more in-depth, intuitive or astrological advice from Jessica? Schedule a one-on-one reading that can be 
done in person or by phone. Visit www.lovelanyadoo.com 
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FOOD + DRINK 


AUTOMOBILES 


DONATE YOUR CAR - Fast Free 
Towing 24 hr. Response - Tax 
Deduction. UNITED BREAST 
CANCER FOUNDATION. Providing 
Free Mammograms & Breast 
Cancer Info 888-792-1675 
(Cal-SCAN) 

CASH FOR CARS: Any Car/Truck. 
Running or Not! Top Dollar Paid. 
We Come To You! Call For Instant 
Offer: 1-888-420-3808 www. 
cash4car.com (AAN CAN) 


ANNOUNCEMENTS 


REDUCE YOUR CABLE BILL!* 

Get a whole- home Satellite 
system installed at NO COST and 
programming starting at 
$ 19.99/mo. FREE HD/DVR 
Upgrade to new callers, SO CALL 
NOW 1-866-982-9562 (Cal-SCAN) 
Chat on LiveMatchiTry it free! 
lonlCHATROOMS, FORUMS 
415-691-3100, 925-953-1001 or 
510-512-1002, 408-834-1006 
WebPHONE on Live- Match.com 

PREGNANT? THINKING OF 
ADOPTION? Talk with caring 
agency specializing in matching 
Birthmothers with Families 
Nationwide. LIVING EXPENSES 
PAID. Call 24/7 Abby’s One True 
Gift Adoptions. 866-413-6293. 
Void in Illinois/New Mexico/ 
Indiana (AAN CAN) 

DID YOU KNOW that not only 
does newspa- per media reach a 
HUGE Audience, they also reach 
an ENGAGED AUDIENCE. Discov¬ 
er the Power of Newspaper 
Advertising. For a free brochure 
call 916-288-6011 or email 
cecelia@cnpa.com (Cal-SCAN) 

Curious About Men? Talk Dis¬ 
creetly with men like you! 

Try FREE! Call 1-888-779- 2789 
www.guyspy.com (AAN CAN) 

One call, does it all! Fast and Re¬ 
liable Han- dyman Services. Call 
ServiceLive and get referred to 
a pro today: Call 800-958-8267 
(Cal-SCAN) 


MEDICAL 


Liberation by American Standard 
Walk-In Bath - Don’t Struggle 
Getting Out Of A Nor- mal Bath¬ 
tub. Stay in your home longer, 
safely, independently. Liberation 
Walk-In Baths Commended by 
the Arthritis Founda-tion. Best 
Lifetime Warranty in the industry. 
Hydrotherapy, Chromatherapy, 
Aroma- therapy no extra cost. 
Installation Included! Get $1000 
Off - Call Toll-Free Today 1-866- 
599-2186. (Cal-SCAN) 

Safe Step Walk-In Tub Alert for 
Seniors. Bathroom falls can 
be fatal. Approved by Arthritis 
Foundation. Therapeutic Jets. 
Less Than 4 Inch Step-In. Wide 
Door. Anti-Slip Floors. American 
Made. Installation Includ- ed.Call 
800-799-4811 for $750 Off. 
(Cal-SCAN) 

SAWMILLS from only $4897.00- 
MAKE & SAVE MONEY with 
your own bandmill- Cut lumber 
any dimension. In stock ready 
to ship. FREE Info/DVD: www. 
NorwoodSaw- mills.com 1-800- 
578-1363 Ext.300N (Cal-SCAN) 

Canada Drug Center is your 
choice for safe and affordable 
medications. Our licensed 
Canadian mail order pharmacy 
will provide you with savings 
of up to 90 percent on all your 
medication needs. Call today 
1-800- 273-0209, for $10.00 off 
your first pre- scription and free 
shipping. (Cal-SCAN) 


THE SELECTOR 


CA$H PAID FOR DIABETIC 
STRIPS!! Don’t throw boxes 
away-Help others. Unopened / 
Unexpired boxes only. All Brands 
Consid- ered! Call Anytime! 
24hrs/7days (888) 491-1168 
(Cal-SCAN) 


MISC FOR SALE 


KILL ROACHES! Buy Harris Roach 
Tablets. Eliminate Roaches- 
Guaranteed. NoMess, Odorless, 
Long Lasting. Available at Ace 
Hardware, The Home Depot, 
homedep- ot.com (AAN CAN) 

NO CREDIT CHECK for NEW 
TVs, Tablets, Appliances, Xbox, 
Jewelry and more. 

Guaranteed Approval, go to: 
www.tronix-country.com/print 
Enter Code 56C for FREE GIFT w/ 
paid purchase (AAN CAN) 


EDUCATIONAL SYC 


DID YOU KNOW 144 million U.S. 
Adults read a Newspaper print 
copy each week? Discover the 
Power of Newspaper Advertis¬ 
ing. Fora free brochure call 
916-288-6011 or email cecelia@ 
cnpa.com (Cal-SCAN) 

OUTSIDE SALES - P/T, F/T - 
Work from home. Make your own 
schedule. Commis-sion Based 
Program. Self-Starter, Motivat¬ 
ed, Experience in Advertising 
Sales a plus. Send Resume 
to cecelia@cnpa.com or fax 
916-288-6003. No phone calls 
please! (Cal-SCAN) 


HELP WANTED 


$1000 WEEKLY!! MAILING 
BROCHURES From Home. 

Helping home workers since 
2001 Genuine Opportunity. No 
Experience required. Start Imme¬ 
diately www.mailing- members, 
com (AAN CAN) 

ATTN: Drivers! 60 Years of 
Stability. Up to 50 cpm + Qual¬ 
ity Hometime. $1000 week- ly. 
CDL-A Required. 877-258-8782. 
www.ad-drivers.com (Cal-SCAN) 

CDL-A Train and Work for Us! 
Professional, focused CDL train¬ 
ing available. Choose Company 
Driver, Owner Operator, Lease 
Operator or Lease Trainer. 

(877) 369-7126 

www.CentralTruckDrivingJobs. 
com (Cal-SCAN) 

DID YOU KNOW Newspa¬ 
per-generated con-tent is so 
valuable it’s taken and repeated, 
condensed, broadcast, tweeted, 
discussed, posted, copied, 
edited, and emailed count- less 
times throughout the day by 
others? Discover the Power of 
Newspaper Advertis- ing. For a 
free brochure call 916-288-6011 
or email cecelia@cnpa.com 
(Cal-SCAN) 

General Work Looking to Train 

IMMEDIATELY 

No Experience Needed 

We Will Train you 

Average earnings start at $15/hr 

Students Welcome 

Call To Set up an Interview 

415-645-6479 

Help Wanted! make extra 
money in our free ever popular 
homemailer program, in- eludes 
valuable guidebook! Start 
immedi- ately! Genuine! 1-888- 
292-1120 

www. easy wo r kf ro mhome.com 
(AAN CAN) 

Truck Drivers, Obtain Class 
A CDL in 2 weeks. Company 
Sponsored Training. Also Hi ring. 
Recent Truck School. Graduates, 
Expe rienced Drivers. Must be 21 
or Older. Call: ( 866) 275-2349 
(Cal-SCAN) 


WANTED: LIFE AGENTS, Earn 
$500 a Day. Great Agent Ben¬ 
efits, Commissions Paid Daily, 
Liberal Underwriting. Leads, 
Leads, Leads. LIFE INSURANCE 
LICENSE RE-QUIRED. Call 1-888- 
713-6020. (Cal-SCAN) 

MISC SERVICES 


AT&T U-Verse for just $29/mo! 
BUNDLE & SAVE with AT&T Inter- 
net+Phone+TV and get a FREE 
pre-paid Visa Card! (selected 
plans). HURRY, CALL NOW! 800- 
319-3280 (Cal-SCAN) 

Auto Accident Attorney 
INJURED IN AN AUTO ACCIDENT? 
Call Inju- ryFone for a free case 
evaluation. Never a cost to you. 
Don't wait, call now. 1-800-958- 
5341 (Cal-SCAN) 

CAREER AIDS 


AIRLINE CAREERS begin here 

- Get FAA approved Aviation 
Maintenance Technician training. 
Job placement and Financial as¬ 
sistance for qualified students. 
CALL Avia- tion Institute of 
Maintenance 888-242-3382 
(Cal-SCAN) 

AIRLINE CAREERS begin here 

- Get trained as FAA certified 
Aviation Technician. 

Housing and Financial aid 
for qualified stu- dents. Job 
placement assistance. Call Avia¬ 
tion Institute of Maintenance 
877-492- 3059 (AAN CAN) 

BUSINESS OPPOR 


DID YOU KNOW 7 IN 10 Ameri¬ 
cans or 158 million U.S. Adults 
read content from news- paper 
media each week? Discover the 
Pow- er of Newspaper Advertis¬ 
ing. For a free bro- chure call 
916-288-6011 or email 
cecelia@cnpa.com (Cal-SCAN) 

FINANCIAL SERVICES 


PROBLEMS with the IRS or State 
Taxes? Settle for a fraction of 
what you owe! Free face to face 
consultations with offices in 
your area. Call 888-608-3016 
(AAN CAN) 

STRUGGLING WITH YOUR MORT¬ 
GAGE AND WORRIED ABOUT 
FORECLOSURE? Reduce Your 
Mortgage & Save Money. Legal 
Loan Modification Services. Free 
Consultation. Call Preferred Law 
1-800-587-1350 (Cal-SCAN) 

LEGAL NOTICES 


ORDER TO SHOW CAUSE FOR 
CHANGE OF NAME CASE NUM¬ 
BER: CNC-13-550117. SU- PERIOR 
COURT, 400 McAllister St. San 
Francisco, CA 94102. PETITION 
OF Amorn- rad Seangrattanaporn 
for change of name. TO ALL IN¬ 
TERESTED PERSONS: Petitioner 
Amornrad Seangrattanaporn 
filed a peti-tion with this court 
for a decree changing names as 
follows: Present Name: Amorn¬ 
rad Seangrattanaporn. Proposed 
Name: Sunny Dara Lanna. THE 
COURT ORDERS that all persons 
interested in this matter shall 
appear before this court at the 
hear- ing indicated below to show 
cause, if any, why the petition 
for change of name should not 
be granted. NOTICE OF HEARING 
Date: 4/15/14. Time: 9:00 AM, 
Room 514. Signed by Harry 
M. Dorfman, Presiding Judge 
of Superior Court on February 
13, 2014. 

Feb. 19, 26, Mar. 5,12, 2014 
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ATTENTION VIAGRA USERS. Help 
improve your stamina, drive, and 
endurance with EverGene. 100% 
natural. Call for FREE bot-tle. NO 
PRESCRIPTION NEEDED! 866- 
847- 3986 (AAN CAN) 

Get Clean Today. Free 24/7 Help¬ 
line for Ad- diction Treatment. 
Alcohol Abuse. Drug Addiction. 
Prescription Abuse. Call Now 
855-577-0234 Rehab Placement 
Service. (AAN CAN) 

VIAGRA 100MG and CIALIS 
20mg! 40 Pills + 4 FREE for only 
$99.00. #1 Male En- hancement! 
Discreet Shipping. Save $500. 
Buy the Blue Pill Now! 1-800- 
404-1271 (AAN CAN) 

Medical Guardian - Top-rated 
medical alarm and 24/7 medical 
alert monitoring. Fora limited 
time, get free equipment, no 
activation fees, no commitment, 
a 2nd wa- terproof alert button 
for free and more - only $29.95 
per month. 800-761-2855 
(Cal-SCAN) 

PERSONALS 

MEET SINGLES RIGHT NOW! No 
paid opera-tors, just real people 
like you. Browse greet- ings, 
exchange messages and connect 
live. Try it free. Call now 1-800- 
945-3392. (Cal-SCAN) 

RENTALS 


ALL AREAS - ROOMMATES.COM. 
Browse hundreds of online 
listings with photos and maps. 
Find your roommate with a click 
of the mouse! Visit: http://www. 
Roommates.com. (AAN CAN) 

HAULING 


HAULING 24/7 Remove carpet, 
appliances, sofas, concrete. 

Lg. Truck. 

BILL 415-441-1054 


BUSINESS SERVICES 


Guaranteed Income For Your 
Retirement. Avoid market risk 
& get guaranteed in- come in 
retirement! CALL for FREE copy 
of our SAFE MONEY GUIDE Plus 
Annuity Quotes from A-Rated 
companies! 

800-748-3013 (Cal-SCAN) 

DirectTV 2 Year Savings Event! 
Over 140 channels only $29.99 
a month. Only Di- recTV gives you 
2 YEARS of savings and a FREE 
Genie upgrade! Call 1-800-291- 
0350 (Cal-SCAN) 

DISH TV Retailer. Starting at 
$19.99/month (for 12 mos.) & 
High Speed Internet starting at 
$14.95/month (where available.) 
SAVE! Ask About SAME DAY 
In- stallation! CALL Now! 1-800- 
357-0810 (Cal-SCAN) 

*REDUCEYOUR CABLE BILL! Get 
an All- Digital Satellite system 
installed for FREE and program¬ 
ming starting at $24.99/mo. 
FREE HD/DVR upgrade for new 
callers, SO CALL NOW! (877)366- 
4509 (Cal-SCAN) 

Kara (415) 233-2769 
http://tinyurl.com/o756flu 

GAY ADULT 


Bi - Black & Masculine 
First Timers Welcome 
Very discreet, friendly & clean. 
Well-endowed, with a Nice 
Round Butt! 

Incalls/Outcalls. 

Call Cedric (510) 776-5945 
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GRHND OPENING 



GRAND OPENING 



1 Hour Massage: $45 
Bay Relaxation Center 
166 Sacramento St. 


415 - 693-0288 


UNION SPAS SALON 


WWW.UNION5PAAND5ALON.COM 



CREDIT CARDS ACCEPTED 

650 - 755-2823 


7345 MISSION ST- DALY CITY 
BETWEEN SAN PEDRO & CASTLE 



702 - 

ChatHer 

2 4 2 8 4 3 7 
Get Lucky With Local Ladies 

LD charges apply J Adults Only 

1-800 

RNSTAR 

7 6 7 6 7 8 2 
Direct The Scene. 
Live The Dream. 

Live 1-on-1 Action! 


HARMONY SPA 


• NEW YOUNG MASSEUSES $ 

FOOT MASSAGE: 
$ 19.99/pkg 

• Full Body 
Massage 

• FREE Sauna 

• Table Shower 
Available 


415 - 759-8577 

2450 Taraval St (SF) 

(Free Parking) * Bring Ad in (or $5 Off Body Massage 




Soothing Body Massage by 
Experienced Asian CMT’s 


For Appt. call JENNY 

415-568*6777 or 415-668*7027 

Credit Cards Accepted 

JENNY’S BEAUTY WORLD 

3202 Balboa St. SF 


BM MaUag\ 

Under New 
Management 
Tables, Showers 
& Private Rooms, 
Asian Massag 


2068 Mission St. 2nc 
415-552-6800 9amfpm 
b/t 16th/17th near 16tli St. Bart 



Red Hot Chat 

TheEdgeChat.com 
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*i 8 FREE! 


1-800-TALK-T0-ME 
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BAY-GUARDIAN 

HAIR MODELS NEEDED! 

Cutting and Color at DiPietro Todd Salon. 

Call (415) 693-5549. www.dipietrotodd.com. 


I like to have fun, relax, and enjoy myself. Maybe you 
would too? Available days & evenings. Incall/Outcall 
415-435-7526 

r — — — — — — — — — — — — — — — — — — — — — n 

Advertise Here! 

Call 415.255.3100 
for info and rates. 

BAY-GUARDIAN 





Licensed IVleaicallDeetorsiare Providing 


WE MATCH 


Bnwjz Le&s) Evalua ons any price 


WITH ROOF 


Cal Ufor/Appoint merit 


oiIife®S[!J 52 Q]fe 


Not Applicable with 


Appointment 




High QualitYiRhotollDICardsTaha 


Ion - SatWU VI - 7 


Pocket Rees Available 


• 24/7 LIVE & Online Verificati 


;ti|s»3rd1 


31490 20th 


Floor 





WdlncH Counseling 



• Real Doctors - Real Care 

• Professional and Affordable 

• Totally Confidential 

• Quality ID Cards 

• 24/7 Safe Verification 


WE MATCH ANY LOCAL PRICE! 


www.Green215.com 
£.1(877) PROP-215 
1(877)776-7215 

Oakland | San Fran<is<0 I San Jose 
(1200 Howard St @ 8th) 


Lab Tested, Patient Trusted Medicine 



The Green Door Collective is licensed and 
regulated by the San Francisco Department 
of Health and the State of California. 

Only patients with current verifiable medical 
records with valid CA ID will be admitted. 

Our facility is located over 1000’ from the 
nearest school, park or recreation area, and 
does not admit minors. 

843 Howard St. SF, CA 94103 
(41S) S41-9590 • greendoorsf.com 


Wide selection of clones 
and seeds available. 
Stop in today, get your 
garden started! 


2366 San Pablo Avenue 
Berkeley, CA 94702 
www.mybpg.com 
510.540.6013 




WE BUY 


YOUR USED 

Blu-ray 



FOR CASH! 

Just bring’em in! 



Buy Sell Trade 

cos DVDs Btu-roys 
Lf*S IHfflMl CtuttM 

SAN FRANCISCO 

2350 Market 
(415) 282-8000 

stre etligtilrecnrid scam 

50IVC nC-9-HRICTTHNX HAY APPLY 


AFFORDABLE MEDICAL MARIJOANA CARDS 



We Will Match ANY 
Local Competitor’s Price. 

Walk-Ins Welcome. 





Must bring ad • 1 per patient 
*Renewals only 




OAKLAND 

2633 Telegraph Ave. #109 
Mon - Sat: 10am - 6pm • Sun: 12-5pm 
Open 7 Days a Week • 510-832-5000 
OaklandMarijuanaCenter.com 


SAN JOSE 

115 l\l. 4th St. r Suite 106 
Mon - Sat: 11am - 7pm • Sun: 12-5pm 
Open 7 Days a Week • 408-998-0980 
SJ420.com 


VALLEJO 

432 Tennesse St. 
Mon-Sat: 10am-6pm 
707-644-1607 
Vallejo420md.com 
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